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What are good pictures made of? 


HEY’RE made of sunlight and shadow, and a 


sky full of clouds. Of five boys in a boat, anda 
wind-filled sail. 


And what are good enlargements made on? 


Well, if you want warmth and richness, beauty of tone 
and sharpness of detail, they should be made on Ansco 
Cykora. 
This popular paper offers several advantages: 
1. 
; oe 
3. 


Balanced speed for better projection. 


Full scale range of tones. 
Wide control in developing. 
Ansco Cykora comes in a variety of attractive surfaces 


KEEP YOUR EYE ON ANSCO 


and several contrast grades, which make it ideal for 
a wide range of subjects. Make your next enlarge- 


ments on Cykora. Visit your dealer today. Agfa 
Ansco, Binghamton, New York. 





Agfa Ansco 
Cykora Paper 











FIRST WITH THE FINEST 
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Photography mirrors 
an America worth 


fighting for 


A Defender advertisement dedi- 
cated to one of the Freedoms for 
which America fights . . . and which 
American photographers have re- 
corded so often with their cameras, 


The farmer at his plow . . . the field of 
freshly turned earth . . . the sky studded 
with soft spring clouds. . . it was a picture 
that cried out to be taken. Your camera was 
loaded with Defender Film and you cap- 
tured the whole scene .. . to make a picture 
that won you many compliments. 

Each year the farmer looks forward to 
the season of harvest with the same hope 
that has shown in the faces of free men for 
generations . . . since the first plow began 
to turn the fertile soil of America. Here men 
have found refuge from oppression. Here 


they have found the freedom to hope. Here 
is the land of opportunity where to each has 
been given the privilege of reaping the 
rewards of his own efforts. Here is the God- 
given right for which America fights today. 


Defender 


DEFENDER PHOTO SUPPLY CO. + ROCHESTER 3, N. Y. 
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CASTLE FILMS 


Proudly pbunouuces 


A GREAT NEW HOME MOVIE 
CARTOON CHARACTER! 


5 















8 mm. —16 mm. 





NEW PLEASURE from your projec- 4 Mirthful Subjects 
tor! Never before seen in 8mm. and Ready Now! 


“THE BIG FIGHT’ — Kiko needs 
$100 to save a friend. He en- 
ters the ring with One-Round 
Hogan! A knockout for fun! 


16mm. movies! A laugh sensation ] 
e 
for all your friends! Kiko’s antics a “CLEANED OUT'’- Ossie the 
+ 
x 3 


for yourself... for the children... 


Ostrich muddies Kiko’s floors. 
Kiko chases him into a riotous 
series of absurd situations. The 
kids will love it! 

“THE FOXY FOX’’— Foxy Fox tries z 
to rob bird's nest. Kiko to rescue! et 
Chases fox over hill and dale! Hi- 
larity for all! 


delight everyone! He appears in 
eight subjects, each one a laugh 


riot! Give the fun of one or more 











“Kiko” cartoons to your family... “HAIL THE KING’’— Kiko is king's é AY d 
y y » jester and king’s cook. Puddy, the a Ce You, | 
. . ge ’ d « t a h > re? ; ’ 
to other projector-owning families! Glas as eoueatee & ee oe a Phos, a 
own! © 2 Tae Teens, Wc. & deg, 
Order now! a or er i 
Se 
All Castle 16mm. films are Vap-O-Rated. All Castle 8mm. films are also treated., a hang nd a 
New De Luxe Castle Films’ Catalog describ- qs s Y Org & 
ing 98 thrilling home movies. Historic war e” f, er g 
films. Sports. Adventure. Travel. Fun car- & orm 
toons. Ideal gifts for Christmas—for any time. % & 
2 Send coupon now! 





Se 








Send Castie Films’ 8 mm. 16 mm. 


Home Movies in- Sound 
dicated in the size Complete | 100 ft. | Complete | Complete 


50 ft. 
and length checked. $735 $H50 $915 $g75 $4758 Re a a Ee 











“Cleaned Sy 
Out" a 


a, a sciaticeniiai 





Foxy Fox" 








“Hail The King’’ a a 


Copr. 1943, Castle Films, Inc. 
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Remittance enclosed] sipc.0.0.0 Send FREE Castle Films’De Luxe Catalog (_) 
RCA BLDG. FIELD BLDG. RUSS BLDG. Copr. 1943—Castle Films, Inc. 
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The Ideal Projection Paper 
for Fine Enlargements of Favorite Negatives 


ie Remember the day Bill licked the neighborhood bully? You sure were 
proud to snap his picture that day. And now that he’s licking 
bigger bullies, you’re prouder than ever. That’s why you dug out 
that old negative and enlarged it on Halobrome. For Halobrome 
captures all the realistic detail of your choice negatives with “con- 


tact” brilliance and depth. At the same time, outstanding proc- 


essing advantages minimize failures...offer greater print control. 


BUY WAR BONDS THE HALOID COMPANY, 899 Haloid St., Rochester 3, N. Y. 


MAIN OFFICES AND PLANTS AT ROCHESTER, N. Y. 
141 Milk St i Boston 9, Mass B30 W. 42ad. B.S. ..New York 18 N.Y 
608 So. Dearborn St.... Chicago 5, Ill 1015 Chestnut St...........Philadelphia 7, Pa 
144 Lafayette Blvd .... ...Detroit 26, Mich 207 Investment Bidg Pittsburgh 22, Pa 
1206 So. Maple St.. .. los Angeles 15, Cal 23 Grant Ave...........San Francisco 8, Cal 
15th & K Sts. N.W........... Washington 5, D. C 
CANADIAN DISTRIBUTORS: Rectigraph Co. of Canada Ltd., Toronto 











Sam Goldstein, INP 
covering North Africa 
for the Still Photog- 

raphy Pool 








Listen to the General Electric MAZDA Lamp Hour of Charm, Sunday, 10 P. M. EWT, over NBC 
and to the World Today, weekdays, 6:45 P. M. EWT, over CBS 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL (QELECTRIC 


INVEST IN YOUR COUNTRY’S FUTURE... 


September, 1943 


What are flash bulbs doing in this war? Well, here’s 
a story from the experience of Sam Goldstein, 
INP representative covering the North 
African War for the still photography pool. 


“Brand new, our troopship was approaching 
one of the Mediterranean invasion points 
at dawn. When WHAM! A torpedo hit us! 
I left my personal belongings and grabbed 
my Speed Graphic case, shoving a handful 
of 5’s into my pocket. I ran for the side 
where the landing net was. I clambered 
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- WHY NOT BUY AN EXTRA WAR BOND THIS MONTH? 
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over the rail, and, holding onto the net with 
one hand,I began to shoot pictures of the 
soldiers climbing down to the assault boats 
below. Thanks to the compactness of 
Midget No. 5’s, I had a whole pocketful of 
better picture possibilities.” 


Helping press and military photographers 
overseas is only one of many ways G-E 
MAZDA Photoflash lamps serve in this war. 
They’re also aiding the press and Army 
and Navy men at home. 


Wo 
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KALARKT announces 


TWO NEW PRECISION PRODUCTS 


available to essential users 











Illustrated are the new Kalart Model E-1 Range Finder, 
and Model C Focuspot used with the improved Master 
Automatic Speed Flash on a Speed Graphic. 


Mail this coupon today! 


The Kalart Company Inc., Dept. 79 
114 Manhattan Street, Stamford, Conn. 


Gentlemen: Please send me information on the items 
checked, 

New Kalart Range Finder [J Kalart Focuspot [J 
Kalart Master Automatic Speed Flash [J 


Check here if engaged in essential war work [J 


Name pe oo sccsssccsscscnseccnnscennscnnnecenee 
. 

Address saaeens —_ ~— pid nnsetecriusencevatddceseseesiqewsiidadenemeteades 

City . Es, Sh. Renee eB vceiconicnssecctaivansinivisicninian 


| 
| 
| 
| 
| 
I 
| 
| 
[ 
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DeLuxe Model ‘‘E’’ Range Finder 


The new Kalart Deluxe Model “E-1” Lens-Coupled Range 
Finder incorporates all the features of the famous Kalart Model 
“E” plus war-developed improvements. It was designed by 
Kalart engineers \o answer the need of the Army and Navy for 
equipment that would stand up under the severe conditions of 
modern warfare. Camera fans everywhere will appreciate the 
new features of this model. 


The “E-1” has a new die-cast housing which envelopes and pro- 
tects the range finder mechanism from shocks. No encircling 
bracket is necessary—a standard slide provides for quick at- 
tachment of flash synchronizers. External screw makes adjust- 
ment for side image easy. Accessory eye-tube extension aids 
focusing. Opening on top permits easy attachment of Focuspot. 
List price, $32.00, plus $1.90 additional excise tax. 


KALART FOCUSPOT™ 


This new device, used in conjunction with the deluxe Model 
E-1 Range Finder, makes automatic focusing easy in total dark- 
ness or under adverse light conditions. It is the first light-beam 
focusing device to use the precision accuracy of the Kalart 
Lens-Coupled Range Finder. 


Focuspot takes over when the light becomes too dim for the 
Range Finder or other focusing means—works up to 50 feet in 
total darkness—allows you to focus your camera at waist level, 
at any level. 


When the Focuspot is switched on, a beam of light is thrown 
through the Range Finder. This light is split in two by the 
mirrors and the two beams are projected on the subject to be 
photographed. The focusing knob of the camera is turned in 
the usual way. When the two light beams are superimposed 
on the subject, your picture is in sharp focus. 


Focuspot is available in three combinations: Model A for use 
with Graflex Flash Synchronizers. Price $13.50 plus $1.60 addi- 
tional tax. Model B for use with any synchronizer, includes 
a separate battery case which may be used as a handle for the 
camera. Price $15.50 plus $1.90 additional tax. Model C for 
use with the improved Kalart Master Automatic Speed Flash. 
Price $13.50 plus $1.60 additional tax. 


We will be glad to send full information on Kalart products, 
although most are available at the present time only to essential 
users on suitable priorities. Mail coupon (at left) to The 
Kalart Company Inc., Stamford, Connecticut. 


Registered trademark 
Patent applied for 














ah 


—) tte 





3 — September, 1948 Popular PHOTOGRAPHY 9 


“I Learned More 
About Photography 
Than I Knew Existed” 





The photographs, 
Bolero and A 
Woodland Scene 
shown on this 


page both won 
prizes for Mr. 
Mawhinney in 
various exhibits 





by William H. Mawhinney* 





























se “I was not quite satisfied with the photographic education 
el I was receiving from my Dad, who as you know is an ex- 
vy pert Miniature Camera Photographer but not particularly 
or experienced in the use of the larger cameras. I wanted a 
of more rounded photographic education and decided to take 
1e a special course in Commercial Photography at the N. Y. 
Institute. 
7 “T shall never regret this decision. Thanks to the personal 
om attention of yourself and other members of the N.Y.I. staff, 
a. in a short time I was able to learn a great deal more about 
é Photography than I had known existed.” 
st- C I y 
ds N.Y.I. Students ‘‘Making Good”’ Everywhere 
Rare indeed are N.Y.I. students whose fathers have had the Your Opportunity In Photography 
photographic experience of which Mr. Mawhinney can be Never tn bishore ¢ } , 
sroud. In fact, most men and women come to the Institute ever in history has there been such an urgent demand for 
° act, S anc ¢ = C ; ~ Stl * ~ . - % oa 
. ides mag ottorcspert TRAINED PHOTOGRAPHERS! Let N.Y.I. qualify you 
as photographic “‘amateurs’’ in every sense of the word. NOW fac 2 4 if : 
: ) i nl Or a sound future career, as wel as present 
Yet today thousands of N.Y.I. graduates are “making good opportunities. 
lel in war plants, commercial and portrait studios, advertising 
‘k. agencies and “‘on their own.” And among them are many NO CLASSES. START ANY TIME 
; > y’ >¢ y y ars aon” ! ° 
m of the country’s leading photographers. But that isn’t all! Full-Time Experts Train You in Our'N. Y. 
art Almost 500 N.Y.I.-trained men are now in photographic Studios or at Home by Mail 
divisions of the Army, Air Corps, Navy and Marines win- Come to New York or study at home under personal guidance of 
he ning commissions, petty officer and non-com ratings and N.Y.I. experts. Courses in Commercial, Advertising, News, 
- more pay. One and all they'll tell you that N.Y.I.’s per- Fashion, Industrial, Portrait, Motion Picture and COLOR photog- 
- sonal instruction—the painstaking care and attention of its raphy. Also special, short, intensive 7, 10 and 14-day resident 
el, Sul stn ont al amie ie, Pen le the courses. Send TODAY for beau- 
u “time sta oO exper S is what made their success tifully illustrated book, "Photog- 
possible. raphy for Pleasure or Career.” 
_— — WOMAN'S 
he NEW ROAD 
be NEW YORK INSTITUTE TO SUCCESS 
in : Women everywhere 
a OF PHOTOGRAPHY wionon, “taco i 
Photography. Many 
of the country’s top- 
' Dept. 99, 10 West 33 St., New York ranking photo- 
use career women are 
ldi- From a letter to E. M. Ludlam, Dean of N.Y.I., dated April 17th, 1943 graduates of N. Y. I 
“% See ee eee eee eee eee ee ee ee ee 
the 
for ATTENTION, MEN New York Institute of Photography 
I OF MILITARY AGE Dept. 99, 10 W. 33 St., New York City 
ae Over 500 precaates and Gentlemen: & 
students of N. Y. I. are Please send me your FREE catalog. It,is understood that no sales ft 
now in Photographic = , 
et elowe al dmapel man will call on me. i 
Forces, winning in- 
creased pay and advance- Na 6..s weninvaalsincede alsa eebiak Nes eacoeasise | 
cts, ment in rank because of Ww 
‘al their N. Y. I. training. \ | 
tia Non-Coms, Petty Ofh- eb eR a ET ie he nt ern t 
The cers and Commissioned 
Officers alike all agree it : s | 
pays to LEARN BASIC ae | a een iin . . State ere 
MILITARY PHOTOG- ( ) Check here if interested in special short 7, 10 or 14-day resident y 
RAPHY the N.Y.I. way, onurees. t 
before entering service. 
= ee ee ee ee ee ee ee ee ee es es ll 
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POPULAR 


ANOCTel=L7 ~Correspondent 


Reaches the War Zone 


% On-the-spot news of the role photog- 
raphy is playing in the war, is now reported 
directly and exclusively to POPULAR PHO- 
TOGRAPHY by Kenneth R. Porter, who has 
just arrived in London on a tour of the world’s 
battlefronts. The Ziff-Davis Publishing Com- 
pany has ‘given him this assignment in line 
with their policy of bringing you the top news 
in every branch of photography. 

Accredited by the War and Navy Depart- 
ments, by British and other censor officials, 
your POPULAR PHOTOGRAPHY corre- 


spondent will bring you reports, and pictures, 


of the latest developments in the wartime uses 


of photographic equipment. 


Mr. Porter was selected for this important 
assignment because of his background; special 
work in the U. S. Army Signal Corps; news- 
paper correspondent and factory periodical 


editor; wide experience in aviation. 


Watch for Mr. Porter’s vivid, accurate, high- 
ly informative reports from the war zones... 
appearing in forthcoming issues of POPULAR 
PHOTOGRAPHY ... the top news of pho- 


tography and its accomplishments. 


ZIFF-DAVIS PUBLISHING COMPANY 


CHICAGO e NEW YORK e¢ WASHINGTON, D. C. © LOS ANGELES e LONDON e TORONTO 











September, 1943 
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RECORD-BREAKING VALUES IN 
USED CAMERA EQUIPMENT! 


Camer a F ans i eee Here is an opportunity to buy hard-to-get equipment, in perfect 
condition and sold with Penn's protective guarantee. All items listed here are available as 
this advertisement is being prepared, but are subject to sale by the time of publication. Come 
early for largest selection. Many items one-of-a-kind. 


Robot I, F2 Zeiss Biotar........... 
Leica Model D, F3.5 Elmar, ER case 
Kodak Ektra, F3.5 Ektar, New 
Contax I, Slow speeds, F2 Sonnar 
Contax IT, F2 

Contax III, F2 


ee eeee 


Contax II FI. 5 In Stock. 
Contax III, F1.5 
Elmar 90mm F2 lens................ee.- 


Hektor 135mm F‘4.5 lens................. : 


Contax Wide Angle Tessar, 28mm FS 


Contax Telephoto Teletar, 85mm F4 
Contax Telephoto Sonnar, 85mm F2. 
Exakta B, F2 Zeiss Biotar. . 
Super Ikonta A Special, F3 
Super Ikonta B, F2.8 Tessar. . Pe 
Contessa Nettel 6x9, 


oeeee 


eeeeees 


3.5 5 Tessar . : 


Focal Plane Shutter, 


F4.5 Tessar, Saymon Brown epld. R.F. 


Bee Bee 6x9, F4.5 Radionar, Compur 





or Enlarger. 





WANTED! 


Your “other” Camera, Meter 
Highest 
prices paid. Send any of these 
items to us, postage collect. 
Tell us how much you want for 
them. If we cannot meet your 
price, we will, at your request, 
keep for thirty days and try to 
get your price. We will either 
send you the cash, or return 
equipment postage prepaid. 


cash 








P 


CAMERA EXCHAN 


126 West 32nd St. N. Y. C. 


GE 


FAMOUS FOR FAIRNESS 


1H! 


Inc. 


e LA 4-8715 





Voigtlander Avus F'4.5 


Skopar, Compur... . ..$ 65.00 
Kodak Recomar, 6x9, F4.5 5, 
ae 9 62.50 


9x12 Plaubel D.E. F3.5 Anti- 
Se ee 
9x12 Zeiss Ideal, F4.5 Tessar, 
Kalart RF, Special Optical 
| a ear te ee 139.50 
9x12 Zeiss Favorita F6.8 
Goerz Dagor, Kalart epld. 
R.F 


9x12 Zeiss Juwel, F6.8 Plaubel 
Triple, convertible Kalart 


SOO .00 
9x12 Voigtlander Avus, F'4.5 

Skopar, Ibsor Shutter..... 44.50 
9x12 Voigtlander Avus, F4.5 

Skopar,Compur.......... 59.50 
9x12 Zeiss Ideal, F4.5 Tessar, 

oS SG eee 94.50 
9x12 Agfa Standard, F4.5. 39.50 


214 x 314 Speed Graphic 
F4.5 Ektar and F6.3 15em Tessar 
2 Hugo Meyer Coupled Rangefinder 


$259.50 

Zeiss 5x7 Juwel F4.5 21em 

; ae arene ee. $295.00 
24% x 34% Auto Graflex RB, 

F4.5 B&L ee 
2144 x34 Graflex, Ser. B, RB 

F4.5 K.A., case. ... , 
344 x44 Graflex, Ser. B, F4 

Ee eres 9.50 
34% x44 Gr aflex, ‘Ser. B, R.B. 

F4.5 K. MP egos cetl cng nee ceee 99.50 
34x 4 { Seri an ‘Dd, RB Graf- 

lex, F 15 K. -00 
4 x 5 Ser. B, ® B. ’ Graflex, 

i 2 ee ie 9.50 
4 x 5 Ser. D, R. B. Graflex, 

F3.5 2lem Tessar........ 5.00 


New 314 x 44 
Anniversary Speed Graphic 
In Stock 





5 x 7 Devin One Shot 


LIKE Color Camera, 12 Zeiss 


Appotessar 
NEW 


36 Plate Holders 
$950.00 


USED CINE 


Cine Kodak Model 60, F1.9 
8mm. ..$ 70.00 
Keystone Ks, ‘F3.58mm.... 28.50 

Revere Model 99, F2.5 Tur- 
rett, 8mm, diag 72.00 
52.00 


B&H een F3.5, 8mm, 
Nev 
Kodak Model K, 16mm, F1.9. 79.50 











Kodak Magazine, 16mm, F1.9, 


WIIG 0 685d. aiwca‘c otacnee $135.00 
Bell & Howell Autoload, 

oo” Ep eae ae 145.00 
Bell & How ell Autoload, F1.9, 

OO AID EE 138.00 
Bell & How ell Autoload, 

Cooke F1.5, new......... 190.00 
Victor Model 5, 16mm, 3 

EA, PER aa 9) 50 


ENLARGERS 


Brand New Enlargers Still 
Available at Penn 


Kodak Precision, 244 x 3% 
Kodak Advance, 4 x 6 
Simmons Super Omega B, ‘ 
Simmons Omega A, 35mm 
Leica Valloy, 35mm 

Leica Focomat 


USED ENLARGERS 


Leitz Valoy 35mm, less lens. .$ 37.50 
Leitz Focomat 35mm, lesslens 67.50 
Sunray Miniature, 35mm, 


244x244 


po ee 29.50 
Foth Derby, 4x 4cem, F3.5... 24.50 
Federal 120, 2144x314, F6.3.. 12.95 
Simmons Omega B, 244x214. 52.50 


Sunray Mastercraft, 2144 x3, 

| ERR Ree a 39.50 
Solar, 2A x 344 Black Model, 

F4 


Du Maurier, 8 x 25......... $ 29.50 
La Grande, 8 x 30.......... 49.50 
Fiumaiek, 12 & £3. onesies 79.50 
Super Marinox, 8 x 40 Wide 
OS” eres 89.50 
Leitz Binuxit, 8 x 30 Light 
| Se RR eR get 110.00 
Zeiss Deltrintam, 8 x 30..... 110.00 
Leitz Compact, 3 x 20. 
Zeiss Binoctem, 7 x 50 Light 
I i adie gian eaeied 225.00 
Zeiss Delfort, 18 x 50....... 175.00 


(All binoculars complete with case 
and exclusive of 10% Federal Excise 
Tax.) 


All merchandise listed Is 
subject to prior sale 
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will pay you 


TOR YOUR 





If there is a camera or any other photo- 
graphic equipment around the house 
THAT YOU ARE NOT USING—turn 
it into cash and use the money to buy War 
Bonds and Stamps. In thousands of homes 
there’s a still or movie camera or projector 
gathering dust in some corner because 
people are too busy with wartime prob- 
lems. Yet many people who want the very 
thing you are not using—can’t have it be- 
cause the manufacturers are making war 


equipment. 






| HAVE FOR OUTRIGHT SALE: 
NAME OF CAMERA 


LENS AND SHUTTER 
MAIL 
THIS 
COUPON 


CONDITION 


MAKE ME YOUR BEST OFFER. 


ADDRESS 





PED. 658-60 Qe sc ceesnesnswenescee 


TS occr.ccresssuneseqenregews senddantebceeres soveeeennwcedeneaeetess 


Gagn 


C ae al or Accessories 






Take a look around and see what pho- 
tographic equipment the members of 
your family are not using. If it’s in 
good condition, bring it to us if you 
can and we will pay you cash for it. 


If it isn’t convenient to bring it in, fill 
in the coupon below—tell us what 
you have and we’ll tell you approxi- 
mately how 


much we can We are particularly 


interested in the following 


pay for it. 


Argus—C3 


Avus 
Bantam Special 
ontax 


Bergheil 


olex 
Cine Kodak Cameras & Projectors 
Dollina 
Filmo Cameras & Projectors 
raflex 


Ideal A & B 


WILLOUGHBYS, 110 West 22nd Street, New York Ikoflex 


Keystone Cameras & Projectors 
Kine Exakta 
Kodak Monitor 
Kodak Vigilant 
Korelle Reflex 
eica 
Linhof 
Makina 
Maximar 
Recomar 
Revere Cameras & Projectors 


Rolleiflex 
MODEL YEAR......... Rolleicord 


Speed Graphic 
uper Ikonta 
Voigtlander Superb and 
Roll Film Models 
Vv. P. Exakta 
Welti 
Weltini 
beg me Lenses 

i 


noculars 


onndeeanais PP 


WILLOUGHBYS —1 10 WEST 32ND Ste N. Ves World’s Largest Camera Store Built on Square Dealing 
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Shooting a Four-Star Feature for Fighter Pilots 


Flying so high that 

only an oxygen line 

can keep him breath- 

ing, this aerial pho- 

tographer is filming 

a furious air battle. American and RAF 

fighters drive off the vicious attack of 

the Luftwaffe, protecting the bombers 

as they unload their tons of destruction 
on enemy territory. 

This film will reveal successful tech- 


niques of aerial warfare toembryo pilots 
—and show to master strategists the 
measure of their success in planning. 

Because such aerial photographic 
work requires large quantities of Bausch 
& Lomb Photographic Lenses, those 
for civilian use are available only on 
priority. But, remember—skills and 
facilities acquired in production for 
war, will bring you even better Bausch 
& Lomb lenses—after Victory. 


On lens testing bench | 
and in the studio, the | 
Bausch & Lomb Bal- | 
tar /:2.3 has set up 
new records in super | 
cinematography. | 


1 
4 


BAUSCH & LOMB 


OPTICAL CO, * ROCHESTER, N.Y. 
ESTABLISHED 1853 


AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 
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it» you want to collect on more fun, new thrills, 
and “prize-winning” pictures with your camera 
all year ‘round? Then do as thousands of amateur 
photographers do—plan all of your pictures with 
the Little Technical Library PHOTOGRAPHIC 
SERIES at your fingertips. Here, in 30 banner 
pocket-size text books, each as authoritative as the best 
photographic minds in the country can make them, 
is a treasure house of reliable, dependable, up-to-the- 


WITh minute photographic information. Each fascinating 
volume is written in simple, non-technical language HI 

by a photographic expert who covers his field thor- 

IP -T0 aie MINUTE oughly and understandably. If you want to save un- 
necessary work, stop costly mistakes, end disappoint- 
PHOTOGRAPHIC ments; if you want a “never-ending” source of solid 











information about your photographic problems—then 
get acquainted with America’s most popular books on 


photography at once. & A 
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: | HEAVY DUTY PROFESSIONAL 


: [IENLARGERS 


lid 





on 


ENGINEERED FOR PERFECT 
PROJECTION PRINTING 
@ WITH OR WITHOUT CONDENSERS 


e DOUBLE EXTENSION BELLOWS 
@ PERFECT LIGHT DISTRIBUTION 


Mee LLL 


What the master turret lathe is to the machinist, the 
SOLAR HDC Professional Enlarger is to the pho- 
tographer—a precision instrument. SOLAR’S per- 
fected light and optical system, its many exclusive 
patented features, its unique double adjustable, 
double extension bellows and its wide range of ad- 
justments adapt it to the most critical types of pro- 


jection printing. SOLAR PRICES, LESS 
In every SOLAR Enlarger you find the result of EXCISE TAX, START AT 


years of research and development. Eight models, 
each designed for a specific task, cover the complete 
“ range of negative sizes from 35mm to 5x7 inches. 
fi SOLAR Enlargers are available with proper priority 
and certifications. 
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Many dealers have ample SOLAR 
stock on hand to serve you. He will 
be glad to explain to you the many 
advantages of a SOLAR. 
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THE Bé) 4x5 INCH PRESS CAMERA 


Keyed to the fast moving tempo of modern press pho AP FREE TREATISES 
tography, the B&J Press Camera meets every picture mak- ON ENLARGING 
ing need of the amateur who demands the utmost in 


quality. From high speed action to calm pastoral scenes Send today for your copy 
and from posed or candid portraits to still life studies the of this big, instructive book 
Bé&J] Press will help you bring home perfect negatives. on enlarging. It tells you in 


Price quoted is exclusive of lens and accessories. simple, easy -to-understand 
language how the experts 
produce “prize winning” en- | 


| largements. Every amateur 
LESS LENS $54 | i have a copy. Ask 














and ACCESS... for Book No. 943. It’s Free. 


FREE BOOKLET 


MANUFACTURED BY Please send me your complete 


catalog. x at 


Os ch, inc, ommeian 
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E FELT pretty good last month, 

beaming like an amateur who has 
just bought a new lens. Our pride was 
occasioned by the story in the August 
issue on Radiophoto and how pictures 
are flashed from the battlefronts to the 
front pages. On the same day that Pop- 
ULAR PHOTOGRAPHY went on the news- 
stands, the soldiers of Lieutenant General 
George S. Patton, old Blood and Guts, 
started clambering over the beaches of 
Sicily. By the time most readers had 
gotten up to page 34, the first Army Sig- 
nal Corps radiophotos from Sicily were 
on all the front pages. 

Synchronization, we call it. 


PEAKING of stories from Europe, this 

is just the place for our “Far-Flung 
Correspondents Department.’ Mr. Ken 
Porter is the most far flung; according to 
the last cable he was “somewhere in Eng- 
land,” and already on the trail of stories 
about the Army, the Air Forces, the 
Navy, our Allies, cameras, and front line 
action. You'll be hearing from War Cor- 
respondent Porter shortly. 
. 


F YOU took nineteen photographs and 

spread them on a table before you, 
could you tell the sex of the photogra- 
phers? Our Salon Section this month 
poses something of this problem, but we'll 
wager that even if you try you can’t say 
“Look at the feminine characteristics of 
this shot!” or “Just like a woman!” Ex- 





Cecil Beaton and his Rolleiflex. 
about using box cameras were unfounded. 


Rumors 


THE EOITOR 


cept for one lack—nudes—which women 
don’t seem to do very well anyway, the 
Salon Section constitutes a pretty good 
cross-section of American camera work. 
You can see here pictures by ama- 
teurs—housewives, stenographers, a war 
worker—and several professionals. They 
are good. They are technically okay and 
there is a wide range of subject matter. 
But two years from now, we'll venture, 
most of these pictures will look pretty 
flat to you. For already looming large 
on the camera horizon is a new era in 
this, the most democratic of the arts. 
There are three million amateur photog- 
raphers now. Perhaps a thousand of 
these combine smooth, sure technique 
with a feeling for their subject matter 
. a thousand or so top-notch camera- 
workers-for-fun. But with technical ad- 
vances, social changes growing out of the 
war, and a new tempo of American living 
that will encourage more people to work 
creatively, we expect the number of first 
rank amateurs to be multiplied a hun- 
dred-fold, even a thousand-fold. For 
photography, like democracy, is not go- 
ing to stand still. The growth in fine 
camera work, masculine and feminine, is 
coming just as surely as Victory. 


RS. MARGARET TUCKER of Clay- 

pool, Indiana, has some things to 
say to women who are curious about 
photography, along about page 38. And 
on page 54, in the Reader Pictures, the 
first star goes to Mrs. Margaret Tucker 
of Claypool, Indiana. Any similarity is 
purely coincidental; we just liked Mrs. 
Tucker’s picture and Mrs. Tucker’s arti- 
cle, both at the same time. 


R. CECIL BEATON’S camera has 

been the subject of remarks at 
times. Since he often disdains an expo- 
sure meter, the myth was spread that he 
took his pictures with an ordinary box 
camera. To see Mr. Beaton with camera, 
see the picture at the lower left. To read 
what he has to say about difficult photo- 
graphic problems, see page 36. 


S WE WRITE these words, it is very 

hot. In fact, it is very July. That 
is the way one tells, in an editorial office, 
that the next issue to be worked on is the 
October issue—with PopuLarR PHOTOGRA- 
PHY this is always the Darkroom Number. 
There is a lineup of special darkroom 
articles on our desk, and the subjects 
have a lure that overcomes even a heat 


wave. Just rolling them off your tongue 
sounds good: William Mortensen on 
Composition; Black - and - white Prints 
from Kodachromes; Step by Step in Bro- 
moil; Darkroom Kinks; Makeshift Dark- 
rooms for Photographers who are always 
moving; How to Crop a Picture. 

There are more, too, on construction of 
darkroom equipment, on formulas, on ad- 
vice to beginners. The Darkroom Num- 
ber will be virtually a Handy Guide from 
Negative to Mounted Prints, with Sundry 
Discursions on all Manners of Problems 
Faced by Photographers (as they might 
have called it in Izaak Walton’s day). 


HE PHOTOGRAPH below is by Ollie 

Atkins of the Washington Daily News 
(now a Red Cross cameraman). It won 
first prize in the White House News Pho- 
tographers’ Association’s first annual ex- 
hibit. But what made it famous was 
Vice President Henry Wallace’s remarks 
about it: “I am going to be very frank 
when I say that I disagree entirely. ... 
I have looked over the extraordinarily 
good exhibit and have seen so many im- 
portant pictures pertaining to the war ef- 
fort that I cannot see how the judges 
could have picked a zoot-suit picture in 
times like these.” 

Are pictures better when they reflect 
the gigantic energies of a nation fighting 
a war that seems likely to change the 
whole stream of history? There’s quite 
a controversy in this question.—J. R. W. 





Zoot-suited 


prize and a 


jitterbugs won a grand 
reproof for Ollie Atkins. 
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H* never saw a Jap plane in his life. Never personally 
handled a weapon any deadlier than a BB gun. He'll 
never make the headlines or the history books. 

But he works in a plant back home that makes precision 
instruments. And when the target’s a Zero moving at more 
than three hundred miles an hour, anti-aircraft marksman- 
ship is strictly an instrument job. Good or bad—hit or 
miss—it depends on him! 

Precision instruments count heavily in every action in 
this war, are needed in unprecedented numbers. 

This is especially true of optical instruments, which Uni- 
versal now manufactures for the Army, Navy, Marines and 
for forces of the United Nations, in quantity production 
hitherto thought impossible where present high standards 
of precision are so vital. 

Today, thanks largely to Universal engineering research, 
outstanding accuracy in lens-making is achieved more 
economically than ever before, anywhere in the world. 

Result: A tremendous new impetus in the development 
of photographic and optical instruments—a sure promise 
of finer-than-ever cameras available to everyone. 


There’s only one flag 


we re prouder of! NEW YORK + CHICAGO 
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Test for a perfect marriage 


A binocular is really two instruments fastened 
together. They are used together, one for each 
eye. To avoid eye strain, they must be exactly 
aligned so that both eyes can see as one. Here 
is one of the hundreds of tests each binocular 
must undergo at the Universal Camera Cor- 
poration plant—making sure that the two 
instruments have become one instrument of 
highest precision in a perfect marriage!... 
Today s advances in precision promise finer op- 
tical and photographic equipment tomorrow. 





Lfuversar [mera [lReoRATION 


HOLLYWOOD 


Makers of Precision Photographic and Optical Instruments +  Peacetime Manufacturers of Cinémaster, Mercury, Corsair Cameras 
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Photography serves as the eyes of our armed 
forces in locating enemy installations, troop 
movements, ship positions, enemy defenses. 
Photographic interpretation provides 40% of 
all military intelligence. 

The name Ilex is on shutters, lenses and 
other precision optical instruments on planes 
that fly over enemy skies on all battle fronts. 
The name Ilex symbolizes precision and 
dependable performance. 

Ilex is pledged to the responsibility of its 


SHUTTERS AND LENSES 


[9 


| HEMET, 


BUY WAR BONDS 


a) 
4 


Army-Navy “E” Award. We are concentrat- 
ing the skill, precision and experience of 30 
years in producing war matériel. 

When victory is won, the priceless knowl- 
edge gained from war-time research, de- 
velopments and production will be applied to 
Ilex optical equipment. Ilex looks with 
optimism to post-war photography—an era 
in which [ex will play a vital role. 


Ilex Optical Co., Rochester, New York 


OPTICAL INSTRUMENTS 
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BUY WAR STAMPS 
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“Butch and Butch" are Bannister's names for these twins, one bashful, one yelling. 


Constance Bannister: 


CAMERA GIRL 


by KATHRYN SULLIVAN 


Babies, ballet, news —the story of a 
photographer who clicked her way to fame 


Energy behind the camera, or how Constance 
Bannister makes sure she'll get a lively pose. 


pulted into photography by sheer 

accident and even today, with a 
top spot among women photographers, a 
studio-full of elaborate equipment, and 
issignments crowding each other off her 
calendar pad, she’s not sure she chose 
the right career. 

People meeting Constance for the first 
time usually feel the same way. Women 
photographers, they assume, should be 
erious, prim, and angular, with faces 


(Y patted int BANNISTER cata- 


made to hide behind the folds of a cam- 
era’s black focusing cloth. But when 
“Miss Bannister, the well-known baby 
photographer” is introduced, jaws drop 
audibly. 

Twenty-eight years old, on the blonde 
side and pretty as one of her own baby 
pictures, Connie looks not unlike the 
original of a drawing by Petty. Born in 
Nashville, Tennessee, she used to have an 
emphatic Southern drawl, but most of the 
time she talks so fast that the drawl is 


lost in the torrent. One might well dis- 
inter the phrase “bubbling over” and dust 
it off for Miss Bannister, for she bubbles 
all over the place. As she speaks, she 
gestures sweepingly. She has a habit of 
sprinkling her conversation with Sunday - 
school aphorisms, and you catch yourself 
looking up to see if she means it when 
she says solemnly: “You know, life is 
what you make it.” Or, “I believe every- 
thing happens for the best.” She does. 
(Continued on the following page) 
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Judith Anderson, Katherine Cornell, and Gertrude Musgrove 


But Bannister's chief fame is for her pictures of youngsters. 
in “The Sisters,” shot in five minutes before curtain time. 


This member of the pig-tail crowd is her own niece, Barbara. 


CAMERA GIRL (continued) 


As might be expected in a girl with 
wide hazel eyes and a toothpaste smile, 
Constance was introduced to photography 
via romance. She was studying textile 
design at the New York School of Ap- 
plied Design when she became enamoured 
of a young man with a camera. Patiently 
she spent all her date-time posing for 
him. She even joined a camera club and 
learned how to develop and print pic- 
tures so she could look intelligent when 
he talked of “fine grain” and “vaporated 
negatives.” But romance and amateur 
photography didn’t work out, and some- 
where along the line Connie forgot the 
young man. But not before he had given 
her a Brownie. 

That Brownie was the beginning of a 
meteoric five-year career in the picture 
game for Connie. Home in Nashville for 
a vacation, she took some cute shots of 
her younger sisters. A picture editor at 
Liberty magazine happened to see them 
and bought a couple. No one was more 
surprised than Constance. 

“If you like those pictures, I can get 
you a lot more just like them, only bet- 
ter,” she declared. The editor agreed to 
use more, and forthwith Connie went out 
and took from twenty to fifty pictures a 
day. 

Herein lies one of the secrets of the 
Bannister success. She may look like a 
glamour girl and rattle on like a sub- 
deb, but actually she works harder than 
a stevedore and is as shrewd as a Yankee 
horse trader. 

“If someone else can do it, so can I,” 
says Connie and she means it. She ad- 
mits that being a woman and an attrac- 
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tive one, has been a big advantage in a 
profession where some of the members 
wear three-day beards and hats on the 
back of their heads. But Constance 
learned early to reinforce her assets with 
hard work and good results. She never 
says she’ll take a picture unless she’s 
positive that she can make it a good one. 


Baby pictures on the wall, baby models 
on every side—Constance Bannister at 
home in a scene from her first movie. 


Probably the fundamental reason be- 
hind Connie’s success is her ability to 
sell herself. A quick thinker and a 
quicker talker, she never misses an op- 
portunity to push “Photo by. Bannister.” 
She meets everyone with a “What pos- 
sibilities for business here?” angle in the 


back of her head. She has a fine mem- 
ory-file for important names and some- 
times, months after meeting a person, she 
will call him up with an idea to sell. 

For example, she met a Columbia Pic- 
tures executive at a party one evening, 
called him exactly a year later to an- 
nounce that she had discovered a baby 
with exciting screen possibilities. The 
Columbia man wasn’t interested in baby 
talent but he was so impressed with Con- 
nie’s sprightly follow-up letter that he 
decided to make a movie short of Babies 
by Bannister. Thus Constance found 
herself in the movies overnight. Being 
on the other side of the camera for a 
change delighted her. The picture is to 
be released this month and Connie is 
eagerly awaiting public reaction. 

Babies by Bannister is not just a 
movie or a slogan. Miss Bannister is to 
baby photography what Ford is to auto- 
mobiles or Kaiser to ships. Scarcely a 
week passes that the American public 
isn’t stirred by a wistful baby face peer- 
ing out from the pages of a magazine or 
an impish nursling grinning at them from 
a billboard. Chances are it’s a “Baby by 
Bannister.” 

Babies were rung number one on the 
Bannister success ladder. Bored with 
teas, bridges, and movies, Connie used to 
go for walks in Central Park, take pic- 
tures of the babies she saw there. She 
was agreeably surprised to find that this 
hobby was profitable in two directions. 
Magazines and advertising agencies 
bought them for illustrations. And proud 
parents were always eager to order a few 

(Continued on page 77) 








In Rio de Janeiro Miss Bannister forgot Kodatrons, big cameras, Ballet in color, stopped cold with 30,000th of a second lights, is 
tripods, had fun shooting sailboats with a Rolleiflex and K-2 filter. a Bannister specialty. This is Karen Conrad, from a Kodachrome 


Babies by Bannister, in cereal ads, has become so famous a credit line that now there is a movie called "Babies by Bannister." 
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Outdoor scenes lend themselves 
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The sculptural quality is particularly effective-in pictures of mechanical subjects. 


BDAS-RELIEF | 


by LEON CANTRELL 


Illustrations by the Author 


You can make these cameo-like pictures from 


your own negatives by a simple printing trick 


HERE is more than one printing 
method that can be employed for 
making unusual pictures from your 
negatives. Some of them require much 
time and patience. Here’s one, however, 
that is simple. It is the bas-relief process. 
Bas-relief prints are different from 
ordinary prints in that they show the 
remarkable optical illusion of sculpture. 
Because of the peculiar effect of light and 
shade, the forms and outlines of the pic- 
ture seem to be raised slightly from the 
surrounding background, giving the effect 
of a cameo or modeled plaque. 

The technique cannot be described as 
being new as it has been used for some 
years. However, it has never been fully 
explored by more than just a few ama- 
teurs and professionals. Occasional ex- 
amples and limited instructions on creat- 
ing these bizarre photographs appear 
every once in a while in some magazine 
or salon exhibit, where they are admired 
and talked about, but soon forgotten be- 
cause they look too complicated and hard 


to make. This, however, is far from the 
facts, as you'll learn in the darkroom. 

The bas-relief process is easier than 
any other photographic trick. It takes 
only about an additional ten minutes of 
your time in producing a bas-relief print 
than it does in making a regular print or 
enlargement. Anyone who knows the 
principles of developing and printing will 
be able to make prints in this manner. 
You don’t have to take any extra pic- 
tures; all that is necessary is a good 
negative to start with. Even your Koda- 
chrome transparencies can be used. 

Some subjects will be found more in- 
teresting than others, but no definite rule 
can be laid down for proper selection of a 
picture to be given this treatment. Many 
negatives of questionable pictorial value 
may become salon winners, since the bas- 
relief process is entirely dependent on its 
own effect of optical illusion. 

In general, it might be said that the 
picture should be predominantly com- 

(Continued on the following page) 
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Relief adds interest to action shots like this. 


Flowers and still-life studies can be used, too. 
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BAS-RELIEF (continued) 





STEPS 


1 Straight enlargement from negative 
in which the main subject is sharp. 


<m 


Positive is placed in contact with 
the negative, emulsion to emulsion. 











IN basal A BAS-RELIEF 


The bas-relief process is 
simple. It requires only a 
sharp negative, a sheet of 
unexposed film, and an extra 
ten minutes of your time. 





2 Transparent positive, right, made 
from negative by contact printing. 





When films are just slightly out of 
register, the two are bound together. 





A Combined negative-positive is placed in enlarger and projected the same as an 
ordinary negative. Compare resulting bas-relief with the straight print at top. 















posed of sharp lines, clear and simple 
forms, and some areas of detail, although 
these need not necessarily be of strong 
contrast. As the bas-relief possesses 
great ability for emphasizing forms and 
shapes, the stronger and simpler the 
forms, the better they will fit the process. 
Architectural subjects, scenics, silhou- 
ettes, flowers, people at work or play, and 
even portraits are suitable. Consider 
them all. Some of your photo “flops” 
that have never been accepted for ex- 
hibition or publication may gain extra 
value and become successful pictures. 

To obtain bas-relief results, a negative 
and a positive of the same size are bound 
together slightly out of register, and the 
combination used either for contact 
printing or enlarging. There are three 
accepted methods of working, and one of 
them is bound to fit the equipment of 
each worker reading this article. They 
are described in order of their popularity. 

The first and best method calls for a 
film positive made from your original 
film negative. The positive is easy to 
handle and process. To start, make your 
negative as usual or select one from your 
file. From this negative a positive trans- 
parency is made by contact printing. 

In making the film positive, place your 
original negative on the printer or in a 
printing frame just as if you were going 
to make a contact paper print. But in 
place of paper, use a sheet of anti-hala- 
tion commercial or process film, placing 
the emulsion side next to the emulsion 
side of your negative, and expose to the 
light. Exposure must be very short as 
the film material is much faster than 
paper. A quick flash from a 60-watt bulb 
about three and one half feet from the 
film will be sufficient. However, some 
negatives will require more exposure 
than others. If the negative is too con- 
trasty, the positive can be exposed more 
fully and given a shorter development; 
or if the negative is soft, the positive 
should be exposed less, for a longer de- 
velopment. 

Any commercial or process film will be 
suitable for making positives. Those made 
for the pictures reproduced here were 
on Eastman Kodalith, a thin-base film of 
high contrast. They were developed for 
one minute in D-72 (mixed one part stock 
to two parts water), and were just right 
for the purpose. . This film can be de- 
veloped, fixed, washed, and dried in about 
five minutes. Remember that the positive 
should be of lighter density than the 
negative. A positive which is denser than 
the negative will result in a contrasty 
bas-relief print in which the light areas 
will lack detail. 

Now you have two films, a negative 
and a positive transparency. Take the 
positive and place it, emulsion to emul- 
sion, in contact with the negative. After 
it is in perfect register with the negative, 
move it a trifle so that the two images 
do not quite coincide. In doing this, a 
peculiar effect will be noticed. Around 
the edges of every form and figure in the 
picture there will be transparent areas 
where the edges on the negative and 
positive fail to meet, and dark areas where 
they overlap. 

(Continued on page 84) 
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by Constance Bannister 


th OWN th The story of this camera girl's baby pictures is 
” — told on page 19. (For Technical Data see page 60) 
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Hurrying pedestrians and parked cars contrast with light reflected by 
wet streets. Photo subjects like this are plentiful in rainy weather. 


Fog swallows large buildings but it also silhouettes lamp posts and 
statues, providing somé unusual atmospheric effects for good pictures. 

















FOR A RAINY DAY 


By LOUIS HOCHMAN 


Photographs by Victor de Palma and Maurice Terrell from Black Star, 
Roy Pinney from Monkmeyer, Ewing Galloway, and Philip Gendreau. 


Don’t dash for shelter when the sun 
blacks out and showers fall. Protect 


your camera and hunt new subjects! 


HEN the rain is coming down in buckets and the 
W sun seems to have gone into hiding, grab your camera 
and start shooting! The weather’s perfect for pictures! 

Rain creates new compositions in everyday scenes and steps 
up the pace of all activity. When the clouds blot out the sun- 
shine and the raindrops start to fall, people begin to scurry for 
shelter, new life is injected into the outdoors, and picture sub- 
jects are to be found right and left. 

The transformation of moods caused by the sudden change 
from bright sunshine to rainswept landscapes is a thing to in- 
spire every amateur and professional photographer. Streets 
acquire glistening surfaces that reflect the sparkle of life when 
drenched with rain. Small, arid-looking towns brighten up 
with a glossy coat of moisture, and skyscrapers become more 
majestic when partially shrouded by the misty atmosphere of 
rain and fog. 

The change in mood to gloomy and forbidding desolation 
that descends over some streets in rainy weather has an 
aesthetic atmosphere worth capturing on film. The sky with 
its threatening, black clouds, turbulently moving over a dreary, 
rain-drenched landscape, will test the mettle of any photog- 
rapher attempting to record it on film. 

Once you have become aware of the pictorial changes 
wrought on commonplace scenes by rain you will forsake the 
ranks of fair-weather photographers and forget the small dis- 
comforts and inconveniences in your enthusiasm at finding 
such an abundance of distinctive subject matter at every turn. 
Practically every field of outdoor photography, which you may 
have exhausted during sunny days, becomes fresh, fertile 
camera material when viewed on a wet day. 

The ordinary street scene, shunned by many camera en- 
thusiasts on brighter days, may be transformed on rainy days 
by large puddles which reflect the surroundings. A picture of 
such a scene often turns out to be very effective. 

If you have a flare for pattern photography, let the rain help 
you out with some new and unique patterns. Raindrops, fall- 
ing into a puddle of water, create widening and overlapping 
rings of ripples that forrn lovely patterns. Drops of rain on a 
window pane also provide unusual effects when the camera is 
focused closely on them, especially if a human subject is posed 
behind the glass slightly out of focus. 

Wet cobblestones, each one contributing a glistening high- 
light, make good pattern material, too. If you are in a large 
city where crowds of pedestrians are milling about, another 
possibility is to shoot from a high window to get a pattern of 
umbrella tops moving about in the street below. 

The rain will provide an infinite number of subject pos- 
sibilities with human interest, so keep a ready finger on your 
shutter release. Watch for young couples sharing an um- 
brella and dashing through the storm-swept streets. Keep a 
lookout for pedestrians, caught by a shower, running to shelter 
with newspapers held over their heads. Don’t miss the chil- 
dren who, paying no heed to the (Continued on page 92) 
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The splatter of raindrops on an umbrella tickles these children and they show it by their 
amusing expressions, Children are not frightened by rain and, so, are good models for such shots. 


Drops of rain on a car window provide a unique effect, especially when a lovely model 
poses behind the glass. Watch for scenes like this when hunting photographs in wet weather. 
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A sailboat against the sunlight makes a lovely picture. Note 
how the reflections of light look like clusters of tiny spotlights. 


CAMERA AHOY! 


by 
PAUL HOPKINS 


Sailboats skimming over the waves make 
fascinating picture subjects, but check 


military restrictions before shooting 






Photo by Lenore Reid 


The “lady of the lake” glides along, sails casting long 
shadows. The sky and water were darkened with a red filter. 


HETHER you’re a landlubber or experienced 

sailor, sailboats are an ideal subject for your 

camera. They have a pictorial quality that 
is almost unsurpassed and, in shooting them, you can 
combine the pleasure of sailing and photography. In 
addition, such pictures can still be taken if you heed 
military restrictions. So, why not take advantage of 
warm, sunny days and get out on the “bounding 
main” with your camera? 

If you’re a boat owner, your aquatic picture ex- 
pedition should present no problem. You can make 
it part of a day’s sailing. If you haven’t a boat, go 
out with a neighbor or friend, or rent one. And if 
these possibilities aren’t open to you, perhaps you 
live in a city located on a lake or ocean. Maybe 
you can visit an inland lake near your home and can 
shoot from the shore or wharfs. 

Before taking any sailboat pictures, however, bet- 
ter check with the local military authorities (it will 
usually be the Coast Guard) to find out whether or 
not you are in a restricted area and what you can and 
cannot photograph. Getting this information is your 
responsibility, so make it the first step in your hunt 
for sailboat pictures. If you can, get written per- 


Boats .. . boats... and more boats! All of them targets for the camera, whether in a harbor, idling, or sailing on the "bounding main.” 
Photo by Fritz Henle 








A pretty girl and a sailboat go well together. The 
photographer used a reflector to lighten the shadows here. 


mission to take photographs, and carry it with you 
when you're out for pictures. 

You will find that you are not permitted to take 
the following subjects: naval or merchant ships be- 
longing to the United States or other nations at war 
with the Axis at sea, in port, or at a dock; mine 
fields; military installations; bridges; Army bases; 
and ports of embarkation. There are other restricted 
subjects, too, so don’t fail to get complete details. 

Several other precautions should be taken when 
shooting sailing pictures. Carry your camera so 
that’s it’s visible at all times. A camera that appears 
to be hidden will almost certainly bring questioning. 
Also take along adequate means of identification 
in case you are stopped and questioned. Finally, 
if you are in doubt about any subject, don’t photo- 
graph it. The purpose of wartime regulations is to 
withhold information of value to the enemy, so don’t 
take any photographs that might reveal important 
details if they should fall into the hands of a spy. 

Most sailboat pictures can be classified as: 1, 
those having harbors and docks for setting, and 2, 
those taken on the open water. Either setting offers 
a great number of opportunities for good shots. 

If you are shooting from a dock or the shore, 
you will find such subjects as reflections in the 
water, scenes and characters around the waterfront, 
boats tied up at wharfs, and passengers boarding or 
landing from boats. Picture taking is easier here 
than on the water because you do not have a heav- 
ing deck under your feet with which to contend. 
This means that we need not use as fast exposures 
as out on the water. 

Use a tripod whenever possible, however, if you 
shoot from the shore. Many of your pictures may 
require greater depth of field than you can obtain 
with the lens wide open, so you will need the tripod 
for increased exposure for these when you stop the 
lens down. For example, you may wish to get a 
foreground object like a group of pilings or the 
corner of a wharf into the picture sharply along 
with a distant sailboat to give the scene better per- 

pective. In order to get the whole area sharp in the 
photograph, you will need to stop down the lens 
to obtain greater depth of field. 

(Continued on page 82) 


The slanted sail silhouetted against sunlit 
clouds makes this a photograph of great beauty. 








Backlighting adds depth to a picture and creates interesting highlights and shadows. This pleasing effect is achieved 
by shooting with the sun behind the subjects instead of behind the camera. A lens shade is used for photos like this. 


OUIDOORS—THE PERFECT 


amateur often says, “I could really 
make pictures.” Well, step outside of 
the house, and there it is! 

Few camera owners think of the great 
outdoors as a studio, but it is the finest 
and best equipped in the world. There 
are all kinds of settings, an unlimited 
selection of props, the most powerful and 
most versatile lighting equipment, and 
you can use it any time—rent-free. 

There are no electric bills to pay, no 
wires to get tangled, no plugs to be 
stepped on and broken, no scenery to 
move around or props to store. On clear 
days you have a spotlight for front-, 
back-, top-, or sidelighting . . . on hazy 
days a soft floodlight. This gigantic stu- 
dio is equipped to satisfy every desire. All 
you have to do is make use of it. 

True, you can’t push the sun around on 
wheels like you can a studio lighting 
unit, but you can move your subject— 
or yourself, if the subject is immovable— 
and achieve the same results. It all de- 
pends on what you want. If you’re a be- 
ginner in this field and unfamiliar with 
lighting methods, don’t go away. We're 
going to examine some pictures with dif- 
ferent kinds of lighting and tell how they 


[ I only had a nice large studio,” the 
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were produced outdoors with the sun as 
the only light source. 

Proper lighting gives form, texture, and 
perspective to an object. It separates 
subject matter from background. It ac- 
centuates important areas and subjugates 
secondary things. It helps to tell a story 
by placing emphasis on important items 
or on action. And a portrait is not a good 
likeness unless the light is used to model 
the features properly. Correct exposure 
and careful processing are to little avail 
if the subject matter is not well handled 
in the beginning. 

When photography first became avail- 
able to the general public it had to be 
made fool-proof. There was no wide se- 
lection of films, no camera accessories, 
no means or incentive for introducing 
variety and effects in the pictures. Cam- 
era owners were told to “stand with your 


back to the sun.” This procedure insured - 


the maximum amount of light on the sub- 
ject, kept the sun’s rays out of the lens, 
and prevented fog and flare. It permitted 
sufficient exposure on’‘the slow films of 
that day. Unfortunately, this “back-to- 
the-sun” technique has been handed 
down with the family box camera, and 
far too many people are still making pic- 





tures with their backs to the source of 
light and their subjects squinting from 
the glare of the sun. There are better 
ways, as we shall see. 

All right; let’s go out into our “studio” 
and get to work. We have two subjects 
to photograph, the two young ladies who 
live next door. Strolling down the street 
we discover an ideal spot for taking pic- 
tures. The sun, bright and hard in a 
cloudless sky, is shining from above and 
slightly behind a building so that the 
front of the structure is in shadow. This 
will make an appropriate dark back- 
ground for the girls’ light dresses and, in- 
cidentally, give us a chance to try a little 
fancy backlighting. 

The girls are posed in the sunlight, at 
the edge of the shadow, with their backs 
to the light. The photograph in the box 
on page 32 shows the setup. Notice that 
you the cameraman (posed by Skip El- 
liott) are shooting directly toward the 
light source and that you have to shade 
the lens with your hand because you for- 
got your lens shade. You are careful not 
to get your hand in front of the lens, 
but just to cast a shadow across it so 
the sun’s rays will not enter the camera 
(Continued on page 32) 
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Frontlighting usually produces pictures with less contrast, but here tne author Sidelighting plus a red filter produced this outdoor 
used a red filter to darken the sky and thus give emphasis to the white building. fashion shot showing texture and detail in the dress. 
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Above, model is posed so that sun produces sidelighting 
and reflector fills in shadows. Below, the fine results. 





The author at work. 
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and a few simple tricks enable you 

















Soft lighting effects can be obtained on hazy days when the sunlight is diffused, as 
shown in this illustration. The picture has good modeling and no heavy black shadows. 











A TRICK FOR USING SUNLIGHT 
AND AN ERROR YOU CAN AVOID 


Backlighted pictures have sparkle and good con- 
trast. The shot, right, was made as shown below. 


——— 


Bright front light often causes subjects to squint their eyes and spoil the picture 

















and spoil our first lighting experiment. 

Now take a look at the finished product 
—as nice an example of backlighting as 
you could wish for. The light centers at- 
tention on the girls’ heads which, for por- 
traits, is where it should be. The sun 
outlines the hair and shoulders of the 
standing subject and illuminates the face 
of her seated companion. There is enough 
light reflected from the cement sidewalk 
onto the subjects to show detail in the 
shadow side of the faces and the dresses. 
You will see at once that this type of 
lighting would not have been effective 
against a light background. The negative 
was exposed carefully for the shadows 
(1/50 second at f 11 on fast panchro- 
matic film, no filter) and given normal 
development so that no detail would be 
lost. 

The photograph of four people playing 
deck-tennis on a cargo ship (page 30) 
is another example of backlighting. This 
pre-war picture was shot against the light 
with a miniature camera and red filter. 
The exposure has been forgotten but not 
the day. It was in February, somewhere 
off the coast of Brazil, and hot as blue 
blazes. But you might note what depth 
there is in the picture. You feel as if 
you could walk right into it—right past 
the players and over to the rail, there to 
stand and look down into the sparkling 
blue water. THAT is what lighting can 
do for your pictures when you make the 
best use of your outdoor studio. 

Getting back to the two girls, let’s take 
just a moment to convince ourselves that 
the backlighted picture is an improve- 
ment over the “back-to-the-sun” method. 
We'll stand with our back to the light 
and have the subjects face the camera. 
Of course, the brightness of the sun 
causes them to squint their eyes, and the 
finished picture shows their discomfort 
as they tried to keep them open while we 
snapped the shutter. 

Don’t get the idea that backlighting is 
the only answer to the problem of getting 
a good outdoor portrait. Some very inter- 
esting effects can be obtained when the 
sun is off to one side and fairly high in 
the sky. You cannot exhaust the lighting 
possibilities in just a couple of shots, al- 
though a certain type of lighting may be 
better than another for one subject. 
Here’s a little trick that will give you a 
chance to study the lighting available at 
any one time: Find a good spot to pose 
your model and stand about six or eight 
feet from her. Now walk in a circle 
around her, very slowly, and have her 
turn as you walk. As your positions 
change, note the effect of the lighting. 
You'll have direct lighting, sidelighting, 
backlighting, and the varying degrees be- 
tween. At one certain position the light- 
ing will seem most pleasing, and that’s 
when you take the picture. 

Now let’s take our two models over to 
the beach. Fortunately we have an old 
sheet that will come in handy as a light 
reflector. We'll ask one of the girls to 
take a comfortable sitting position on the 
sand and turn so the sun will not shine 
directly into her eyes, and have her com- 
panion serve as photographer’s assistant. 
She will open the sheet and hold it in 
(Continued on page 80) 
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HALLECK FINLEY WAS ASSIGNED 
TO MAKE PHOTOGRAPHS 10 


TELL A STORY 


By MILDRED STAGG 


Halleck Finley plans photographic 
illustrations at his drawing board. 


tried to illustrate magazine fiction 

with a camera—and always emerged 
from their darkrooms with hands full of 
corn. The pictures looked like faked, 
posed, artificial shots. Finally McCall’s 
called upon Halleck Finley. He tried a 
new approach. 

The demand for pictures to illustrate 
fiction in McCall’s arose originally from 
the desire to set apart the novel-length 
story in each issue from other material. 
The editors felt that including a long story 
in the magazine was a new idea and de- 
served an original treatment. Photo- 
graphic illustrations were the answer to 
their demand for something distinctive, 
attention-compelling, and decorative. 

When Halleck Finley was called in to 
illustrate the novel-length stories photo- 
graphically, he felt that it represented 
another round in the battle of art versus 
photography. In the course of his career 
he has fought on both sides, since he 
began as an artist. His experience and 
background have equipped him to lead 
the crusade for the recognition of photo- 
graphic illustrations for fiction. 

After studying art on the Pacific Coast 
as well as in New York, Finley worked 
as a free-lance artist. Promoted to the 
job of art director, he continued to do 
his own work and many leading adver- 
tising accounts boasted Finley color 
paintings in their ads. 

The agency, whose art work he super- 
vised, put in an experimental photo- 
graphic studio and Halleck Finley found 
himself with a new interest. When the 
agency decided to discontinue the stu- 
dio, it was presented to him as a gift. 
Then and there, Halleck Finley, the pho- 
tographer, was born, although he did not 
realize it. He continued to work on both 
art and photography, until the demand 
for his photographs became so great that 
it crowded out his art work. 

Finley’s art background has proved 
valuable in all his work, especially maga- 
zine illustrations. It is harder to make 
successful story illustrations with a cam- 
era than with a pencil or pallette, he con- 
tends, but the difficulty makes it more 
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Boy meets girl in the studio. Sand, 
stars, and moonlight by Halleck Finley. 
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This picture, obviously showing that an argument is going on, appeared 
in the March, 1943, McCall's as an illustration for a novel by Vina Delmar. 
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Memo to the Reader 


How about making a photo- 
graphic illustration yourself? 
Choose memorable inci- 
dent from your own experiences 
and tell the story in a picture. 
It will not be too difficult to ar- 
range the setting, choose the 
cast, and create the mood. Your 
family and friends will enjoy 
co-operating as models. This 
self-assignment will call for all 
the imagination and ingenuity 
you possess and provide you 
with a practical photographic 
problem. Try it, just for fun! 


some 
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Three young folks seem to be cycling in the moonlight; 
actually, the outdoor mood was created right in the studio. 


worthwhile. The pleasant part of story 
assignments is that they represent a chal- 
lenge, and Finley is not the man to let 
such an opportunity slip by unanswered. 
Another reason for his sustained inter- 
est in photographic illustrating is that no 
two pictures can be handled alike. Each 
job is different and calls for original 
thinking, creative methods, and a change 
in technique. 

Here is how he does photographic illus- 
tration. After the editor of McCall’s, Otis 
Wiese, and the fiction editor, Constance 
Smith, have decided on the novel-length 
story of the month, they make up a list 
of suggested situations. The list may read 
something like this: 

Page 3—David kisses Helen. 

Page 4—John says “Goodbye” to Helen 
at station. 

Page 18—George talks over marital 


A dramatic incident is portrayed realistically. Lighting, 
posing, and props produce a strong feeling of suspense. 


problems with his unhappy wife, Marian. 

The photographer is not bound by these 
suggestions. He is permitted to substitute 
ideas of his own, if he wishes. The policy 
of the magazine is to give the illustrator 
the greatest possible freedom. 

Since the list is the work of several 
story-wise editors who are familiar with 
the manuscript, however, it is not sur- 
prising that certain situations are chosen 
unanimously. Finley studies the manu- 
script and the suggestions, and selects the 
ones which he believes will make the best 
illustrations. 

The paramount purpose of any maga- 
zine illustration is to attract the reader’s 
interest so he will be eager to read the 
story. Therefore, pictures which are 
merely factual descriptions of events in 
the story are not sufficient. They must 
be dramatized and glamorized. 
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These people are supposed to be in a fishing station where they have sought refuge from a hurricane. Finley 
built the set in his studio and drenched his models until they felt as if they really had been in the storm. 


Naturally not every photographic illus- 
tration lives up to this high ideal. But 
before anyone criticizes a photographic 
illustration for lack of imagination or 
originality, let him compare them with 
drawings to see how many artists live up 
to this standard. The critic will probably 
find a higher percentage of success among 
photographic illustrations than among 
paintings, because the photographer is 
aware that his is a newer medium of 
story illustration and only his best will 
be good enough. 

One reason for the artist’s failure, in 
Mr. Finley’s opinion, lies in his abuse of 
photography. After he discovered what 
a helpful instrument a camera can be, 
he began to photograph his models in 
the desired action. It would have been 
all right if he had stopped there and 
used the photograph only for detail and 


as a springboard for his own imagination. 

Many artists, however, have made it 
a practice just to copy the photograph 
they have made. It is a simple matter 
to pick out the identity of the model. 
For example, recently one man was used 
to illustrate five different stories in a 
single issue of a magazine. The illustra- 
tions naturally have what is known as a 
photographic likeness. The all-important 
quality of anonymity has been lost, and 
with it the greatest weapon the artist 
possessed in his battle against photog- 
raphy. 

There is no reason for the photographic 
likeness, nor is there any excuse for it, 
not even in photography, according to 
Finley. It destroys the reader’s illusions 
and stifles his imagination. An idealized 
picture of a pretty girl is far more pro- 
vocative than a sparkling glamour photo- 


graph of the town’s most popular model. 

People have asked how it is possible 
to avoid having a model recognized when 
you are working with a recording instru- 
ment like a camera. Finley declares that 
it requires all the resources of lighting, 
every known device of composition, and 
even texture screens used to break up 
outlines sufficiently to make an illustra- 
tion that is abstract without being arty. 
The advantages of anonymity, too lightly 
regarded by artists illustrating stories, 
have been pressed home by this photo- 
graphic illustrator if not others. 

Finley works out a different treatment 
for each picture. Not on the spot, when 
the models are in position and the lights 
are blazing, but at home or working over 
an easel in the studio. First he draws a 
cast of characters following the author’s 

(Continued on page 90) 
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WAR IN THE DESERT... 


By CECIL BEATON, British fashion photographer, 
who describes his North African camera adventure 
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The sand swirling around these British soldiers in Libya is one of the difficulties encountered in desert photography. 


The lieutenant colonel shown here is the center of the pattern formed 
by the camouflage netting. Beaton found desert light difficult to judge. 





EpitTor’s Nore: Cecil Beaton, eccentric British photographer 
of fashions and royalty, time and again has set the world on 
its ear with his frank statements on photography. “I am gorged 
with glamor photography,’ he once said. “I hate the bogus 
elegance of beautiful models in conventional poses.” Other 
Beaton barbs, describing portrait sittings of prominent per- 
sons, include: “Jeanette MacDonald has the eyes of a puma and 
that flat, ram-like profile so beloved by the movies... Tallu- 
lah Bankhead has to have an audience—even when she’s im her 
bath ... Norma Shearer’s face is so clean you could eat off it 
...+ Mrs. Ronald Balfour, a very boring sitting... Ruby 
Keeler and Al Jolson, a most embarrassing and unsympathetic: 
assignment.” Although described as a whirling dervish, Beaton 
sees himself as a catalyst attempting to put life into staid, mo- 
notonous picture subjects. He is an artist-photographer, a 
combination of the pre-World War I Bohemian painter and the 
suave Peter Arno-ish artist of today. It is the artist-pho- 
tographer that speaks in the Beaton pictures shown on 
these pages and in his story below that tells about his emo- 
tions and difficulties in photographing desert warfare. 
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ESERT warfare has a tremendous impact upon the 

emotions of anyone seeing it for the first time. Its 

terrific fury and scope will stun anybody, especially 
the photographer who has set out to record it. And, having 
recovered from the initial shock, the photographer receives 
another one when he realizes the many difficulties confront- 
ing him. 

So far, few of the war cameramen have succeeded in ex- 
pressing satisfactorily the vast subject of desert warfare with 
pictures or in depicting what this great experience means 
to men living so strange a life under such trying conditions. 
Where everything is on such a grandiose scale—the sky, the 
distance, and man’s behavior (heroism is taken for granted) 
—it is little wonder that a photographer is awed by the 
magnitude of the task of trying to record these on film. 
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Another pattern, formed by sandbags this British officers in Libya conferring in a map room are highlighted by the powerful 
time, contrasts with a desert soldier. desert light. Note how their dark faces contrast with the brilliantly white sunlight. 


Discarded gas masks, as well as soldiers, were the subjects that 
Beaton selected in photographing his interpretation of desert warfare. 


rapher Besides being hindered by my self-consciousness at even 
rid on attempting to portray so vast a subject, I found that taking 
gorged pictures of the British Eighth Army in the Libyan Desert 
gae perplexed me more than anything else I have undertaken in 
t per- my photographic career. All of the difficulties which I 
na and previously encountered with atmosphere, glare, and light 
Tallu- were elementary when compared with those I found there. 
a - wv The annoying effects of sand in the camera, which often 
. Ruby cause a series of black stripes to appear on the negative, so 
atheti that a photographer must spend most of his evenings in an 
Beaton almost airtight tent, meticulously flicking every cranny of 
his equipment with a paintbrush, are bad enough. But the 
difficulties created by excessive heat, rain, or dust storms, and 
other conditions of which you are not aware until the 
photographic results appear, make desert picture taking a 
discouraging process. You discover too late and with great 
disappointment how unimpressive and ordinary many of 

the negatives are. 

Good weather in the desert is almost as equally hard to 
utilize as bad weather for successful photography because 
the sand is blown around and the sky is dark with grit. If 
the sun is high and the sky cloudless, as it is for most hours 
each day, most days each week, it will suffuse your subject, 
be it wrecked buildings, tents, or machines, witt a certain 
lifeless, though brilliant light. This causes your subject to 
disappear against the background haze. Under these con 
ditions, the faces of men in the desert will appear black, but 
the crowns of their heads and the tips of their noses will be 
brilliant white. 

In the desert, the light is very powerful, but it has little 
quality. It is so actinically strong that too short an exposure 
is almost impossible. In fact, it is so much stronger than 

(Continued on page 94) 
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WOMEN WITH CAMERAS 


By MARGARET A. TUCKER 


Is there a camera in your family? Get it off the shelf, 


turn your kitchen into a part-time darkroom, and have fun 


darkroom addict too? Perhaps he has had to 

curtail his photographic activities because of 
a warden’s job, a seat on the ration board, extra 
hours at the office or bench, or his Victory garden. 
Or perhaps your Johnny is already in Uncle Sam’s 
army and has laid aside his camera to pick up 
a gun. 

There’s a camera around the house that, in your 
hands instead of on the shelf, can take pictures of 
your children, your home, your friends. You don’t 
need to think professionally—most of the pictures 
in the Salon Section, pages 39-50, are by women 
amateurs 

Has your interest in photography so far been 
confined to a wishful thumbing of the picture mag- 
azines or looking at and admiring the photos taken 
by your husband and his fellow camera friends? 
Every one, and the pictures on the following pages 
as well, are the kind that you can take. 

Or, if your husband is a camera enthusiast only 
and has never gotten into the darkroom why don’t 
you take up where he leaves off and finish his 
pictures? 

I must admit that the thought of spending an 


S* YOUR husband has a camera? And is he a 


hour shut up in a darkroom, or one lit by an eerie 
red, green, or orange light, see-sawing a strip of 
film through some liquid in a tray doesn’t sound 
very enticing, but did you know you don’t have 
to do that? With the modern developing tank you 
can do dishes, iron, put the children to bed or 
read the latest book and develop your film at the 
same time. 

Developing film is very simple—a lot like bak- 
ing a cake. Just as with baking you must assem- 
ble your utensils: a film tank to fit your particular 
type of film (the kind with a screw-on lid is best) 
a thermometer to determine the temperature of 
your solutions, a pair of scissors to cut the end of 
the film smooth, a camel’s-hair brush to clean the 
tank and reel before starting development, two 
film clips to hang the film up to dry, and some cot- 
ton to wipe excess water from the film. Then you 
must have your ingredients—your exposed film, 
your developing and fixing solutions both mixed 
with water as per directions on can, your short- 
stop or plain water for rinsing between developing 
and fixing. Then there is your time and tempera- 
(Article continued on page 88. Technical data for 

Salon Section pictures on page 60) 


THIS MONTH: A SECTION OF 
PHOTOGRAPHS BY WOMEN 


“Halls of Learning” by Doris Wallace 
is an example of a story-telling picture 
involving children. Women are... 
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at their best when photographing youngsters 
Elise Voysey does an “Our Gang Symphony,” or 


MY SABI 


. . . Mrs. Elsie Dunsmore, once of Singapore, gets 
native urchins at 


their bath. Both are good. 
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Margit Andersen experiments with lights, a 
mask, and an idea called “Yttrium,” while .. . 


. . . Nina Leen makes surrealist “stoppers.” 
Both are fascinating, but a far cry from... 








Marie Miller's still life in high key, which is an 
example of pictures for their own sake, with no message 











A picture that tells a story understood by women 
is “Enlisted,” by Rowena Fruth. It is worth study. 
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The Oregon coast, part of the picture of America, 
is a typical documentary picture. This landscape, 
by May Nordstrom, is no more a static shot than .. . 











Laura Gilpin’s “Folk Dance,” proving that 
women photographers, like men, can record their 
neighbors or a Pacific surf and achieve... 
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. just as much feeling as in a purely imaginative tabletop 
romantic scene, like Janet Murray's “Last Glimpse.” For... 


. . . there’s a story about real people in your town. Example: 
Constance Phillips’ emotional New York Chinatown picture. 





Sometimes women, as did Sylvia Hoffman, 
pose their pictures, instead of taking 
them candid. They can be just as real .. . 





. whether children looking at their 
new world or Betty Henderson's “Titan of 
the Soil” looking upon ancient acres ... 





rome 


. . . Or Dorothy Lineer’s “Tiny Tim,” 
which is composition, texture, lighting— 
but above all, a closeup of a personality. 
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The camera can also tell a joke, by 
contrast, as Allene Withers does with 
“Cactus and Callous,” or by a... 








question, as Mrs. Edith Wells asks 
with a dental still life. Is it a photo- 
caricature, or a mechanical dream? 
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What is a masculine subject? Myra K. New- 
mann photographed steam and light rays 
contrasted with a man in a roundhouse ... 








. . . just as Mary Thompson caught the 
inside of a pompom with X-rays, and 
got more than just cold science... 
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while Harriet Nadeau's “Harbor Bound” is more than a familiar silhouette 
1 two youngsters watching a boat. It is the combination of technical 
nce and heart-warming subjects that is woman’‘s special] job with a camera 





a kinds of trees. 
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It Pays To Be Dignified 


EVERY NEWSPAPER and picture service in 

ew York was trying frantically to ob- 
tain permission to cover the funeral of a 
very august church dignitary. Finally one 
syndicate received permission from the 
church authorities, with the understand- 
ing that the photographer would have to 
wear the robes of a priest, so that his 
presence would not mar the solemnity of 
the funeral. The chosen cameraman 
donned his ecclesiastical garb and was 
walking about the aisles of the cathedral, 
eyes cocked for the best camera angles. 
Just before the funeral was to start a 
photographer from the New York Times 
rushed in, breathlessly, with last-second 
permission to shoot the event. He grabbed 
the elbow of the first person he met, who 
happened to be the cameraman from the 
rival syndicate. “Father,” he asked meek- 
ly, “is the ceremony over yet?” Camera- 
man Number One turned haughtily, 
shook himself and his borrowed robes 
free, and grasping his hassock in awe- 
some style, intoned: “Go—leave these 
premises and defile this holy ground no 
more!” It worked. The harried Times- 
man mumbled his apologies and hurried 
out by a side door. 


Wide-Angle Panning 

AN OLD GENTLEMAN had just returned from 
Florida and was showing a friend a num- 
ber of snapshots he had taken of various 
One picture was badly 
blurred; the friend looked at it and said: 
“Hmmm, you moved the camera when 
you took this one.” The kindly old gen- 
tleman replied: “I had to. Couldn’t get 
the whole tree in the picture without 
moving the camera.”—Archie S. Frye, Jr., 
Somerset, Kentucky. 


Discovery 


EARLY IN HIS CAREER Victor Keppler was 
shooting some corset shots for an out-of- 
town manufacturer. The client had sent 
down a stylist, and she brought along a 
fluttery friend. The model was in posi- 
tion and Keppler was climbing around, 
up ladders and down., When everything 
was ready and the stylist had made the 
last adjustments to make the corset look 
even sleeker, Keppler asked her if she 
would like to look in the groundglass for 
one last checkup. The fluttery friend was 
fascinated; she’d been oh-ing and ah-ing 
about everything. “Would you like to 
look too?” she was asked. Eagerly she 
jumped up and went over to the camera. 
A puzzled look came over her face, but 
she seemed afraid to say anything. Kep- 
pler, busy getting holders ready nearby, 
sensed that something was wrong. Finally 
the fluttery one left the groundglass, 
came over to him, tapped him on the 
shoulder bravely, and said in a stage 
whisper: 
‘It’s upside down!” 


The Inscrutable East 


SINGAPORE PETE ran a monster photo- 
graphic business all over the Orient, but 
he had one awful time getting it started. 
He had sent _ photographer-salesmen 
through China, to the Malay States, and 
the Straits Settlements, even to Manilla. 
They made their exposures, sent the neg- 
atives back to Singapore where Pete’s 
big studio processed them, making giant 
enlargements of the Oriental merchants, 
to be hung in their homes after their 
death—an Oriental custom. But when the 
beautiful retouched pictures, flattering, 
beautifully framed and with the wrinkles 











"He used to be a professional model." 


all carefully removed, were delivered, the 
wealthy customers all refused them. Sin- 
gapore Pete, and his whole organization, 
which had been expecting to make a 
clean-up, were distraught. Finally, in a 
little Chinese portrait studio, almost a 
hole in the wall, they found the secret of 
successful Oriental portraits: more wrin- 
kles, not fewer. Age, wisdom, and wrin- 
kles all mean the same thing in the Ori- 
ent. Thereafter Singapore Pete’s facile 
retouchers applied themselves in a new 
way: they added wrinkles to the faces of 
the wise old men, and business boomed. 


True Story 


A NUMBER of readers have sent in “Out 
of Focus” stories about photographers 
who jestingly claim to be able to separate 
double exposures, or about beginners 
who ask photofinishers to print double 
exposures separately. But many a true 
word is said in jest, and George Lukston 
says he can prove it. 

After covering a football game for the 
Minneapolis Star-Journal George saw an 
extremely photogenic train wreck. All 
the film-holders he had along were ex- 
posed; but George knew that he’d been 
shooting at 1/1000 second on a gray day 
and his exposures were so short he’d have 


to give the film two or three times normal 
development. So he used several of the 
holders over again, shooting the wreck 
pictures right over the football shots, but 
this time giving plenty of exposure. 
Back in the darkroom, slightly less than 
normal development of those “double- 
exposed” films showed the wreckage 
clearly, with the first (football) exposures 
too faint to interfere. Lukston says that 
as soon as the war is over he’s going to 
Scotland to teach their press photogs a 
few tricks—Rus Arnold, Chicago, IIl. 


Bargain 
THE TELEPHONE ad-taker in the classified 
department of the Denver Post made 
Colorado camera fans at least briefly 
happy when she put this “For Sale” item 
in the paper: 

ANNIVERSARY Speed Graphic, $3.25- 


$4.25. Flash gun in holders. Complete. 
EM 5279. 


—L. L. Reber, Denver, Colo. 


Signs of the Times 


A SIGN on a camera shop somewhere in 
Kentucky reads: “Don’t take your films 
to others and have them ruined. Bring 
them here and let us do it.”—Thedford 
O’Meara, Huntington, W. Va. 


Advice to Photographers 


Dr. GILBERTO CEPERO is a prominent mem- 


ber of the Lion’s Club of Havana. He is 
also an advanced amateur photographer. 
In the magazine of the Photographic Club 
of Cuba the following word of advice was 
printed: “In a zoo contest, you do not 
enter the portrait of Dr. Gilbert Cepero 
or that of any other member of the Lion’s 
Club.”—Ramon Galis Menendez, Havana, 
Cuba. 


Practice Shots 


ONE NIGHT a buddy and I went to a skit 
show on the campus. I was to photograph 
it, and in addition to my Graphic I 
brought a Contax along. My friend 
wanted to practice focusing with the op- 
tical rangefinder of the Contax. As he 
aimed the camera, every now and then, 
to justify his fooling around, he would 
snap the shutter. Seated beside him was 
a wise-cracking “expert” who gleefully 
pointed to the Contax and its lens-cap 
which was still on. “Look, Bud,” he 
chortled, “No pictures!” My friend, not 
to be embarrassed thus easily, trium- 
phantly opened the back of the empty 
camera and replied “Look, Bud, no film!” 


—Pfe. Jack L. Nisberg, Lowry Field, Colo. 


Readers are requested to send in con- 
tributions to “Out Of Focus,” the tall 
story page of POPULAR PHOTOGRAPHY. Pay- 
ments will be made for all items used. 
Address “Out Of Focus” Editor, Poputar 
PuorocraPHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 











Beach constructed on the 20th Century-Fox back lot for "Song of the Islands," and 


before it was revised for still glamour shots. 


Betty Grable is the native girl. 


BEACHES MADE TO ORDER 


by SHERMAN KANE 


With photography restricted on the Pacific 
Coast. Hollywood builds its own beaches 


“OR very good reasons having to do 
with defense, Uncle Sam doesn’t wel- 
come photographers to his Pacific Coast 
beaches these days, although the beaches 
are still wide open for swimming and 
surfboarding. 
This represents no particular hardship 
on the general public, but it is a serious 





Lovely Lynn Bari poses atop a prop rock 
on 20th Century-Fox’ made-to-order beach. 


one for the Hollywood motion picture 
studios. Part of the “buildup” given every 
feminine film star, is to photograph her 
in a bathing suit against a background of 
ocean waves, sand, or seaweed. During 
the course of a year virtually all cinema 
studios take each of their lovely feminine 


stars — newcomers as well as the better 
known ones—to the beach for at least one 
still picture sitting. 

Although both the Navy and Army have 
done their best to cooperate with the stu- 
dios, by supervising the shooting of nec- 
essary beach pictures, at least three of 
the big companies have found it simpler 
and cheaper to build their own beaches. 
In some instances—as at 20th Century- 
Fox and Universal—the beaches used for 
this purpose have been adapted from 
elaborate setups previously constructed 
for South Sea island locales. But at Me- 
tro-Goldwyn-Mayer they have construct- 
ed a fifty-yard beach to order for this 
special purpose, and other studios are 
planning to follow suit. 

Most elaborate of the three beaches is 
that at 20th Century-Fox, where the 
glamor-photographers found a practically 
made-to-order background in an “ocean” 
and stretch of sand originally constructed 
at a cost of $150,000 for “Song of the Is- 
lands.” Universal’s beach is being made 
over from a similar setup devised for a 
recent Abbott and Costello comedy. First 
star to be posed on the 20th Century-Fox 
beach is curvaceous Lynn Bari, for pic- 
tures publicizing her starring role in “Or- 
chestra Wife.” 

As far as most people are concerned, 
the military photographic restrictions 
mean merely that it is wise to leave cam- 
eras at home when a beach picnic is 
planned. Fortunately, there are no re- 
strictions on bathing and swimming. 
Only the tourists will suffer. No longer 
will they be able to enjoy witnessing their 
favorite glamour girls posing for beach pic- 
tures.—® 


Proteet Your Film! 


OW that photographic film and paper 

are scarce, make certain that your 
available stock is not wasted because 
of improper storage. 

Heat and moisture, of course, are the 
most common conditions that affect pho- 
tographic materials and cause them to 
deteriorate. Other dangers, however, 
may be exposure to gases, X-rays, ra- 
dium, and careless handling. 

Here are some tips on storing photo- 
graphic materials that will help you to 
maintain them at their maximum use- 
fulness: 

1. Protect sensitized materials against 
heat. Never place them near steampipes 
or other sources of heat, or on the top 
floor of an uninsulated building. During 
the summer heat, refrigerated storage is 
recommended, especially for high speed 
and color films. For paper, dry storage 
below 70° F. assures satisfactory keeping 
until the expiration date. 

2. Protect them against moist air. Store 
materials in dry places, never in damp 
basements, on damp ground, or in other 
humid locations. The ideal relative hu- 
midity for a storage place is from 40 per 
cent to 60 per cent. The relative humid- 
ity is best measured with a wet and dry 
bulb thermometer. (Unless the air is 
dried, the relative humidity is higher at 
lower temperatures. Higher temperature 
and lower humidity, for example, 60° F. 
and 40 per cent R. H., are better than 


lower temperature and higher humidity, | 
In refrig- | 
erated storage, the temperature should | 


40° F. and 80 per cent R. H. 


not be lowered enough to cause the rela- 
tive humidity to exceed 60 per cent.) 

3. Protect against the possibility of ex- 
posure to harmful gases, such as formal- 


dehyde, industrial gases, exhaust from | 


motors, and vapors of solvents, cleaners, 
and turpentine. 

4. Store flms marked “Nitrate” sep- 
arately in vented cabinets which conform 
to regulations of the National Fire Protec- 
tion Association. Other films do not re- 
quire fireproof storage. 

5. Tropical packing is required if the 
materials are to be exposed to either 
moist tropical or extremely cold condi- 
tions. Tropical packing offers protection 
against moist air or gases but not against 
heat. So, the same temperature precau- 
tions should be observed as with domes- 
tic packing. To retain the moisture-re- 
sistant protection as long as possible, do 
not open the packages until the materials 
are to be used. Exposed films or plates 
must not be resealed in tropical packing 
unless they are first dried out by means 
of a desiccating agent. 

6. When films are kept in cold storage, 
remove them 24 hours before the pack- 
ages are to be opened to avoid condensa- 
tion of moisture on cold film. 

7. Place individual packages of paper or 
sheet film on edge to avoid pressure 
marks. Store movie film cartons flat, so 
the weight is on the side of the roll. 

8. Use your oldest stock first accord- 
ing to the expiration date on each pack- 
age. In storing your materials, therefore, 
arrange them so that the oldest packages 
are on the outside or top.—@ 
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likes to fool around with lenses, 
particularly those which can be 


| es dyed-in-the-wool camera fan 


used on the camera itself. Here, then, is 
a really powerful telephoto for miniature 
cameras that will provide you with hours 
of fun and possibly some of the most un- 
usual pictures you have ever taken. 

This supplementary lens is a home- 
built gadget requiring two elements, a 
sliding tube arrangement, a couple of 
wooden blocks, and some cardboard, glue, 
and Scotch tape. It can be assembled 
easily if you follow the step-by-step pro- 
cedure outlined here. 

Almost any lens will produce an image 


This view was taken with regular 50 mm lens. Circle encloses 
the area covered by telephoto from the same camera position. 
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A HOME-MADE 
TELEPHOTO LENS 


Tal 


Construction of the lens is shown 
in Fig. 1, below, and explained in 
text, while Fig. 2 shows how it is 
calibrated for accurate focusing. 
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FIG. 2 
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by 


HERBERT C. MeKAY F.R.P:s. 


Author of "The Photographic Negative" 


Want to experiment with a high-powered lens? You can 
build one for your 35mm camera from inexpensive parts 


of sorts, and negatives quite acceptable 
for contact printing can be obtained from 
ordinary magnifying glasses sold by va- 
riety stores. However, we shall require 
a little more in the way of quality in 
order to get a reasonably good 5x7 en- 
largement from a 35 mm negative. It is 
understood, of course, that this negative 
will not have the quality of one made 


with the highly corrected 50 mm lens 
with which the camera is normally pro- 
vided. That is the reason for the 5x7 size 
limitation. However, whereas ordinary 
telephoto lenses for the better miniature 
cameras vary from 135 mm to 180 mm in 
focal length and increase image size from 
214 to 3% times, we will have a lens of 
(Continued on page 85) 


Here's what the home-made telephoto recorded when aimed 
at the circled area in the scene, left—a camera-shy squirrel. 
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Margaret A. Tucker, a Claypool, Ind., housewife, takes first honors 
this month with this timely, newsy shot of three children studying 
a globe. She used a Voigtlander Bessa, exposing Plus-X film for 
1/75 second with the lens stopped down to f 16. Two No. 2 and a No. 
| flood lighted the scene. (See page 38 for an article by Mrs. Tucker.} 


PICTURES FROM 
OUR READERS 


This portrait was made by Paul G. Busey, F. P. Sargent, Denver, Colo., took this 
Urbana, Ill., with a Medalist. Exposure picture of lightning on Super-XX with the 
was 1/5 sec., stopped at f 8, on Plus-X. shutter of a Brownie Reflex set at bulb. 






Using a Rolleiflex, Ben A. Eddy, Portland, 
Ore., made this picture. He exposed Super- 
XX film through a medium yellow filter. 


¢ 


This photo by Herman Scheible, Bloomfield, 
N. J., was made with a Super Ikonta B, at 
1/50 sec., stopped at f 8, on Super-XX. 





W. A. Yule, Mt. Forest, Ont., Canada, took 
this picture with a Bull's Eye Six-20 and 
K2 filter, at 1/35 sec., on Verichrome film. 
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This flash shot was made by R. B. Sanders, 
Austin, Tex., with a Rolleiflex. He used 
Plus-X and exposed for 1/500 sec. at f 8. 
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Using a 3A Kodak, J. F. Bennett, Bloomington, Ind., shot 
this on Super-XX with a !0 minute exposure. The lens was 
stopped at # 16, which helped create the dramatic effect. 


D. G. Wohlin, Tucson, Ariz., used a 5x7 view camera and 
Infrared film to make this picture of a mission at 6 p.m. 
He shot at 1/5 sec., stopped at f 32, with a red filter. 


Second star this month goes to Pho. Mate 3/c E. P. 
Holcombe, Ill, for this picture. He used a 4x5 Speed 
Graphic and Super-XX film, exposed 1/25 second at 
f 8. The main light source was a No. 2 floodlight. 


-_ 


Allen F. Simmons, Nashville, Tenn., took this picture of 
airplanes lined up with a Speed Graphic at 1/200 second, 
f 16, on Super Panchro-Press Type B film, with flash. 








Exposing 5 seconds at f 5.6 on Verichrome Milton Fehr, 
with a Watson Press camera, Jack Rasmus- 
sen of Berkeley, Calif., got this photograph. 


Belleville, Ill., took this 
photo with a Kodak, Verichrome film, and 
a medium yellow filter at 1/25 sec., f 8. 


This clever shot was made by Joseph Foldes, 
New York City, with a Rolleicord at 1/100 
sec., stopped at f 16, on Panatomic-X film. 








TRADE NOTES AND NEWS 


ROM THE THOUSANDS of battle photo- Mount Vernon, N. Y. The chart, which is 














graphs taken from bombers, warships, 16x 22 inches in size and printed in the full 
submarines, and in land actions since Pearl color scale, can be used anywhere to test 
Harbor, 26 great U.S. war pictures have lenses of any type, focal length, or speed 
been collected by The Folmer Grafiex Cor- for any of the usual faults as well as chro- 
poration in a new booklet published as a matic aberration, resolving power, etc. An il- 
permanent record of some of the great mo- lustrated instruction manual comes with the 
ments of the present war. Taken by the chart, and explains how all the various tests 
U.S. Navy, Coast Guard, Marine Corps, Air are made. Chart and manual come packed 
Forces, and Signal Corps, as well as leading in a sturdy tube, and can be obtained for 
picture services, these photos show the thrills $1.00 from your photographic dealer or by 
and action as well as the ruthlessness and writing direct to the Spencer Company, Box 
horror of modern “total war.’’ All of the 52, Mount Vernon, N. Y. 
war photographs in the book were selected a ee . ! 
from the Graflex-sponsored exhibit, “Graflex DESIGNED TO accommodate prints from in five different styles—three with imitation 
Sees The War,” recently shown in New York 10x 12 to the smallest snapshot, the Photo leather covers, selling at 30, 40, and 
City and now on a national tour. No at- tecord Book recently announced by Feldco cents: and two with genuine leather covers, 
tempt was made to limit the book to Graflex- Loose Leaf Corporation provides an ideal selling at 50 and 75 cents. The convenient 
made pictures, although a majority of the means for keeping a photo record of mili- size of these handy record books enables 
prints are from Speed Graphic and Graflex tary service, vacations, child progress, wed- them to be carried comfortably in a pocket, 
aerial camera negatives. <A copy of this dings, and other important events. Bound handbag, or camera accessory case. Dealers 
booklet can be obtained from your local in buckram and personalized with gold who are interested in obtaining complete in- 
Grafiex dealer, or by sending 10 cents, to stampings on leather labels, this attractive formation are invited to write to Hornstein 
cover handling, to The Folmer Graflex Cor- album-diary-record book is provided with Photo Sales, Dept. PP8, 320 W. Ohio St. 
poration, Rochester, N. Y. special alignment hinges for making enlarge- Chicago, Ill.’ ’ . 

ments into permanent pages, as well as high- i , 

PRESENTATION of the Army-Navy “E” quality blank sheets to accommodate smaller UNUSUAL ACTIVITY may be found in the 
Award pennant to the optical division, Plant prints and other material one may desire to Leica Service Department ‘of E. Leitz. Inc. 
2, of International Industries, Inc., of Ann include in the record. Unique construction where Leica cameras, lenses, and other 


equipment are being reconditioned. All of 
this apparatus is for the eventual use of the 
armed forces of the United Nations. New 
Leicas have not been available for some 
time, therefore Leitz has undertaken the 


Arbor, Michigan, was made on June 14th. of the book prevents bulging at the binding 

and permits the book to lie flat when opened. 
f A handy pocket on the inside cover holds 
prints ready for inserting. Photo Record 
Book sells for $3.95 and can be obtained 
from Feldco Loose Leaf Corp., 116 West IIli- 





— gd , ‘ task of obtaining used Leicas and accessor- 
nois St., Chicago, Il. ies, thoroughly reconditioning them, and 
ia ah : then making them available to the United 
KNOWN PREVIOUSLY to the trade chiefly Nation’s armed forces. Many Leica owners 
as the manufacturer of the Cinemaster, Mer- | 


, me! have found it desirable to dispose of their 
cury, and Corsair cameras, l niversal Cam- equipment for this purpose and invest the 
era Corporation of New York City, made a proceeds in War Bonds. Full information 
rapid conversion to war work soon ‘after the on this program can be obtained by writing 
outbreak of World War II, It is now utiliz- to Mr. Wolfman. E. Leitz, Inc., 730 Fifth 
ing its peacetime skill in combining mass Ave., New York City. 

production with precision methods, and is ; 
working in glass to tolerances of 1/100,000 A NEW projection screen unit designed pri- 
of an inch. The factory is turning out over marily for our Armed Forces, and now avail- 
150,000 optics a month and at the same time able for educational and other visual train- 
fabricating over 1,000,000 metal parts. Fur- ing use, is announced by Radiant Manufac- 
thermore, according to a recent article in turing Corporation of Chicago, Ill. The new 
Fortune magazine, each month the record- item, called the Radiant Day-Time Projec- 









































Mrs. Winifred Fraser, Howard McCombs, breaking quantity of 11,000 pairs of binocu- tion Box, permits showing pictures in broad 
and C. H. Harris, manager of Plant 2, ac- lars are assembled, tested, and delivered to daylight by means of a shadow box con- 
cepted the pennant on behalf of the com- the services struction. It has large audience capacity 
pany. Mrs. Fraser and Mr. McComb, in point and gives for greater light intensity due to 
of service, are the oldest employees of Plant CAMERA SHOPS are displaying new vest- a glass beaded, brilliant ‘“‘Hy-Flect”’ screen 
2, whose site a little more than a year ago pocket diaries, address, and memo books surface. The construction of this screen unit . 
was a parking lot which are being sold under the trade name permits quick setup and adjustment to four 
of ‘‘Mini-Books.’’ These pocket-size editions different positions. It folds compactly and 
A WELL-DESIGNED, handsomely produced are shown in a specially designed counter all parts are easily fitted into a flat stor- Cc 
photographic test chart with which any cam- display that accommodates 60 units. Cre- age case. For prices and other information, 
era owner can make his own conclusive lens ated by Alfred D. Hornstein of Hornstein write to Radiant Manufacturing Corp., 1140- L 
tests is made by the Spencer Company, Photo Sales, Mini-Books are manufactured 46 Superior St., Chicago, Ill n 
S 
Oo 
h 
[ 
CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 
—_ 
= 
NR LET ENTRY | ENTRIES CLOSING DATES OPEN _ 
SALON ADDRESS INQUIRIES TO FEE ALLOWED) DATE TO THE PUBLIC 
52nd Toronto International Salon of Photography,|F. L. Blarver, Salon Ses retary, The Tesente Camera 
The Toronto Camera Club.............. po eeees Club, 2 Gould St. Toronto, NS SECC COTTE $1.00 - 4 Aug. 21 Sept. 13—Sept. 25 
&th Western Ontario Salon of Photography, The|A. E. Adams, Salon Secretary, 21214 Dundas ’ a. 
ee, CN Cn on 60 6 6 664 6a ne bees bento London, Ontario, Canada asi nla tla lap nig: Mee aM ts a _ $1.00 | = a ~~ Aug. 31 Sept. 17-Oct. 8 
4th Annual Tri-State Salon of Photography, Am- James F. Rittenberry, 1000 Fisk Bldg., Amarillo, 
arillo Photographic Society*.........--cscccsse SIS i sso arse 0d desta 6, chic ca ain 9 le ia A ae _ $1.00 + = Sept. = Sept. 16—Sept. 29 
ist Wor Tg Photographic Exhibit, “Lenses on|Field Museum of Natural History, Roosevelt Road > 
NATURE,” Field Museum of Natural History. and Field Drive, Chicago 5, Hl]. ......cccccccccce __$1.00_ a Sept. 1 Sept. 15—Nov. 15 
18th Annual Salon of Photography, Museum of Museum of Fine Arts of Houston, Main and Montrose me ; 
EO eee ree CCC TE PCT Te $1.00 a Sept. 18 |Oct. 3-Oct. 17 
5th Annual Salon of Photography, Lens Camera Salon Director, Lens Camera Club, Parkway Com- 
Pe iemitarntcewbesscateks nastenns se 6ekebuewaa munity Center, 5120 South Parkway, Chicago, Ill.. $1.00 Sept 18. |Oct. 3-Oct. 3 
ird Annual International Salon of the Victoria|Dick Colby, Room 4, 640 Fort St., Victoria, B. C. 
Photographic Association... ...ccccccccccsccces w $1.00 4 Sept. 25 |Oct. 22—Nov. 7 
4th Annual North American Salon, Sierra Camera ene 
Ce SIE bork redcccccacveednacmene Viola Haug, 1601 41st St., Sacramento 16, Calif..... $1.00 + Sept. 26 (Oct. 3—Oct. 3 
5th Atlanta National Salon of Photography, Atlanta) Mrs. ok Ruth Bird, Secretary, 685 E. Morningside wi 
i. 0-0: 0 660s ne heee haeetenneee Reeser ks ee See IC TR... ented Shans easwenedanaes $1.00 4 Sept. 26 Oct. 15—Oct. 31 
2nd International and 9th Western Canadian Salon|Donald N. Smith, Salon Chairman, c/o University ta 
of Photography, Manitoba Camera Club........ of Manitoba, Winnipeg, Manitoba, Canada.......| $1.00 4 Sept. 30 Oct. 9—Oct. 23 
4th Annual International Vancouver Salon of Pic- = 
torial Photography, Vancouver Photographic|Doris M. Hacking, Salon Secretary, P. O. Box 566, 
eee ckestceskevisnnete suse eeneauenenewe FORGONE, GIR s 6 oc ccccccccecerecscececnees $1.00 4 » Oct. 1 Oct. 22—Nov. 11 
Photographs of Greece, Greek War Relief Asso-\Greek War Relief Association, 730 Fifth Ave., New ar 
ciation and Metropolitan Museum of Art....... 8 rrr ere rr ore rt Ter , } Oct. 1 November, 1943 Th 
1943 Columbus International Salon of sheets Fred H. acaciie: Salon Chairman, 456 Elsemere St., nae bi * 
Columbus Photographic Society. .... cal) MEI Gi NS 5 6155 mieiaie Sania gaurok seaainn gees $1.00 4 | Oct.25 |Nov. 1I—Nov. 14 an 
1ith International Salon of the P ictorial Siicaen John J. Jockwig, Salon Secretary, 715 East 226th St, i ze. -_ 
SNE GE HIE a6. oc vce ccavevvenesveceseece _* 4 73g % aieeieerrprieipennteptactiTe $1.00 4 Nov.9 (Dec. 13-Jan. 2 patois 
ie oe. aaa ever) 
*Salon conducted according to the recommended practices of the Photographic Society of America. orgas 
sid ——— work 


See page 61 for schedule of POPULAR PHOTOGRAPHY Traveling Salons lenge 
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Pe Chief Boatswain's Mate Jack January, former St. 
1140- Louis newspaper photographer, now a 
member of the U. S. Coast Guard Cutter, ia 
—— Spencer. His series of photographs, three Lal : 
of which are shown, is one of the picture ‘ : ; 
highlights of the war and a ro a the Raked by gunfire, conning tower smashed—*“ She “Submarine breaking water off the port quarter!’ 
camera in combat. was done. 
PEN 


at GRAFLEX gets great pictures! eee eee eee Now ie a cao 


up and reconditioning. Now is a good 


A In every theatre of war—afloat,ashoreand me to have this done. See your 
pt. 29 ; 

7 in the air—are former amateur and pro- GRAFLEX Dealer. 

ov. 15 


an fessional camera men who are capturing -» 26 OF THIS WAR’S GREAT PICTURES 
a permanent record of the war in pictures. an .. . yours for the asking! 


Here is a top gallery of truly great Army Air 
Forces, Navy, Signal Corps and Marine 
Corps action pics... beautifully reproduced 
in an attractive brochure. 

Get your free copy at your GRAFLEX 
Dealer’s or send 10c in stamps or coins 
to cover postage-handling. Dept. PP943. 
The Folmer Graflex Corporation, Rochester 
8. N. ¥., U. 3. A. 





ve 7 ON THE HOME FRONT 


— GRAFLEX Dealers are helping photog- 
raphers to maintain their picture ac- 
_— tivities. The GRAFLEX Customized 





The Army-Navy “E” Flag, for GRAFLEX Wartime Informa- 


= high achievement in the pro- S&. we) tion Centers Ready to Serve 
2 a duction of war equipment, flies Se Both Military and Civilian 
2 over the GRAFLEX plant. To : Users of GRAFLEX-made 

ee ei every member of the GRAFLEX Equipment are located at 50 
a organization it is a symbol of Rockefeller Plaza, New York 

— work well done — and a chal- City, and 3045 Wilshire Blvd., 


lenge to greater accomplishment. Los Angeles, Calif. 
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CAMERAS 


LENSES—PROJECTORS 


@ WE’LL PAY UP TO 


80% 


OF THE LIST PRICE 


FOR YOUR 
USED EQUIPMENT 


Your Equipment is Worth REAL CASH! 
Ship today—get Paid Tomorrow! 
AGFA 

ARGUS 

EASTMAN KODAKS 
LEICAS 

CONTAX 
ROLLEIFLEX 
ROLLEICORDS 
ZEISS-IKONS 
MOVIE CAMERAS 
AND PROJECTORS 


—or what have you? 


We need your old camera and 
equipment and will pay you up 
to 80% of the list price—in cash 
—right now! 


HERE’S HOW TO DO IT: 


Write today, or better still, ship 
us C.O.D. Express the items you 
wish to sell at the prices you’re 
willing to accept. Mark your 
package ‘“‘May Be Inspected” 
and indicate on each article the 
price desired. Upon receipt, 
we will immediately pay you 
the price you ask, or return the 
equipment to you prepaid and 
insured. We won’t haggle on 
prices . . or, if you would 
rather, we will be happy to give 
you an honest appraisal of your 
equipment and assure you of 
a fair price. Here’s proof: 





SOMMERS CAMERA EXCHANGE 
HAS BEEN AWARDED CONTRACT 
AS HIGHEST BIDDER FOR PHOTO 
EQUIPMENT AT AUCTION CON- 
DUCTED BY THE U. S. ALIEN 
PROPERTY CUSTODIAN 











References: McLachlen Banking Corp., 
or Nat’l Savings and Trust Co., 


both of Washington, D. C. 


SOMMERS 


CAMERA EXCHANGE 
1410 NEW YORK AVENUE, N. W. 
WASHINGTON, D. C. 








WANTED 
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ACK JANUARY, former St. Louis 

newspaper photographer, had a front- 
row seat at the sinking of a German sub- 
marine by the U. S. Coast Guard cutter 
Spencer in the North Atlantic, and got 
some thrilling pictures of the battle. With 
three cameras ready just as the action 
broke, January, a boatswain’s mate on the 
cutter, started “shooting” as soon as the 
U-boat’s presence was detected and a 
pattern of depth charges was laid on the 
spot where it lurked. He was chatting 
with Chief Boatswain’s Mate Charlie 
Lockett, both agreeing that they prob- 
ably wouldn’t see a thing, when, suddenly 
Lockett grabbed the photographer’s arm 
and shouted: “Jack, Jack! Isn’t that a 
submarine coming up out there?” Sure 
enough, some distance off port quarter, “a 
long dark object” was “squeezing itself 
out of the water.” January heard Com- 
mander Berdine say to a gunner’s mate 
on the wing of the bridge, “Well, son, 
here’s what you’ve been waiting for. 
Give it to ’em!” The Spencer opened a 
withering fire. From the deck, January 
could see the crew of the U-boat rushing 





Jack January made every exposure count. 


to gun stations. Round after round from 
the guns of the Spencer and the Coast 
Guard cutter Duane which bore in to help 
took effect. Suddenly, fire from the U- 
boat ceased and the rest of its crew be- 
gan scurrying up through the conning 
tower and jumping into the sea. The 
Spencer sent out boats to pick up sur- 
vivors. Forty were hauled aboard. While 
this was going on, January kept shooting 
picture after picture—and there wasn’t a 
miss among his holders. January recalled 
that the Spencer’s crew, in the heat of 
battle, was “yelling like a college cheer- 
ing section. I closed my eyes once and 
thought I was back at St. Louis, cover- 
ing a Cardinals-Dodgers baseball game,” 
he said. He got his biggest kick when 
the Spencer neared the huge submarine 
and he could hear “the Huns” shout- 
ing “Halp! Halp!” as they “threw up their 
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hands and jumped overboard.” January’s 
battle shots are considered by Navy of- 
ficials to be among the best of their kind 
and will be a permanent record in the 
Navy’s annals. January, a veteran han- 
dler of the news camera, formerly worked 
on both the St. Louis Post-Dispatch and 
the St. Louis Globe-Democrat. 
J . . 
IRST CLASS Yeoman Harry Learfeld, 
official Coast Guard photographer, 
was all set to make some fine pictures of 
Madame Chiang Kai-shek when she vis- 
ited San Francisco recently. Every time 
an American flag passed the reviewing 
stand, she stood in salute, giving the news 
photographers great shots. All except 
Learfeld. He had to stand at attention 
while the flag passed. 
© ? e 
AJ. MARTIN J. McEVILLY, former 
picture editor of the New York 
Daily News, is still hospitalized at Ham- 
mer Field, San Francisco, following an 
automobile accident in which he suffered 
a severe brain concussion and a broken 
hand. The injuries were sustained when 
the Army vehicle in which he was riding 
on an assignment for the Signal Corps 
collided with a truck. His condition is 
favorable but will require a long period 
of hospital treatment. 
e aa 
N the armed forces: Robert J. Kumpe, 
former photographer for the Char- 
lotte, N. C., Observer, is a staff sergeant 
at Moore Field, Tex., Army Air Force 
advanced flying school; Arthur P. Cook, 
Birmingham News staffer, is a second 
lieutenant in the Army Air Forces; Don- 
ald Cunningham, Jackson, Mich., Citizen 
Patriot staff cameraman, is in the Army 
and is stationed at Camp Grant, IIl.; Al- 
bert S. Kuprion, Cincinnati Enquirer 
staffer, is photographer, first class, at the 
Naval Construction Training Center at 
Camp Allen; Don Brinn, Wide World 
photographer in Los Angeles, is a lieuten- 
ant in the Signal Corps, and is stationed 
at Fort Monmouth, N. J.; Howard R. 
Birch, Waterbury, Conn., Republican 
staff cameraman, has undergone basic 
training in the Marines at Parris Island, 
S. C., before being assigned to a combat 
photographic unit; Louis Wolf, former 
Chicago Tribune photographer, is an 
aerial photographer for the U. S. Army 
Air Force; George Burns, former Associ- 
ated Press photographer, is a corporal at 
Camp Croft, S. C.; Randolph Bradford, 
Spartanburg, S. C., Herald-Journal, is in 
the Naval Reserve; other Chicago news 
photographers in the services: Louis Ok- 
min (Times) is a Navy lens-shooter; 
Frank Masters (Tribune) is also a Navy 
photographer; William Lowe (Tribune) is 
a Navy camera-clicker; and Tom Johnson 
(Tribune) is taking Navy pictures.— 
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‘Argus C3 and My .45 
Were My Constant Companions” 


THIS CAMERA has given very remarkable 
service. lt has gone through twelve bombing 
and/or strafing raids by the Japanese but 
has also been on forty-three bombing raids 
against the enemy. Most of these raids were 
run from high altitudes in the Flying Fortress 
type of airplane at sub-zero temperatures. 
Naturally, the camera received a few blows 
here and there but stood up under the strain. 
The flash bulb equipment was lost and de- 
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- stroyed at Clark Field by fire. Bullets and 
on “INSEPARABLES” 
seant CAPT. EDWARD JACQUET 


shell fragments have only come close but never 
hit it. Th m | “forty-five” have 
—— U.S. AIR FORCE " nats his an see : — bei 
wi ond Ms Aveus C3 een my only and constant companions during 
Don- m these campaigns. They were things | con- 
— sidered valuable during the evacuations of 


Arm 
; Al- the Philippines and Java. 
juirer 
it the 
er at 
Norld 
uten- 
ioned 
rd R. 
plican Men and women of Argus, Plant 2, Lens Di- 
basic vision, who have just been awarded the Army- 
sland Navy “E” for fine work in vital war production 
; in the manufacture of critical optical instruments. 


EDWARD M. JACQUET 
Captain, Air Corps 
(19th Bombardment Group) 
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News & Comments 
about Photography 
and Photographers 





Conducted by 
: = H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ "Speaking of Pictures” 


Just as the manuscript for this column 
was going into the mails to P. P., my “Girl 
Friday” rushed into my office waving a copy 
of Life Magazine, June 21 issue. Excite- 
ment producer was Life’s weekly feature, 
“Speaking of Pictures,” which devoted two 
and one-half pages (pages 12 to 15) toa 
picture story on how advertising photos are 
produced at New York’s top-flight Pagano 
Studios. Featured was a credit line picture 
for young Harriet Orr, recently graduated 
from THE SCHOOL OF MODERN PHO- 
TOGRAPHY, and happily placed by the 
School’s placement bureau with Pagano. 
Young Miss Orr must be mighty proud. Her 
instructors and fellow students certainly 
are. That Miss Orr would succeed was ob- 
vious from her student work (see page 61, 
Popular Photography, June, 1943). 


@ Inside Story 


Behind the photograph by Lt. Herbert G. 
Ansin (see opposite page) is an interesting 
story. Mr. Ansin, the owner of a very suc- 
cessful Boston commercial advertising stu- 
dio before entering the service, was asked 
by one of his best clients to take a few pho- 
tographs of his daughter. Like many com- 
mercial photographers, Mr. Ansin did not 
specialize in portraits. Rather than do a 
mediocre job or suggest the use of another 
photographer, Mr. Ansin feigned the stress 
of business to delay the portrait sitting. 
He visited the School, asked whether we 
could make him an accomplished master of 
portraiture in four weeks. In between 
shuttle trips to New York, Ansin studied 
hard under Hutchins. His portraits met 
with so much enthusiasm, Ansin was soon 
receiving numerous portrait-type assign- 
ments; recently “shot’’ several of the rank- 
ing Admirals of the U. S. Navy in his offi- 
cial capacity as a Navy photographer. 


@ Military Communique 


Add to the growing list of SCHOOL OF 
MODERN PHOTOGRAPHY graduates now 
serving as military photographers Joseph 
Brenneis, William Brengel Jr., John Wilson 
Grahame, Harvey M. Hament, Morton Co- 
bert and Lester Volchok. Chester P. Fedor, 
U. S. N., tells me he’s on his way to ad- 
vanced photography school. Hopes it’s the 
Photography Cadet School at Pensacola. 
Young W. Thomas Flemming, who gradu- 
ated at the end of March, writes from the 
Aviation Cadet training center at Yale Uni- 
versity, “S.M.P. really prepared me for the 
advanced photo training I am now getting.” 


@ Hints on Photo Coloring 


Does the mention of coloring photographs 
bring forth visions of the sickly drug store 
job? Well, John Reiner, talented member 
of my faculty and devotee of the Art of 
Modern Oil Coloring, an- 
sSwers an emphatic “No!” 
You would understand 
why if you could see some 
of the beautiful work John 
Reiner does on landscape 
photos, portraits and 
many varied subjects for 
commercial use. It’s an 
art that has a definite and 
increasingly important 
place in photography. To 
help the growing number 
of Oil Coloring enthusi- 
asts, John Reiner has put down a number 
of important hints in a paper entitled ‘“‘Mod- 
ern Oil Coloring.’’ A copy is yours for the 
asking. 





JOHN REINER 


H. P. Smet, 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., New York City. 

Send me.. .copies of John 


a teiner’s 
article, “Modern Art. Colonitig.”’ 





PAGE 25—PICTURE OF THE MONTH 


This appealing photograph was taken by 
Constance Bannister with a 4x5 Graflex and 
81%,” Goerz Dogmar f 6.8 lens. The expo- 
sure was 1/25 second at f 12 on Eastman 
Super Panchro-Press film. Miss Bannister 
had gone to Southampton, N. Y., for a few 
days rest and with no intention of taking 
pictures. Seeing the mother and baby, she 
could not resist making a photograph, so she 
unpacked her camera and got busy. Other 
pictures by Constance Bannister will be 
found on pages 19, 20, and 21. 
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Doris Wallace took this fine picture at the 
Museum of Science and Industry in Chicago 
as one of a series to illustrate a story on 
“Vacation at. Home” for the Chicago Sun, 
She used a 4x5 Speed. Graphic and 54” Zeiss 
Tessar f 4.5 lens. The exposure was 1/10 
second at f 8 on Eastman Super Panchro- 
Press Type B film. Read this photogra- 
pher’s instructive story on page 30. 
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The photograph by Elise Voysey, Locust 
Valley, N. Y., was taken with a 2%4x2% 
Super Ikonta B and 3” Zeiss Tessar f 2.8 
lens fitted with a medium yellow filter. The 
picture was made in afternoon sunlight, and 
the exposure was 1/100 second at f 11 on 
Agfa Superpan film. 

Mrs. Elsie Dunsmore photographed the 
native youngsters with an Ikonta camera 
and Novar Anastigmat f 3.5 lens. She used 
a. medium yellow filter, and the exposure 
was 1/50 second at f 8 on Eastman Panato- 
mic-X film. This picture was a prize-win- 
ner in the 1940 PoPpULAR PHOTOGRAPHY Pic- 
ture Contest. 
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The picture by Margit Andersen, Chicago, 
Ill., was made with a 5x7 Korona View 
camera and 8” rapid rectilinear lens. One 
spotlight and fill-in floods provided the il- 
lumination, and the exposure was 1/25 sec- 
ond at f 11 on Eastman Super-XX film. 

Nina Leen made this striking picture with 
a 2%x2% Automatic Rolleiflex and 3” Zeiss 
Tessar f 3.5 lens. The setup was lighted 
with two No. 2 Photofloods in reflectors, and 
the exposure was 1/25 second at f 8 on 
Eastman Super-XX film. 
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Marie Miller of San Francisco, Calif., took 
this excellent high-key picture with a 4x5 
B & J Press Camera and 150 mm Zeiss 
Tessar f 4.5 lens. The setup was lighted 
with two No. 2 Photofloods in reflectors. An 
exposure of 1 second at f 22 was made on 
Eastman Tri-X Pan film The photograph 
won a prize in the 1942 PopPpuLAR PHOTOG- 
RAPHY Picture Contest. 
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Another prize-winner in the 1942 Picture 
Contest is this photograph by Rowena Fruth 
of Connersville, Ind. She used a 34x44 
Graflex and 64” Kodak Anastigmat f 4.5 
lens. The exposure was 1/25 second at f 16 
on Eastman Panatomic-X film. 
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May V. Nordstrom, Portland, Ore., took this 
picture with a 4x5 Speed Graphic and 6” 
Zeiss Tessar f 4.5 lens. She used a Wratten 
K2 (medium yellow) filter, and the exposure 
was 1/25 second at f 11 on Eastman Super 
Sensitive Pan film. 

Laura Gilpin took this picture at the 
Cheyenne (Wyo.) Mountain School where 
students learn western folk dances under the 
direction of its principal, Dr. Lloyd Shaw. 
She used an 8x10 Agfa View camera and 
135 cm Zeiss Protar f 6.8 lens fitted with a 
Wratten G (deep yellow) filter. The expo- 
sure was made at f 22 on Eastman Super- 
XX film. 
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This tabletop by Janet Murray, Chicago, 
Ill., was photographed with a 24x24 Rol- 
leiflex and 7.5 cm Zeiss Tessar f 3.5 lens. 
The background is an enlargement made 
from a cloud negative, while the props in- 
clude two miniature toy dogs, a doll made of 


wire covered with clay and dressed, and an 
old fur jacket draped over a stack of books. 
Spotlights were made by fastening card- 
board extension tubes to flood reflectors, and 





Janet Murray arranging her still life. 


used to light the setup. The exposure was 
2 seconds at. f 8 on a medium-speed pan- 
chromatic film. 

Constance Phillips, San Francisco, Calif., 
took this picture with a 35 mm Leica and 
50 mm Summar f 2 lens. The exposure was 
1/200 second at f'6.3 on Hastman Panatomic. 
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Sylvia Hoffman, Los Angeles, Calif., photo- 
graphed these youngsters with a 24%4x2%4 
Voigtlander Brilliant and 3” Voigtar f 4.5 
lens. She used a medium, yellow filter, and 
the exposure was 1/50 second at f 16 on 
Eastman Super-XX film. 

The picture by Betty Henderson, Ghicago, 
Ill., was made with a 9x12 cm Zeiss Maxi- 
mar and 5%” Zeiss Tessar f 4.5 lens fitted 
with a medium yellow filter. Exposure on 
Eastman Super-XX was 1/25 second, f 11. 


PAGE 47 


The photograph by Mrs. Dorothy Lineer, 
San Francisco, Calif., was a prize-winner in 
the 1942 PopuLAR PHOTOGRAPHY Picture 
Contest. She made it with a 4x5 Speed 
Graphic and 15 cm Zeiss Tessar f 4.5 lens. 
The exposure was 1/200 second at f 32 on 
Eastman Super Panchro-Press film. 
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A prize-winner in the 1941 Picture Contest, 
the photo by Allene Withers was taken with 
a 4x5 Korona View camera and 61%” Goerz 
Dogmar f 4.5 lens. She used a medium yel- 
low filter, and the exposure was 1/50 second 
at f 16 on Defender Arrow Pan film. 

Mrs. Edith B. Wells, Chicago, Ill., made 
this picture with a 34x44 Graflex and 84” 
Aviar f 4.5 lens. The setup was illuminated 
with floods, and the exposure was 5 seconds 
at f 22 on Agfa Isopan film. 
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Myra K. Neumann, Larchmont, N. Y., took 
this photograph with a 24x24 Rolleiflex 
and 7.5 cm Zeiss Tessar f 3.5 lens. The ex- 
posure was 1/10 second at f 3.5 on Eastman 
Panatomic film. 

No camera was used by Mary J. Thomp- 
son, an X-ray technician, Fairview Hos- 
pital, Minneapolis, Minn., in taking this pic- 
ture. She simply placed the flowers on a 
piece of film in a completely dark room and 
exposed it to X-rays for about 4 seconds. 
The picture won a prize in the 1942 Popu- 
LAR PHOTOGRAPHY Contest. 
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Harriet Nadeau, Muskegon Heights, Mich., 
took this picture with a 2%x4% Kodak 
Monitor and 101 mm Kodak Anastigmat 
f 4.5 lens. The exposure, made at sunset, 
was 1/50 second at # 16 on Agfa Superpan 
Supreme film. 
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‘Winners of the Annual Art Directors’ Medal 





Popular Photography's 
Four Traveling Salons 



































HESE exhibits are made up of the 

prize-winning pictures from POPULAR 
PHOTOGRAPHY’s annual Picture Contests. 
They will be in your locality soon, so 
make certain that you see them. These | 1 {9 pe a medal winner at the annual 
Salons offer photographic enthusiasts an | Art Directors’ Show, America’s 
excellent opportunity for a get-together | ranking exhibition of outstanding 
to argue and discuss their favorite hobby | advertising art and photography, 
with fellow fans. If possible, make ar- | is to own a badge of extraordinary 
rangements with your friends for a group | Merit. This coveted honor was be- 
visit. Check the schedules listed below | stowed on ROY PINNEY, Instructor 


ota at THE SCHOOL OF MODERN PHOTOG- 
J ‘ . s 
to find out when and where the exhibit RAPHY, and recent graduate ESTHER 











will be shown. | BUBLEY, when an Eastman Kodak 
| double page spread featuring the 
Fourth Salon (1942) photographs shown here was select- 


ed as this year’s (1942) gold medal 
Allentown, Pa., Came + Club of the Lehigh | winner for the best black & white 
Binghauton N. ¥ Powter, Dick & Walker, | Photography. 

August 2 to August 16. | ; Roy Pinney is the second of the 
Sa a Mass., Service Club, Oct. 11 School’s faculty (Victor Keppler 
Columbia, S. C., Columbia Camera Club, | was @ winner in previous years) to 

Oct. 11 to Oct. 25. : . earn this important distinction. For 
eg ay : — ae Pg Light Cam- | Esther Bubley, a 1941 graduate, now 
Elkhart, Ind., Elkhart Camera Club, Aug. | doing important photographic work 


2 to Aug. 16 ‘ for the government, this is truly a 
Lowell, Mass., The City Library, Aug. 2 to | unique achievement. Like so many 
Am. 2S. | of the School's other graduates 
Manchester, N. H., Frederick C. Bourbeau, | OF | the Ss 1001'S other grac uates, 
Sept. 13 to Sept. 27 | Miss Bubley’s study at the School 


Miami, Fla., Public Library, Sept. 13 to Sept. | has paid her excellent dividends. 
wil. 

Mobile, Ala., Mobile Camera Club, August 2 
to August 16. 

New York, N. .Y. Haber & Fink, Inc., Aug. 
23 to Sept. 7 

New York, N.Y., Miniature Camera Club, 
Aug. 23 to Sept. 7 

Nutley, N. J., The Free Public Library, Oct. 
11 to Oct. 2 

Rock Island, Ill., Augustana College, Oct. 11 
to Oct. 25. 

South Bend, Ind., South Bend Camera Club, 
Sept. 13 to Sept. 27. 

Terre Haute, Ind., The Emeline Fairbanks 
Memorial Library, Aug. 23 to Sept. 7. 
Topeka, Kan., Topeka Free Public Library, 

Sept. 13 to Sept. 27. 
Wichita, Kan., The W ichita Art Associa- 
tion, Aug. 23 to Sept. 7. 


3. While still a student, the opportu- 
nity to do professional photography 
was presented to young ANNE 
MADDEN. Impressed with her work, 
the School’s placement bureau 
placed Miss Madden with Harry 
Watts, one of the country’s best 
illustrators. Says Miss Madden, 
“This surpasses my fondest expec- 
tations.” Under the personal guid- 
ance of a staff of photographer- 
instructors of unequalled calibre, 
the largest female enrollment in 


Third Salon (1941) 


Auburn, N.Y., Cayuga Museum of History | 2. “lt have taken pictures for the Navy all over the the School’s history is being 
cane drs allay oe. Daag Sept. 20 | world . . . battle pictures and color portraits of taught modern photography to 
i> Oat. 4 | leading admirals,” writes Lt. HERBERT G. ANSIN, take advantage of the multiple 
Camp San Luis Obispo, Calif., Service Club, | U.S.N., io a letter dated June 12th. “The courses | opportunities open to women now. 
Cn ee rsity of Missouri Cam. | 200K at your School have been of inestimable value.” 
ea Glob. Gk. 11 tc Oa. 3 lo young men approaching draft status, the School 


Fort Bragg, N.C., Service Club, Aug. 16 to | offers a specialized photography course intended to 
help them qualify as military photogr: rs ay 

sale Wists. “Ci. Witalitiin: itis Sade nly m qualify ary photographers. Day 
Nov. 15. or evening courses may be started at any time. 

Fort Lewis, Wash., Service Club, Sept. 20 to 
Oct. 25 

Fort Rile y, Kan., Service Club, Sept. 20 to ; t HERBERT G. ANSIN. U.S.N 
Oct. 25. 8 io 

Fort Sill, Okla., Service Club, July 26 to 
August 30. 

Kalamazoo, Mich., Kalamazoo Camera Club, 
Aug. 16 to Aug. 30. 

Lansing, Mich., Lansing Camera Club, Sept. 
20 to Oct. 4. 

Pittsburgh, Pa., Buhl Planetarium and Insti- 


tute of Popular Science, Aug. 16 to Aug. 
30. 


Sioux Falls, S. D., Sioux Falls C: 
Sept. 20 to Oct. 4. 





imera Club, 





2 ba — “= 
Second Salon (1940) 
Camp Bowie, Tex., Service Club, July 30 to 


Aug. 13. 

Camp Robinson, Ark., Service Club, Sept. 16 
to Sept. 30. 

Fort Devens, Mass., Service Club, Sept. 6 to 
Sept. 20. 


4. What price instruction? Surprising to those interested 
in photography as a career or hobby is the moderate 
cost of instruction at THE SCHOOL OF MODERN 
PHOTOGRAPHY, considered “America’s Finest.” A 
complete outline of courses in BASIC PHOTOGRAPHY 
(pre-requisite for military photography), ADVERTIS- 


Fort Dix, N. J., Service Club, Aug. 9 to ING, PORTRAITURE, FASHION, NEWS, COLOR is avail- 
Fort Sam Houston, Tex., Service Club Aug able. Send for a copy | to H. P. Sidel, director. 
23 to Sept. 6 ig ‘ ——— ee ee —_— — — — 
Scott Field, Iil., Service Club, Aug. 5 to Aug THE SCHOOL OF | MODERNG .NAPHOTOGRAPHY 
19. ae 


136 East 57th St. New York City 





First Salon (1939) UMN. 0s ss eas Se eee eee 
Chicago, Ill., Chicago Service Men’s Ce r 
July 12 to Aug. 12. = ill: ....... casscacns ek ptentetinstahotustes Eeeen P9 





The LAST 
“Quick-Set’ Tripod 
that We made 


Many top-flight amateurs and 
professionals consider 
“Quick-Set’’ Tripods stand- 
ard equipment. 


NOW IT’S 
WAR! 


Our entire production facilities, all 
the skill and yes we have gained 
a 


through the manufacturing of pre- 
cision instruments, have now been 
converted to war production. 


* Take care of all your 
“QUICK-SET” EQUIPMENT 


Because there will be no more 
“Quick-Set’’ tripods, darkroom 
clocks, enlarging easels, etc., until 
Victory is won... it is imperative 
that you give the equipment you 
have the best possible care. For in- 
stance: the legs of your ‘“Quick-Set’’ 
tripod should be cleaned and lu- 
bricated every three months — more 
often if used frequently. The knurled 
nuts should be removed, the threads 
cleaned and the threaded ends of 
the legs wiped off. Care like this 
will give you satisfactory service for 
the duration and long after. 


/ Simple instructions, as 

REE! above, are yours in a 

folder . . . “Care and 

Maintenance of ‘Quick-Set’ Camera 

Equipment.” Complete service details 

on every ‘“‘Quick-Set’’ item. Write for 
yours today! Address the 


WHITEHALL 


SPECIALTY COMPANY 


1737 Diversey Parkway 
CHICAGO, ILL 
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Suggestion Noted 


Dear Editor: Received your magazine to- 
day and enjoyed it as I do all of the other 
issues. In reading the article, “How to 
Make Your Own Editor-Splicer,” (August, 
1943, page 66) I noticed that round-head 
| screws were used to hold the splicer plate 
|to the baseboard. I would suggest and 
| greatly recommend that flat-head screws be 
used and the hole be countersunk with a 
|larger drill so there is no danger of the 
film being scratched on the burred round- 
head screws. 

R. H. MARTIN 
Chicago, Il. 


Mortensen Got Him “Het Up” 


Dear Editor: Thank you for publishing 
my box Brownie picture in the June issue 
and for your excellent constructive criticism. 
The fine series of articles by Mortensen got 
me so “het up” that I invested in a Speed 
Graphic, threw away my pie pan reflectors, 


Harrison 
William Mortensen's rules for good prints. 


Hoyt made this portrait using 


and got me a couple of floodlamps. I hope 
you think this shot shows a little improve- 
ment. Any suggestions? I had to take the 
model out to dinner to get her to pose for 
me! 
HARRISON HOYT 
Brookline, Mass. 


® Suggestion: Keep it up.—Eb. 


Our Apologies to the Army 


Dear Editor: I have read every issue of 
PoPULAR PHOTOGRAPHY since it first came 
out and I shall continue to do so as long as 
I ean. I think it’s the best magazine on the 
stands. However, in the July issue, you 
made two glaring mistakes as far as your 
Army readers are concerned. On the cover 
you show a soldier wearing a sun-tan uni- 
form with an O.D. hat. He is, therefore, 
“out-of-uniform.’’ Also, on page 21 of this 
issue, you show soldiers fighting on a bridge. 
This is not a pontoon bridge as the caption 
states, but a “footbridge’’ which works on 
the pre-fabrication principle. Army engi- 
neers can put out 150 feet of this type of 
bridge in less time than it takes to shave in 
the morning. I ought to know. I worked 
on many of them while I was with the 
Engineers. 

Pvt. HENRY ROTH 
Camp Adair, Ore. 





e Our thanks to Alert Reader Roth for 
catching two errors.—ED. 





| W. Eugene Smith, Pro and Con 
Dear Editor: In all my experience as 
| both photographer and reader of your maga- 
|zine and many others, never have I seen 
}such a senseless and egotistical story as 
“The Kid Who Lives Photography” in the 
July issue. This Peter Martin sure does 
| drip over W. Eugene Smith, better known 
as “God with an _ Ikoflex.” I have been 
| wondering just why he swam around the 








snake and crocodile infested river for 45 
minutes (other than having his picture 
made). Certainly not looking for pictures. 
During a few small events like hurricanes, 
typhoons, tornados, revolutions, strikes, 
fires, riots, and that little war in 1917, 
found the higher the elevation the better 
the chance to locate pictures. I’ve tried 
playing with my camera after it got wet, 
especially when my hands were wet. Maybe 
G.W.A.I. is pushing the water with his left 
hand in the snake-infested water to keep 
the dust off the lens. If he likes snake- 
infested waters well enough to hand out 
45-minute invitations for reptile amusement, 
he can find more fun and not waste as much 
time by going to my home town in Florida 
and wading through a few small creeks to 
get heron pictures. The water moccasins 
and bull ‘gators love company and they 
won’t keep you waiting long. My “side- 
kick” lost a thumb in two minutes during a 
very mild heron-hunting photographic tour 
for a Sunday roto page. . . And by the way 
. .. I doubt if any man in uniform would 
not consider the dynamite stunt “kid stuff.” 
An old softy like myself and countless other 
cameramen play around with this amount of 
dynamite constantly, while photographing 
the progress of construction or the blasting 
of tree stumps. 
RONALD ALLEN REILLY 
Charleston, §. C. 


Dear Editor: Let me tell you how won- 
derful your July issue was. Utterly re- 
markable. Let’s see more articles like the 
one about W. Eugene Smith and more Salon 
Sections composed of pictures really in sa- 
lons. I have been reading PopuLAR PHOTOG- 
RAPHY since I became interested in pho- 
tography. I’ve read all the magazines and 
have yet to see its equal. 

JACK A. CAMPBELL 
Rimersburg, Pa. 


Dear Editor: ‘Heavens to Pete (Martin)! 
Was I ever surprised to find that the chap 
whom I have known so well for 24% years 
(being his mother and chief assistant) was 
such a temperamental, daredevilish person 
as Gene Smith was pictured in PopuLaR 
PHOTOGRAPHY. True, from the time he was 
3 weeks old, he was taught to hang on 
tightly to anything he had to hang on to, 
and to grab quickly for something if he 
didn’t. Judging from Pete’s account, he’s 
still at it. When I remember how we had 
to insist that he take special courses in 
effective speaking and elocution to overcome 
his shyness in doing anything before a class 
or crowd, it is impossible to picture him 
doing things either theatrical or dramatic, 
just for the adventure. It is only his de- 
termination to get the best possible picture 
that gets him from one situation into an- 
other which, were he not doing a story, 
would never interest him and in many cases 
would be impossible. On an assignment a 
few days ago, he had tried for some time to 
get pictures from a destroyer of the surfac- 
ing and submerging of a submarine. Not 
being satisfied with those shots, he switched 
to the periscope of the submarine. The plan 
to submerge carefully and not get Gene wet 
worked, except that even though he drew 
his feet and knees up high, he was dunked 
twice up to his shoulders anyway. How- 
ever, had they struck a fresh water spot, 
they would have dunked him for at least 
40 feet over his head . .. When assigned 
a story, Gene says “An editor is not inter- 
ested in excuses, only in results.” So, if 
there is any_possible way to do it, he gets 
results ... In taking the picture “Advance 
Patrol” (first prize-winner, black-and-white 
class, 1942 POPULAR PHOTOGRAPHY Contest, 
see page 20, July, 1943 issue or page 45, 
December, 1942 issue), he received a slight 
concussion, a wrecked camera shutter, and 
a terrific headache. 

NETTIE L. SMITH 
New York City 


They Got Married, Anyway 
Dear Editor: According to recognized au- 
thority, the bride should not be on the right 
of the groom as in the picture “Matrimony” 
by Jerry Bordewicz, Detroit, Mich., on page 
43, June, 1943 issue of PoPpuLAR PHOTOGRA- 
PHY. There may be religious faiths which 
have a different custom. If this is true, I 
would appreciate the information. 
J. H. AUGUST BORLEIS 
Division Chaplain 
Fort Sam Houston, Texas 


e You're right. The photographer probably 
reversed the negative in making his print, 
thus the reversed positions.—Ep, 
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FIVE RULES FOR 
(OOD MOVIES | 


By GEORGE CARLSON 





Wind the camera spring after every shot to make certain 
it doesn't run down in the middle of a scene. Also check the 
speed at the same time to make certain it is the proper one. 





Always set your camera on a tripod or some other steady Don't guess at the correct exposure. Use an exposure guide, 
support when shooting to get good results. Your hands are meter, or the data sheets that come with the film to find 
likely to shake, giving your movies the "jumps" when shown. the right speed and opening of the shutter for each scene. 





For closeups, measure the distance from camera to subject Closeups add a lot to your movies, so take plenty of them. 
with a tape measure so that your focusing is accurate. If your First take a long or medium shot, then come in closer for a 
camera is fixed focus, check the maker's instructions carefully. semi-closeup. Finally fill the viewfinder with your subject. 








“— 
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A shot like this of a boy reluctantly going to 
school can be the start of your one-roll movie. 





The boy decides to play hookey when he sees an 
apple orchard. Don't take much footage here. 


STORY IN ONE ROLL 


get more than one roll at a time, but 

don’t let that stop you from making 
movies! Simply use what film is avail- 
able. In other words, make a miniature 
movie on that single roll. 

At first thought it seems impossible to 
picture anything of consequence in a film 
that has a running time of only a few 
minutes, but the opposite is true. Intel- 
ligent handling of this abbreviated form 
of movie will create one of the most en- 
tertaining shorts you have ever projected 
on your screen. 

Each miniature film is a complete edu- 
cation in the art of movie making and 
can be taken in a single afternoon. The 
production phases can be completed in an 
evening or two over the splicing block, 
after the film has been processed. 

Let’s follow the steps in the photo- 


! \ILM may be so scarce that you can’t 





The boy picks some apples for a feast. Flashes 
of a hand snatching fruit will speed up the film. 


By LOUIS ELL 


graphing and production of a miniature 
movie to get an idea of how it’s done. 
The first step is to select a story. For our 
purposes, suppose we make a movie 
about a boy with a hearty dislike for 
school. On the way to a session with the 
“3 R’s,” he decides to play hookey, raids 
a forbidden apple orchard, and ends up in 
bed with a case of stomach-ache as pun- 
ishment. 

The plot is very simple. It has to be for 
such short films. Any involved twists in 
its structure would require footage-eating 
explanations. Only one character, the 
boy, is needed to carry it through. 

One or two more characters could be 
included, of course, but as the number of 
actors increases, so do the plot complica- 
tions. It is best, therefore, to keep them 
down to a minimum, thus simplifying the 
story. 


Next, prepare a shooting script, in order 
to make certain that every shot needed to 
tell the story adequately will be photo- 
graphed. 

In writing this script, cut the story to 
the bone, and carefully analyze every bit 
of action you intend to include. Unless 
each scene carries the story along toward 
its climax, discard it or substitute a more 
forceful one. And at no time write in two 
scenes to cover a bit of action, if it can be 
condensed into one. Good work in this 
initial stage of production will insure 
smoothness of pace in the finished film, 
and despite its brevity, the picture will 
not be hard to follow. 

Including lead and end titles, twenty- 
eight scenes are about the average num- 
ber you can squeeze into a script for 100 
feet of 16 mm film or 25 feet of double-8 
film. This:means that each scene will be 


Don't film the entire feast. Just show the boy 
at various stages of the eating to save film. 
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Up and over the fence he goes, headed right for 
trouble. Keep scenes of movement fairly short. 


The sign says "Keep Out" but our apple-hungry 
hero disregards it. Shots like this are good. 


First, plan a simple movie scenario. Next, 
trim it down so that it fits a roll of film, 


and then go out and make a miniature movie 





about 314 feet long and will last about 9 
seconds at average speed on 16 mm film 
and about 145 feet and 9 seconds long on 
8 mm. 

Before you begin shooting, you should 
realize that every inch of film you expose 
must be made to count. If you “blow” a 
scene through carelessness in exposure or 
focus, you subtract just that much from 
your final running time, and face the pos- 
sibility of having to leave it out com- 
pletely or else cut the following ones 
short in an attempt to save enough film 
to rephotograph it. 

If you have an exposure meter, use it. 
If not, the printed guide enclosed with 
each roll of film, if followed carefully, 
will help you obtain excellent exposure 
results. Check your focus on every scene, 
and use a tape measure on short distances 
if you’re not good at judging them. 





The “bellyache™ scene is next to the climax. You 
should be near the end of the roll of film by now. 


Before filming each scene, rehearse it 
thoroughly. Put the boy through his 
paces until he knows exactly what he 
must do. Select your camera angle and 
study the action so you can start and stop 
the camera a fraction of a second before 
and after the action takes place. This will 
assure you of the loss of a minimum 
number of frames on this score when the 
film is edited. 

To open the story, make a long shot of 
the boy, books slung over his shoulder, 
trudging into a pleasant landscape. This 
establishes the locale of the story, and 
introduces the main character. 

Long shots require more footage than 
closer views, because the action is sur- 
rounded by more space, and it takes 
longer for the eye to single it out and 
absorb its meaning. Therefore, use as 
few of them as possible. People like to 


view the action close at hand, so closeups 
are better for the main body of the story. 
They need not run over five seconds in 
length, and many of them can be only 
flashes. 

So, flash to a closeup of the boy, show- 
ing his piqued expression as he trudges 
along. When he spies the sign on the 
gate outside the orchard, select a camera 
angle that allows both the boy and the 
sign to be included in a medium shot, and 
still renders the sign large enough to be 
easily readable. By doing this, an inter- 
cutting of alternate closeups of boy and 
sign can be avoided. 

Because of the condensed nature of the 
film, it is impossible to use any scenes 
that are merely pictorial, as can be done 
in more lengthy epics. Make an effort to 
combine pictorial quality with meaty ac- 

(Continued on page 70) 


Save enough film for this final shot of the boy 
in bed, temperature being taken, castor oil near. 
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BUILD A PORTABLE 


MOVIE SCREEN 


By BRUCE w. 
MecLAUGHLIN 


Why use a white cardboard or 
a sheet as a screen on which 
to project your films when you 


can build a good one easily? 


a screen on which to project their 

movies. Others hang a sheet from 
the ceiling for the purpose. Neither of 
these methods is entirely satisfactory, 
however, and the serious movie maker 
sooner or later turns his thoughts to ac- 
quiring a good movie screen. 

If you are faced with this problem, 
why not make one? Good screens are 
hard to obtain now and they cost a lot 
more than the efficient one that you can 
build with the instructions given here. 

The screen described in this article is 
a portable one, complete with a case. 
This makes it handy to carry and pro- 
tects it from bad weather and wear and 


é ‘NOME amateurs use a white wall for 


tear. 
To build the screen, first obtain a 





The operation of the screen is simple. 


Place 
the case on a suitable table or chair, as shown 
above. Then, open it, unfold the legs (below), 
raise the screen, and hook it into position. 








The screen, when fully extended and ready for use, projects about 2!/2 
feet above the top of the wooden case which acts as a support for it. 


white window blind on which your mov- 
ies will be projected. A hardware or 
department store probably can provide 
you with one at very little cost. The 
blind should be just about 3 feet wide 
in order to fit into the case. 

Plywood or any other suitable wood 
can be used for the case. The important 
thing is to make it sturdy. The follow- 
ing pieces of wood are necessary: 

3 pieces, 42”x4”xl5”, for the back, 
front, and bottom. 

2 pieces, 342”x3%4"x'”, for the two 
ends. 

1 piece, 42”x414”"xl”", for the top. 

1 piece, 41”x1”x4”, attached to the 
free end of the blind. 

2 pieces, 3144”x134"x4", to hold piece 
attached to the blind. 


1 piece, 34”x1”x34", for a leg. 

1 piece, 3434”x1”"x34”, for a leg. 

In addition, 5 hinges to attach the top 
and the legs, a hasp, and a handle for 
convenience in carrying are needed. 

After you have cut or bought the 
proper-sized lumber, assemble the 
pieces and nail them together to form 
the case. Next, the blind is set inside 
the case, so that there is a distance of 
1” between the center of the blind and 
the front of the case. When in place, 
attach the blind with regular metal 
shade hangers. 

Then, take the piece of wood 41”x1” 
x4” and attach it to the free end of 
the blind. Next, cut notches 1”x%” in 
each of the two pieces of wood, 314”x 

(Continued on page 68) 
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WHITE WINDOW BLIND 3’ LONG 














Diagram, with a front section of the case cut out, shows the position of the screen. 








September, 1943 Popular PHOTOGRAPHY 


WUse a REVERE 
8mm CAMERA! 


If you are not already an owner of 
a Revere Camera and can’t buy 
one, rent one from the photo- 
graphic dealer nearest you! With a 
Revere 8 mm camera, you just 
set the lens, aim through the built- 
in view-finder and press the but- 
ton. Camera stores will gladly give 
you pointers on how to make good 
black - and - white or full - color 
Kodachrome movies. They will 
suggest interesting scenes that 
friends in the service would like to 
have. 


8 mm movies are not only easy 
to take but economical — about 
10c per scene. They make a gift 
that will bring happiness to a 
soldier or sailor again and again. 
Most camps have projectors for 
projecting home movies. Stop in 
today and ask your camera dealer 
about renting a camera this 
week-end. Revere Camera 
Ne skill i required Company, Chicago, Illinois 
to get perfect mo- 
tion pictures with 
modern movie cam- 
eras. You will have ; * ® 
a lot of fun taking movies of ™ 
: : ; A 50 ft. 
your soldier's or sailor's fam- : ae 
: é a reel of 8 
ily or friends. ap N Le * : 
Re mm movie 
film can 
Movies are just be mailed 
like having the anywhere in the U. S 
folks back home ’ : 3 Use the same carton in 
visit the boys in 4 a which the 
camp. On the F j 
screen, they can 
see their parents and friends 
moving, talking, laughing and 
doing the 
things so often 
described in 
letters from 
home. 


laboratory 
delivers the developed 


film to you. 
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SEE Au 


That’s in Your Pictures 
by Showing Them on This Finer Sereen 


RAAT 


PROJECTION SCREEN 





You lose much of the beauty of 


your pictures when you show 


them on an old, faded, out- 
moded screen—or without a 
screen. To see all the detail— 


crystal-clear, sparkling—get a 
“HH y -Flect” 


glass-beaded projection screen. 


famous RADIANT 


Gives perfect reproduction— 
lifetime whiteness. Though most 
of our production is going to our 
Armed Forces, we have devel- 
oped for you a complete new line 
—portable, table, wall and ceiling 


of 


Ask your dealer for 


screens— made non-critical 


materials. 






a RADIANT screen. Enjoy the best! 





BRRDIANT ov nerve ne core 


c 22 





PLLENOUS 


as—OLD 4 
"o <#* " ac, 


‘ 
" 
Ung is tevem*® 


Have Fun Showing 
MICKEY MOUSE Movies at Home 


Whether alo , or 
. pane , ane 
*Pluto,’’ his antics 
and adventures pro- 
duce a riot of merri- 


ment, Show also a 
Donald Duck, 3 Mon 
keys, Bosko and Os 
wald Rabbit Cartoon 
feature Include an 
Aviation thriller for 
a full evening of 


Home Entertainment. 





A Few Mickey 


Mouse Features 


100 ft. 8MM...... $3.00; 200 ft. 16MM...... $6.00 
Hired and Fired..1402-B Mechanical Boxer.1404-B 
Wild Party ......1403-B Princess Charming. 1407-B 
At Your Dealers. Write for Catalog and Prices to 
HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd., Dept. 101, Hollywood 28, Calif. 
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134”x%4”, and attach them on the inside 
of the case, one at each side. The piece 
of wood on the free end of the blind 
fits into these notches when the blind 
is not being used. 

The two pieces that serve as legs are 
hinged to the sides of the case, about 
4” from the back of the box, so they 
can be raised to a vertical position for 
projection or lowered into the case when 
ready to be put away. One leg is 34” 
long and the other 3434”. The reason 
for the difference in length is that one 
leg is attached 112” from the bottom of 
the case on the left side, and the other 
is hinged 34” from the bottom on the 
right side. When the legs are folded, 
one fits on top of the other. 

At the top of each leg, make a notch 
14” wide and 1” long. These notches 
hold the piece of wood attached to the 
free end of the blind when the screen 
is being used. 

Having completed this, attach the han- 
dle and you are just about finished. If 
you want to make it look nice, give it 
one or two coats of varnish or paint. 

The screen case is not bulky at all and 
can be placed in a small closet when 
not in use. It is very easy to take with 
you when you want to show your pic- 
tures away from home and can be as- 
sembled quickly and easily. It will fit 
on any table, chair, mantelpiece, or 
other piece of furniture on which you 
place it. 

To use the screen, open the lid and 
bring both legs upright. Take hold of 
the piece of wood attached to the screen, 
raise it to the top of the legs, and in- 
sert it into the notches provided there. 
That’s all there is to it. Then, just start 
your projector going and your audience 
will sit back and enjoy your movies.—@ 

WHITE-ON-BLACK MOVIE TITLES 
Novel white-on-black movie titles can be 
made with the aid of ordinary chloro- 
bromide enlarging paper, either 5x7 or 
8x10 in size. First, write the title on a 
rectangle of glass the size of the largest 
negative your enlarger will take with 
regular retouching opaque or the pur- 
ple ink used to write on glass slides. Place 
the glass in the carrier and the chloro- 
bromide paper in the easel and make an 
exposure. Use the trial-and-error method 
of determining proper exposure. 

After the exposure is made, develop, fix 
and dry the paper in the usual manner. 
Then, photograph it with your movie 
camera to get clear white titles on black 
backgrounds. 

A single sheet of glass will serve for 
all your titles. This idea has other ad- 
vantages, too. Title prints can be filed 
for future use, a great timesaver for home 
movie makers who design special mono- 
grams and endings. 

Neat white borders around titles may 
be obtained by this method by simply fix- 
ing an unexposed sheet of film and, after 
drying, drawing borders on it with a 
draftsman’s ruling pen. Then, superim- 
pose it on a sheet of glass in the enlarger 
and make the exposure. The same bor- 
der should be used for all titles. The cost 
for titles is about four cents with this 
method.—Graham C. Whitehead, Sagi- 
naw, Mich. 
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WARRIORS OF THE SAHARA. 16 mm sound, black 
and white, $36. Available for rental. Bell & How- 
ell Company, 180! Larchmont Ave., Chicago, Ill. 


Count Byron de Prorok, noted archaeolo- 
ist, author, and explorer, visits the famed, 








A Tuareg in "Warriors of the Sahara." 


veiled Tauregs and discovers the long-sought 
tomb of the fabled Tin Hinan, white queen 
of the Sahara. 


. * * 

THE BIG FIGHT. 16 mm 100 ft. headline, $2.75; 
16 mm 360 ft. complete, $8.75; 16 mm 350 ft. sound, 
$17.50; 8 mm 50 ft. headline, $1.75; 8 mm 180 ft. 
complete, $5.50. Castle Films, Inc., 30 Rockefeller 
Plaza, New York City. 


This is the first of a series of eight car- 
toons featuring Kiko, the Kangaroo, an an - 
mal cartoon character, produced by the 
well-known Terrytoon Studios. This film 
shows Kiko’s ability as a prize-fighter when 
he challenges “One Round’ Hogan, a terri- 
fying bruiser. 


a « + 
CLEANED OUT. Prices the same as above. Castle 


Films, Inc., 30 Rockefeller Plaza, New York City. 
Kiko, the Kangaroo, and Ossie, the Os- 
trich, get mixed up in a house -cle: ining job 





“Cleaned Out.” 


Kiko, the Kangaroo, in 


and many funny situations de we lop. 


A WEE BIT OF SCOTCH, ie } rn Niesen. 
100 ft., 16 mm sound, black and white, $6.75. Pic- 
torial Films, Inc., Radio City, New York City. 


The 
“Annie 
Coming.’ 


famous singer swings to the tunes of 
Laurie” and “The Campbells Are 














n 





vr 
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AT A LITTLE COUNTRY TAVERN. 100 ft., 16 mm 
sound, black and white, $6.75. Pictorial Films, Inc., 
Radio City, New York City. 


A young man falls in love with a Dutch 
girl on a travel poster and finds her at a 
country inn. 

7 - e 
MRS. YANKEE DOODLE, starring The Four Merry 
Men. 100 ft., 16 mm sound, black and white, $6.75. 
Pictorial Films, Inc., Radio City, New York City. 


The Four Merry Men enact the story of 
what Mrs. Doodle does when Mr. Doodle is 
away. 

© }« . 
PEG LEG PETE, THE PIRATE. 100 ft., 16 mm sound, 
black and white, $6.75. Pictoriai Films, Inc., Radio 
City, New York City. 


A gay little interlude about a pirate and 
his girl crew. 
* . © 
LOVE NEVER HAPPENS TO ME, starring Guy Ren- 
nie. 100 ft., 16 mm sound, black and white, $6.75. 
Pictorial Films, Inc., Radio City, New York City. 


A boy meets a beautiful girl on a park 
bench and sings a song of love to her, only 
to have two men in white coats lead her 
gently away—along with his watch and 
wallet. 





oT e e 
Hi! NEIGHBOR, starring The Four Merry Men. 100 
ft., 16 mm sound, black and white, $6.75. Pictorial 
Films, Inc., Radio City, New York City. 


The Four Merry Men sing a song of good 
neighborliness, with Frank Cook accompany- 
ing them on his guitar and harmonica. 

e * e 
DANCING IN A HAREM. 100 ft., 16 mm sound, 
black and white, $6.75. Pictorial Films, Inc., Radio 
City, New York City. 


An imaginary escapade in a harem full 
of dancing girls. 
a © . 
THE RIGHT KIND OF GIRL, starring Guy Rennie. 
100 ft., 16 mm sound, black and white, $6.75. Pic- 
torial Films, Inc., Radio City, New York City. 


Guy Rennie does a Harry Richman, Maur- 
ice Chevalier, and Rudy Vallee. 

- 7 
UNSOPHISTICATED SUE. 100 ft., 16 mm sound, 
black and white, $6.75. Pictorial Films, Inc., Radio 
City, New York City. 


Sweet Sue falls in love and learns all the 
wiles of womanly ways. 


* « 
BOOTS AND SADDLES, starring Rudy Vallee. 100 
ft., 16 mm sound, black and white, $6.75. Pictorial 
Films, Inc., Radio City, New York City. 


A westerner, stranded in the city, longs 
for the wide open spaces and sings about his 
boots and saddle. 


7 e . 

AT YOUR SERVICE. 100 ft., 16 mm sound, black 
and white, $6.75. Pictorial Films, Inc., Radio City, 
New York City. 


Sandwiches and sodas served at a road- 
side lunch stand with a song and smile. 


: . a 
KISSES TO YOU. 100 ft., 16 mm sound,.black and 
white, $6.75. Pictorial Films, Inc., Radio City, New 
York City. 


A soda jerker sings to his girl friend at 
work. 


» e e 
THE HOUSEKEEPER'S DAUGHTER, starring Joan 
Bennett and William Gargan. 8 reels, 16 mm sound, 
black and white. Available for rental. Post Pic- 
tures Corp., 723 Seventh Ave., New York City. 


Hilda Swanson, daughter of a housekeeper 
for a wealthy’ family, gets involved in a 
murder when she comes to visit her mother. 

- a . 
CAPTAIN FURY, starring Brian Aherne, Victor Mc- 
Laglen, Paul Lukas, and June Lang. ? reels, 16 mm 
sound, black and white. Availagle for rental. Post 
Pictures Corp., 723 Seventh Ave., New York City. 


This film tells the story of colonists in 
Australia in the 1840's. Captain Fury, an 
exile from Ireland for political activity, be- 
comes the leader of the colonists’ effort to 
combat the raiding tactics of a large land- 
owner, 

e . 
TOPPER TAKES A TRIP, starring Constance Bennett, 
Roland Young, Billie Burke, Alan Mowbray, and 
Veree Teasdale. 8 reels, 16 mm sound, black and 
white. Available for rental. Post Pictures Corp., 
723 Seventh Ave., New York City. 


The movie version of the hilarious Thorne 
Smith story of a bored businessman who 
finds himself involved with the spirits of 
two people killed in an automobile accident. 
The_ spirits insist upon materializing in 
earthly form at the most inopportune mo- 
ments and frightening the wits out of every- 
one with mysterious doings. : 
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Victor Motion Picture Equipment 


Quickens the Tempo 


of War Teaching - Training - 


Entertaining 


Victor Equipment is hastening VICTORY on the home 
front and on the far-flung battle fronts of the world. 
Few war tools, if any, are doing such a vital war job. 


When peace returns, look forward to new Victor 
products. All Victor's talent for research, design and 
manufacturing will again produce the finest cameras 
and projectors for you. 


VICTOR ANIMATOGRAPH CORPORATION 


242 W. 55th St., New York @ 188 W. Randolph, Chicago @ Davenport, lowa 


Distributors Throughout the World 





69 











70 


Add This New, Exciting 


PICTOREEL 
RELEASE 
TO YOUR HOME MOVIE LIBRARY 


phting HOME Mov " 














SMM— 180 Feet 
16MM—350 Feet 
Sound and Silent 











~x~ * * 


See the Life and Death battle between the friendly 
Mexican Roadrunner and its mortal enemy, the deadly 
Rattlesnake. 


Marvel at the thrilling, lunging, clawing and feinting 
battle that ends when the keen-eyed Roadrunner pierces 
the reptile’s brain with his sharp bill. 


LIST PRICES 


8 mm—180 ft. $ 5.50 
16 mm—Silent, 350 ft. . 8.75 } 
16 mm—Sound, 350 ft. ... 17.50 


@ If Your Dealer Cannot Supply You, Write Us 
Also Write for Other Pictoreel Releases 


SPORTS * TRAVELS * MUSICALS 
ODDITIES ss NATURE SERIES 


PICTORIAL FILMS, INC. | 
| 





RKO BUILDING, RADIO CITY 
NEW YORK 20, N. Y. 








Mira | 
THREADING fm 
S gyomes 


SMASHING VALUES 
ON 16 ano 8mm 


METAL REELS & CANS 


Buy now while our stock lasts. Never again 
value like this all metal 16 & 8MM Reel & Cans 
with ‘Special Threading Device," and auto- 
matic footage counter. 





16MM 8 MM 
REEL & CAN REEL & CAN 


List, $1.15 Set, List, .90 Set, 
in Lots of Six, 2OC In Lots of Six, 55c 

















Per Set Per Set 
8MM CANS 16MM CANS 
List, 40c, List, 50c, 
in Lots of 12, 19c In Lots of 12, 32c 
Each Each 
*% SEE OUR CLASSIFIED x 


CAMERAS 


WeBer PROJECTORS 


—o 
CAMERA CO. 


23) S. Dearborn St. * Chicago 


EARN MONEY ronrrarrs 


@ No previous training or talent 
necessary Unique Stuart System 
teaches you, by mail, in 10 simple, 


\ easy-to-follow lessons, to make ex 
cellent charcoal and oil likenesses 


WOL 











STUART Detailed guidance for your every 

STUDIOS, step. Send for free haek today 

121 Monument Circle, Room 149 Wilflanapolis 9, Ind. 
Please send me free béd and outline of lessons. 

Name i 

Street at 

City + State 
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A Story in One Roll 


(Continued from page 65) 





tion, in order. to give the picture every 
bit of punch possible. 

However, don’t carry this combination 
too far. The main subject matter must 
stand out clearly and hold the center of 
interest at all times. Use low camera an- 
gles for sky backgrounds. Include only 
the vitally necessary components of com- 
position in each scene, and make the best 
use of them. An inspection of the pic- 
tures illustrating this article (on pages 64 
and 65) will reveal how simply composed 
they should be. 

Scenes that necessitate continual cam- 
era movement eat up film at an alarming 
rate. Keep them at a minimum. If you 
do pan or tilt to follow a moving object, 
do it smoothly and steadily, and make 
sure the tripod head is well oiled and 
working freely before you attempt them. 

In our picture, where the boy crawls 
with much trepidation among the dark 
trunks of the orchard trees, some camera 
movement is necessary. It gives the im- 
pression that the actor has quite a dis- 
tance to traverse, and provides variety 
from the many static camera angles that 
have gone before. 

However, following the entire crawling 
procedure is unnecessary. The _ best 
method of coverage is to follow him for a 
few feet, then allow his image to crawl 
outside the right edge of the frame as the 
camera movement ceases. 

Establish the next scene with the boy 
crawling into the picture from the left 
side of the frame, carrying on the action 
introduced in the preceding scene. He 


glances about to make sure the coast is 


clear, and then rises to his feet, the cam- 
era tilting upward to keep his head and 
shoulders framed and to bring into view 
the apples hanging on the branches above 
his head. This treatment leaves the im- 
pression that the boy has crawled a con- 
siderable distance, yet requires only the 
minimum of footage to keep the continu- 
ity consistent. 

In a longer film, the actual gathering of 
the apples might take up a minute or 
more of screen time. In our miniature 
movie, it must be done quickly. Use big 
closeups of apples hanging on the tree, 
with a hand darting in and plucking 
them. Five or six of these “flash” close- 
ups will cover the picking thoroughly. 
In addition to saving film, this treatment 
will serve to key the audience to the 
boy’s emotion, as fear of being caught 
lends impetus to his actions. 

Following the picking, there is a time 
lapse before the boy sits down in a safe 
place to devour his ill-gotten gains. Up 
to this point, a good 75 per cent of your 
full roll of film has probably been ex- 
posed, and there is no room to show him 
creeping away. Yet, this lapse must be 
covered. 

It’s done easily by dissolving from the 
last apple closeup to one of the boy sit- 
ting under a tree, finishing one of the 
many apples, throwing away the core, 
and picking up another. 

But, another lapse is needed_ here, to 
cover the time it takes him to eat enough 
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of the fruit to produce the stomach-ache. 
Therefore, a closeup, differently angled, 
showing his bulging cheeks as he 
munches, can dissolve into a medium shot 
of him braced against the tree trunk, gaz- 
ing mournfully at a half-finished apple, 
then suddenly doubling up with the first 
pain. 

Two or three more closeups, as the 
pains become more and more violent, will 
serve to carry over this part of the story. 
A final lap-dissolve should transfer the 
action to the bedroom where the boy is 
being fed a spoonful of castor oil by an 
unidentified feminine hand, and then 
show his disgusted look before the final 
fadeout. 

After this, check your footage scale. 
There ought to be a few feet of film left 
for a lead and end title, which you can 
make at your leisure, and splice into the 
proper places when the film comes back 
from the developing plant. 

All types of material are suitable to 
miniature movie adaption. Why not make 
those experimental films you have been 
thinking of for so long? Cinemicrographs, 
in which you connect your camera to a 
microscope, animations, or an opus in 
which you pull all the camera tricks you 
know out of the bag, are a few sugges- 
tions. 

Another suggestion is to make a series 
of shorts on a related subject, each com- 
plete in itself. These can be spliced to- 
gether as they are made, finally forming 
a full-length feature. : 

You may have made a few haphazard 
shots of this kind before, just for fun, 
but have shied away from making a full- 
length picture. Now, with this short- 
short film plan, you can add variety and 
flavor to your movie library. Because 
pre-planning of a film multiplies your 
chances for success by many times, any- 
thing you tackle is sure to be worthwhile. 

Building a complete story on one roll 
of film is so fascinating and instructive 
that it cannot help but make you more 
proficient in movie making. After pro- 
ducing three or four pictures on a limited 
film supply, you will realize that much 
has been done for your camera work, 
composition, story-telling sense, and film 
economy. You will be able to separate 
the grain from the chaff quickly and with 
assurance. 

Later, when film supplies are once 
again normal and you can resume mak- 
ing the epics that you did previous to the 
war, the knowledge you have gained will 
aid you considerably.—f 





MOVIE MAKERS! 
CASH IN ON YOUR IDEAS 
° 


POPULAR PHOTOGRAPHY will pay you 
from $3 to $5 for movie making ideas, 
hints, or kinks which you have worked out 
and found practical. We especially want 
ideas on picture taking, editing, and pro- 
jection. Descriptions of home-built gad- 
gets are also welcome. Contributions 
preferably should be illustrated with pho- 
tographs or sketches. 
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In the “HEART” of summer... 


These two aids will greatly enhance the 
appearance of your prints and negatives! 


he. 
ed, 
he 
10t 
\Z- 
le, 
rst 





SLOW MOTION 


he In filming scenes in slow-motion, why does the cam- 
rill era run FASTER than normally? 


ry. ANSWER: To get the effect of slow-motion Q ETO u HW = ALL KIT 
h it is necessary that individual frames have f . : 
e less variance, much less, than frames ex- The complete dye-retouching kit for prints and negatives 


is posed at normal speed. Consequently, this ...general or local bleaching...masking for vignetting 
necessitates exposing more footage over a 














: or complete or partial background removal. Eliminates 
wane given period of time than normally, which the old-fashioned methods of pencil retouching...gives 
en results in the camera running faster. ou cleaner, smoother, more beautiful and paating JOS. 

] 0 experience necessary to work with RETOUCH-ALL... 
- TITLES just wet your brush and begin! 
1-0z. Concentrated Blue-Black Retouching Dye 
le. My titler accommodates only one size title card. Is 1-0z. Concentrated Warm-Black Retouching Dye ALL FOR 
there any way | can adapt it to take cards of dif- 1-0z. Concentrated Sepia Retouching Dye 
oft ferent sizes? 1-0z. Wondrop Concentrated Wetting ay $ 
an 1-0z. Correctol, 1-O0z. Masking Fluid | 
he ANSWER: Yes, by waing different supple- 12 Lintiess Blotters, Brush, Cotton Sticks, 
mentary lenses. Find out the distance at on 
ck which you have to work to have your ecard Plus « - FREE ... ..2 covy of a 7 hee, See 
fill the camera field, and secure a lens of : Retouching y A.J. iv. a le 
that focal length. Flat type spectacle lenses information about the remarkable new method of “re- 
pronto S20 Bs “7 ; ne om: touching with dye’”’ in all its phases. The material con- 
to are satisfactory for this purpose. The focal - : : - h ically th 
7 ie indicate . > tained in this book alone is worth practically the pur- 
k | length is indicated by the lower number on h 4 f the entire RETOUCH-ALL KI 
e the sticker or tag accompanying the glasses. chase price of the entire ; 
en P 
is, | , eer WONDRODP .... an aid to summer photography 
a One of my films always projects with a fringe of fuzz Wom sama ——- a potter oe shows than usual, 
: | i man usi : I . J 
i | several times wae valiable film gon toe —_ cuts ¢ ing time by 50%, thus reducing the possibility of grain-y nega- 
ou dition is not apparent with other films. What is the ; tives. WONDROP is the concentrated wetting agent for all photo- 
; cause and cure? phic solutions and operations dealing with fixing, toning, reducing, 
ft intensifying, coloring, opaquing, spotting and retouching. Use just 
ANSWER: It is quite obvious your trouble one drop for each 8 ounces of solution. 60¢ for 2 fluid ounces, or 1000 
es lies not with the film itself or the projector, drops. $1.00 for 4-oz. bottle. 
but rather with the camera, in which the 4 order direct! 
n- fuzz fringe — collected on the aperture At your dealer's, or 
gate. This fuzz is now permanently re- Stampa 
corded on the film and hence nothing can Wore than er, buy War Sonde and 
1g now be done to remedy the situation. To 
avoid the trouble in the future, always make 
certain the camera lens and aperture are 65 EAST 44th STREET 
‘d Sootensly clean. AMERICAN BOLEX COMPANY, INC. °° °°" ““" °"" 
% LAPSE TIME 
"e What is meant by “'lapse-time'' photography? 





id ANSWER: Lapse-time photography is mere- & 

se ly carrying geet ge ong to the extreme. In e eg € & s * & * oe 
i this type of work the film is exposed one Ch | Ch | 

ur frame at a time with a single frame device. ar 1e ap in’s Seem NATURAL COLOR e 


i. The interval of time between the consecu- 








tively exposed frames may be several min- 
le. utes or even hours. This results in a highly 
ll animated effect on the screen. For example, 


the blooming of a flower filmed in this man- 


ve ner would take place on the screen in a IN SOUND! 
re very short time, whereas the actual filming e 






















































of a few feet may have taken many hours ROMES e 
O- or even several days. Commonwealth makes available for the a $ 0 
od first time the Famous Series of R.K.O. from any size Kodachrome the 
é FADES ee a : up to 4x 5 — finished on - 
ch Chaplin's most popular comedies in 12x14 salon-type mounts. EA. ei 
k, Can | produce ee eed cine _camera without 16 mm. SOUND. 2 reels each. ae 222 2 te savhen 2 or more 

me or ‘ w- 

m purchasing any special attachments? | dest eompestiion. Gon ent transparencies 
te ANSWER: There are many ways of making | | Color prints finished in 3 ginqie 
satisfactory fades with a cine camera. One | ] sg agin yes prints 98 EA 
: of the simplest, however, is accomplished by | \| The Cure The Adventurer ' 

closing the lens “iris” or ‘‘diaphragm” grad- | eG, 
= ually until little or no light at all is ad- | | ry 0] | Y I 
ce mitted to the film. This results in increas- The Vagabond The Count 4 PHOT ? NC. 
c- ing underexposure, thereby producing a | The I ‘ The Fi 
a perfect fade. e Immigrant e Fireman Room 193, 3825 Georgia Avenue, N. W. 
il] COLOR One A. M. The Floorwalker WASHINGTON 11, D. C. 

Why cannot the regular type Kodachrome be used Behind the Screen The Rink 
_— successfully for indoor filming? | 

ANSWER: eounes Raabee is not prop- | The Pawnshop Easy Street | Clearance Sale! 

erly color-balanced for artificial light and | 

for that reason the colors would not appear (ke = = 1000 Custom Built BOX SCREENS 





natural if the film were exposed indoors. 
Regular Kodachrome CAN be adapted, how- 
ever, to indoor filming by using a special 
filter made by the manufacturer for that 
purpose. 


PROJECTION LAMP ms COMMONWEALTH PICTURES 


CORPORATION 


Rent them at your film library. If your 
local library has not yet received these 
films he will gladly get them for you. 


size 30” . Formerly $18.00. 

Ee Ge so ov ndsencscceenes h 
Size 36”x48” Formerly $24.00, Now 00 
Se ED weecaedecedeesscewsn sdb baie 12°... 


16 mm. DELUXE | Deluxe Speed Graphic 
REEL CASE CASES 





2 Arm Antoppetio—Orvmiat Beaded, $9 
a ( — 
eac 














What wattage projection lamp should | use in m Holds 12—400 ft. Reels| For Came: ad Ac- 
projector, which is usually about 18 feet from the 729 Seventh Ave., New York, N. Y. and Cans wr opmeny cessories. Formerly 
screen? Sh Sate.” Rie Price.. *922 

| ‘ fe 


LARGE UANTITY AMERA AND PROJ. 
CASES, LL TYPES, SIZES AVAILABLE 
All Prices F.0.B. New York 
E M P| q E MOTION PICTURE 
SCREEN CO. 


2287 East 15th St., Brooklyn, N. Y. C. 





ANSWER: It is impossible to give a definite 
answer to this question since there are too 
many things that enter into it. The type BACK THE ATTACK! 
of screen surface used, the speed of the 
projection lens, and the efficiency of the + 
projector itself, are all important items to B U Y WwW A 8 B °o M D 4 e 


| be considered. 











NUMBERING SHEET FILM IN HOLDERS 


& 









Sheet film can be numbered automat- 
ically by notching the inside edges of the 
bottom flaps of the holder so that wedge- 
shaped shadows are left when the film is 
exposed. Notching should be done with a 
sharp razor blade or knife. Use any code 
that you wish. I make 1 notch for film 
number 1, 2 notches for film number 2, 
etc., up to 6. Higher numbers are denoted 
by combinations. I use 1 notch, a space, 
and a notch for 7, ete.—Louis H. Yates, 
San Francisco, Calif. 


QUICK-DRYING OF PRINTS ON CHROME TINS 


Print-drying can be speeded considerably 
when chrome tins are used with the 
wire frame of an old lamp shade. Re- 
move the paper or cloth covering from 
the shade and place the frame over the 
gas burner, as shown. Place the chrome 
tin on top of the frame and light the gas 
with the smallest flame possible. If you 
use a large flame, your tin will get too 
hot and you may ruin your prints and 
burn yourself. Do not use enameled tins 
this way.—_Wm. Swallow, Breoklyn, N. Y. 


SAFELIGHT FROM A TIN CAN 


A good darkroom light can be made from 
an empty No. 1 tin can and an orange 
and a yellow celluloid or plastic coaster. 
The coasters cost about 2 cents each at a 
variety store. First cut a hole in the 
closed end of the can to hold the light 
socket and a 712-watt frosted lightbulb. 
Rub the surfaces of each coaster with 
steel wool to dull them so they will 
spread light and then fit them into the 
open end of the can, the yellow one first. 
Test the safelight before using.—W. 
Smith, St. Paul, Minn. 


KEEPING TRACK OF DEVELOPER USE 


Finegrain developers deteriorate with 
use. To keep track of the status of the 
developer, many amateurs make a small 
pencil mark on the label of the bottle 
each time the solution is used. If a pen- 
cil is not on hand, however, it is very 
easy to forget to mark the label later. 
I have found that a small pencil tied 
with a string to the neck of the bottle 
is a constant reminder to mark the label. 
Use a new label each time you mix de- 
veloper.—Geo. Fitzgerald, Seattle, Wash. 


Empty sheet film boxes are very handy 
for storing contact printing paper. The 
picture shows how I have used these 
boxes to make myself a neat paper holder 
that will store a lot of paper conveniently. 
On the first row, I have 2%2x2'% paper, 
on the second row 234x412, and on the 
back row, 4x5. I built the wooden shelves 
myself. Below each grade of paper, I 
painted the number in black so that I 
can identify the different kinds.—I. A. 
Kramer, Daly City, Calif. 


















A LIGHTBOX FOR COLOR SLIDES 
Coloring black-and-white prints made 
from color transparencies is simple with 
the aid of the lightbox illustrated. The 
box illuminates the transparency so that 
it can be used as a guide in selecting the 
correct shades of oil or water colors. 
Make the box small, about 4% inches 
long by 2% inches square, out of thin 
wood. A cigar box will furnish suitable 
wood. One end of the box should be left 
open for the insertion of the color slides. 
About % inch from the open end, a piece 
of groundglass should be mounted in 
grooves made of cardboard strips. In- 
stall an electric light socket containing 
a 714-watt bulb at the back end of the 
box. These bulbs usually are frosted, but 
you can obtain more and whiter illumi- 
nation by scraping the frosting from the 
front end with a knife. Fit a grooved or 
slotted frame onto the open end of the 
box to hold the color slide. When the 
light is turned on, the box will act as 
a viewer and will illuminate your trans- 
parencies so that you can do critical 
work.—George Carlson, Chicago, Ill. 


FOCUSING AID FOR TWIN-LENS 
REFLEX CAMERAS 








A handy aid for focusing twin-lens reflex 
cameras can be made from the envelope 
in which printing paper is sold. Both 
ends of the envelope should be opened 
and one placed over the groundglass 
viewer of the camera. It will shut out 
stray light that falls on the groundglass 
and prevents sharp focusing. This idea 
is especially useful when taking pictures 
in bright sunlight or under flood lighting. 
The illustration shows the envelope in 
position over the finder of a Rolleiflex. 
The best size for cameras of this type is 
a 5x7 envelope. Either the outer or the 
inner black envelope can be used.—Wil- 
liam Willig, Fort Wayne, Ind. 
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New Help-Win-the-War 
Photographic Contest 


AMERAS aimed at automobile grave- 

yards, piles of ancient machinery, 
and activities of the Industrial Scrap sal- 
vage drive can earn for their owners not 
only War Bond prizes, but a feeling of 
aiding in the American war effort. The 
Business Press Industrial Scrap Commit- 
tee, Room 1310, 50 Rockefeller Plaza, New 
York, N. Y., offers prizes of $50, $10, and 














$5 and 24 prizes of $1 in War Stamps for 
pictures to help publicize the gigantic 
collection of heavy scrap metal to make 
tanks, jeeps, Army trucks, invasion 
barges, and freighters. A large part of 
the steel output depends upon scrap; the 
scrap drive needs pictures for publicity. 
“Find out in your community what fac- 
tories have dramatic picture subjects, or 
when obsolete machinery is to be loaded. 
Get out your camera, and turn it to a pa- 
triotic purpose,” says William P. Pettit, 
secretary of the Committee. Contest 
closes Oct. 31. Unmounted photographs, 
5x7 or 8x10, preferably glossy, are best. 
Ask your camera dealer for details of 
rules. (For other contests, see page 83.) 


Popular Photography 
Salons Available 
For Exhibition 


HERE are a limited number of two- 
week or four-week exhibition pe- 
riods open on the itineraries for the four 
traveling salons of PoPULAR PHOTOGRAPHY. 
The salons, each composed of approx- 
imately 100 outstanding prize-winners 
from PopuLAR PHoTocrRaPHy Picture Con- 
tests, are available free of charge for ex- 
hibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any organization or institution open to 
the public. The only stipulation is that 
the exhibitor agrees to defray the nom- 
inal shipping charge to the next exhibit. 
Approximately 400 square feet of wall 
space is required to hang the prints. If 
a PopuLaR PHOTOGRAPHY traveling salon 
has not been scheduled for exhibition in 
your city (see page 61 for listing), ask 
your librarian, department store mana- 
ger, or banker to write PopuLAR PHoToG- 
RAPHY, Traveling Salon Dept., 540 North 
Michigan Avenue, Chicago 11, Il]_—f 
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Cameras 


LEICA G, 50mm f2 Summar, 50mm f3.5 Elmar, 
35mm f3.5 Elmar Wide Angle, 90mm f4 Elmar, 
73mm f1.9 Hektor, Vidom Finder, Reflex Finder, 
Angle Finder, three Filters, Adapter ring, Lens 
shade, Leitz Polaroid Filter, Rapid Winder, two 
Cassettes, No. 1, No. 2, No. 3 Supplementary 
Lenses, E.R. case for camera with Rapid Winder, 


oN A EE a SrA RE RS RE A $925.00 
KODAK EKTRA, f3.5 Ektar, I.n...............- 325.00 
DOLLINA III, f2.8, epld., like new.............. 95.00 
pet Be eer ee 169.00 


CONTESSA NETTEL 6x9 Tropical Model, 12cm 

£3.5 Tessar, speeds up to 1/1200, Hugo Meyer 

epld. r.f., Tubular v.f., holders, F.P.A., case, |.n... 105.00 
VOIGT. BESSA, f3.5, cpld., l.n.................. 98.00 
BALDAXETTE, f2.9 Trioplan, epld.............. 79.50 
SUPER KODAK 620, f3.5, epld. r.f., Automatic 

diaphragm setting by photo cell, I.n..... .. 169.00 
3144x414 R.B. GRAFLEX D, f4.5 K.A., F.P.A., Ln... 149.00 
4x5 GRAFLEX B, f4.5 K.A., F.P.A., excel........ 69.50 
5x7 WATSON VIEW CAMERA, 714” f7.5, good.. 49.50 
5x7 DEARDORFF VIEW CAMERA, excellent.... 105.00 
8x10 EASTMAN 2D VIEW, Packard shutter, good 49.50 
4x5 R.B. AUTOGRAFLEX, f4.5 Heliar, F.P.A., 

MINING aies-c Senor ete cated Signe pines a’eecee ao a 





YOUR OLD EQUIPMENT 
IS WORTH MONEY! 
TRADE IT OR SELL IT! 











BRAND NEW 
3% x 4% Anniversary 


SPEED GRAPHIC 


CAMERA 
COMPLETE with LENS in SHUTTER 


Only 11650 


WITH 4.5 LENS IN BARREL $109.00 


73 


eenbers 


VALUES 


CINE KODAK B, f3.5 K.A., excellent......... -.-$ 32.50 
CINE KODAK B, f1.9 K.A., excellent............ 59.50 
B&H MODEL 70, f3.5 T.H.C., good............. 49.50 
B&H AUTOLOAD SPEEDSTER, f2.7, case, new... 135.00 
VICTOR V TURRET, f2.7 Wollensak, new. ....... 139.00 
BOLEX H16, 1” f2.7 Wollensak, like new .......... 195.00 
CINE PERFEX 8, f2.5 Woll., case, new.......... 69.50 
REVERE 99, f2.5 Wollensak, new................ 77.50 
KEYSTONE K8, f2.5 Wollensak, new............ 41.50 
30x40 Crystal Beaded Tripod Screen, new......... 6.95 
30x40 Whitelite Wall Screen, new................ 1.95 
Reel Cases, All Metal, 200’ or 300’, new............ 3.25 
ARGOSTAT, 35mm Condensers, like new.........$ 39.50 
PRAXIDOS, 214x2\, f 4.5 lens, new............ 29.50 
PRAXIDOS, 35mm, for Leica or Contax, new..... 12.50 
SOLAR 120, 314” {6.3 Wollensak, like new......... 42.50 
DE JUR VERSATILE I, 244x314, 344’ f4.5, l.n..... 75.00 
F&R No. 6 Tripod Table Model, shopworn........ 49.50 





ALL MERCHANDISE 
SOLD WITH A 
MONEY BACK 
GUARANTEE 


Miscellaneous 


Leudi Exposure Meter, new 











Peerless 2x2 Slide Viewer, new................... 1.49 


4x5 Albert Viceroy Printer, new.................. 6.95 
Canvas Gadget Bag, zipper fastener. ............. 1.63 
Argus Slide Projector, 100 Watt, new............. 22.75 
Spencer Slide Projector, 100 Watt, new........... 25.00 
Fedco Developing Tank, 35mm-116, new.......... 2.49 
F&R Print Press, 8x10, new. ...........ccccccces 4.95 
Peerless Trimming Board, 10’ Blade, new. ........ 3.95 





Cartoon Comedies. 


for other reels. 





JOIN OUR NEW HOME MOVIE CLUB 


We are pleased to announce our new Home Movie Department, featuring all of the latest 
releases in Castle, Hollywood, and Official Films. They cover a wide variety of subjects, 
such as Newsreels, Civilian Defense, Sports, Old Time Movies, Travelogues, Adventures, 


Our special SWAP PLAN enables you to trade your present Castle, Hollywood or Official Films 


Your 8mm 180 Foot Roll and $1.00 will purchase another 180 Foot Film. 
Your 16mm 360 Foot Roll and $2.00 will purchase another 360 Foot Film. 
Your Sound on Film 350 Foot Roll and $3.50 will purchase another 350 Foot Sound on Film. 


Ask about our Money Saving Club Plan! 








ADDRESS ALL CORRESPONDENCE TO DEPT. P 


PEERLESS 


CAMERA STORES 


128 EAST 44th STREET 


* NEW YORK, N. Y. 





Phone MUrray Hill 3-7288 
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F. A. R., York, Pa.—The idea back of 
this picture was excellent. It was an at- 
tempt to make a documentary picture, a 
field of photography that is too often neg- 
lected by amateurs. Around you every- 


where, there are pictures of America at 





Photo by F. A. R. 


work and at play that await documenta- 
tion by amateurs. Even a simple little 
scene like this one of a truck with a 
structural background is sufficient basis 
for a good picture. There is one real 
fault with your picture, however, that 
defeats your purpose. Not enough of the 
structural background is showing to give 


SUT 
INDUSTRY AT WAR 


si’ LEICA with the Sliding Focusing 
Copying Attachment is an extremely 
versatile unit for close-up and copy photo- 


the photograph the feeling of construc- 
tion. You could have prevented this in 
the taking by selecting another camera 
angle. By shooting from some other spot 
you could also have prevented the 
truck from taking up almost the entire 
negative. The use of the medium yellow 
filter to darken, the sky so it contrasts 
with the clouds was a good thought. 


* * * 


R. A. S., Ferguson, Mo.—You came so 
close to getting a good portrait here that 
you ought to retake it after making a 
change in the lighting you used. For this 
picture, you placed a spotlight six feet 
to the girl’s left and slightly to the rear, 
about five feet above the floor. This high- 
lighted the back of her head and hair 
well. However, you made your mistake 
in placing a floodlight low and directly in 
front of the subject. It cast a shadow on 
the girl’s right nostril and on the front 
part of her hair and gave her head a 
somewhat twisted appearance. The flood- 
light should have been placed high in the 
air above her head and pointed down to 
obtain good lighting for the picture. The 
artist has drawn a little sketch, shown in 
the small cut, right, to illustrate how the 
lights should have been placed. To be 
academic, your lighting arrangement 
made the spotlight at the back of the 


The Copying Attachment, with Leica 
Camera, attached to an enlarger upright. 


graphy. It permits pictures to be made from infinity down to 2 inches or 
less from the object. Industry is using this equipment to make extreme 
close-up photos to reveal detail which is not normally visible. And it is 
also employed for microfilming—making 35mm copies of drawings, office 
records, etc., for preservation and convenience in storage. The Sliding 
Focusing Copying Attachment is but one of the many Leica accessories 
made by Leica American Craftsmen. Available on Priority. 





\ 7 MARRS ° Tay 


New, Sth Edition of Leica Manual . . . 600-page book on 
miniature camera photography . a ‘ $4.00 





Leica Service and Repair Departments 
functioning as usual. Write to Dept. 
for information on all Leica products. 


E. Leitz, inc. 





Serving in America Since 1885 


730 FIFTH AVE.,NEW YORK19,N_Y. 
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Photo by R. A. 8. 





Left: This is how the lights 
for the portrait above 
should have been ar- 
ranged for better results. 


girl’s head the main 
light source, al- 
though the flood- 
light should have 
been the primary light. Lighting ar- 
rangements like the one you used should 
be reserved for those pictures in which 
you want to create special effects. 








* * * 


F. R. L., Ardmore, Okla.—This is a good 
picture of the Jefferson Memorial framed 
by cherry blossoms. You used fine judg- 
ment in picking a spot from which to take 
the picture and in selecting the beautiful 
frame. Your exposure must have been 
wrong, however, if you used a red filter 
in taking the picture. If the exposure was 





Photo by F. R. L. 


correct, the sky should be much darker 
than it is unless, of course, it was too 
gray for the red filter to do much good. 
This doesn’t seem to be the case here, so 
it was probably the exposure. The en- 
largement which you submitted seems to 
be a little fuzzy. The trouble might be 
that your enlarger lens was incorrectly 
focused when you made the print. The 
picture should be much crisper and 
sharper than in the print you sent us. 


* * * 


S. B., Denver, Colo—On a hot summer 
day, a picture of snow is very welcome. 
But the snow in your photograph might 
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be large white flowers for all the casual 
observer can tell. Notice how the detail 


has been lost completely in the snow on 
the ground and on the branches of the 
bushes. The exposure is correct for the 





Photo by 8S. B. 


figure but not for the snow. You could 
have obtained excellent contrast and tex- 
ture in the snow by using a deep yellow, 
orange, or light red filter with panchro- 
matic film. However, the day was prob- 
ably too gray for you to get anything but 
a flat picture. 


* * * 


M. E. B., Victor, N. Y.—Your mistake 
here is obvious. You tried to take a 
picture of two other pictures, without 
compensating for the fact that you would 
have to bring your camera too close to 
the subject to get a sharp picture. There 
are two ways in which you could have 
made this picture sharp. You could have 








Photo by M. E. B. 


added a supplementary lens (often called 
a portrait lens) to your camera so that 
you could bring it close to the subject 
and still get the image sharp; or you 
could have gotten back far enough to get 
the whole image sharp and then enlarged 
the section of the negative that you 
wanted. The best way of making copies 
ike this, however, is to use a camera 
with a groundglass back or to attach a 
groundglass to the back of your camera 
for focusing to see that the image is sharp 
before you snap the picture. If you have 
a box camera, remove the back and at- 


tach a groundglass with some adhesive | 


tape before inserting the roll of film. 
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CONTAINS OVER 50 
ILLUSTRATIONS SHOWING 







\ THE EASY WAYS TO OBTAIN 


\ CORRECT EXPOSURE FOR 
\ 

/ EVERY TYPE OF SCENE...IN 
BLACK AND WHITE OR COLOR! 


This new booklet furnishes a complete pic- 
torial presentation of the many ways your 
versatile WESTON (ciné or still) can help you 
obtain perfect pictures indoors or out... 
covering the complete range of scene classi- 
fications from landscapes and water scenes to 
portraiture. It illustrates and describes every 
ingenious procedure in handling difficult or 
unusual conditions to insure your getting the 
exact results you want. A spe-cial chapter on 
Kodachrome and Kodacolor illustrates the 





correct way to use your meter for best color 
results. Copies of this new booklet can be 
obtained through your photographic dealer. 
Price 25¢ per copy. Weston Electrical Instru- 
ment Corporation, 644 Frelinghuysen Ave- 
nue, Newark 5, New Jersey. 


WESTON Zaposuce Uetors 




















TAKE IT IN : 
THIRD DIMENSION e 
O “FLAT” picture can 
compare with a stereo 
Kodachrome or 
black and white 
Transparency— 
now used by lead- 
ing sales organizations. Stereo-tach and 
viewer outfit 101 for 35 mm cameras, is 
still available! $22.50* 


* Plus tax; slightly higher west of the Rockies. 





See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. S-14 Covington, Kentucky 








AUTOMATIC DIAPHRAGM CONTROL 


for Graflex cam- $ 
eras. Enables 55 
you to focus 

single lens reflex ccmera 
with lens wide open and 
to take photo at a pre- 
determined aperture. In- 
stalled on Graflex, Pri- 
marflex and all reflex- 
type cameras. 








New Kalart and Hugo Meyer Range Finders 
in stock. Send camera for installation. 





PRECISION REPAIRS 
ON ALL CAMERAS 


Manufacturers and Distributors 


521 FIFTH AVE. New York, N. Y. 
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What the Camera Clubs Are Doing: 





Movie Clubs Confer on 
Inter-Club Contest 


The 8-16 Movie Club, Norristown (Pa.) 
Cinema Club, and Philadelphia Cinema Club, 


are organizing an association of cinema 
clubs and a motion picture contest. They 
recently held an inter-club conference to 


settle details. All clubs having headquarters 
within a radius of seventy-five miles of 
Philadelphia are invited to enter the contest. 
Write to John Henrick, 2819 N. Warnock 
Street, Philadelphia 33, Pa., for information. 


Birmingham Group Holds 
Technique Contest 


In order to get comparisons of techniques, 


enlargers, papers, developers, and_ toners, 
the Birmingham (Ala.) Camera Club issued 
a number of identical negatives to the mem- 
bers at a recent meeting with instructions 
to make the best print possible, using any 
method desired. In this way, members were 
able to compare their work. Even the old- 
timers were surprised at the difference in 
prints. The best print of the evening was 
given an award. This might be just what 
your club needs to stimulate interest. 


Who's an Expert? 


An “Information Please’ or “‘Who’s an 
Expert?” program is being planned by the 
Toledo Camera Club. The cream of the 
“experts” are preparing to answer all stick- 
lers asked by their fellow members. Inci- 





THIS MODEL 
FOTOFOLIO 


is NEWS! 


AVAILABLE FOR 


FIRST TIME TO 
HOLD 5x7 
OR 8x10 


PHOTOS 
~—< 








Other Fotofolios from 50c to 55, including 
specially bound books for service men. 





Manufactured by E. E. Miles Company for 


Twenty Enlargements 
(5x7) on Every Page! 


A miracle of compactness! Eight pages, 
handsomely bound, this new Fotofolio holds 
160 enlargements... ready for quick view- 
ing...neat and compact as a card-index 
filing system! Same method “‘Fotofolio Fans’’ 
everywhere are enthusiastically using to 
keep their regular size photos permanent 
and safe! 


Fotofolio has permanent gummed strip cloth 
hinges already glued in... all you do is 
dampen hinge flaps and attach them to back 
of your enlargements. No glue, no extra 
materials needed... mounting time saved 
...€a neater job! Bound in black or brown 
levant grain simulated leather with gold 
embossed modern decoration. Fotofolio 
No. 47 for 5x7 enlargements 


For 8x10 ENLARGEMENTS Fotofolio No. 410, 
same as above, with each page holding 10 
enlargements. Total capacity, 80 prints. 

$975 


PHOTO SUPPLY 


St. Louis 


918 Delmar 
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dentally, honorary membership has been 
awarded to Mrs. Rowena Fruth, well-known 
photographer, for photographic accomplish- 
ments and services rendered to the club. 


“Weegee”? Offers Course in 
Photo-Journalism 


Weegee, the dynamic New York news pho- 
tographer is giving a special course in free 
lance photo-journalism at the Photo League, 
31 East 21st Street, New York City, start- 
ing July 27. Elliot Elisofon, returned from 
covering the war in Africa for Life (see 
Press Flashes, page 58), spoke at a recent 
League meeting. Elisofon was president of 
the League several years ago. 


Atlanta Club Holds Photo Course 


The Atlanta Camera Club is holding a 
course of twelve lessons on how to make 
better pictures. A group of distinguished 
photographers such as Leonard Rosinger, 
H. J. Phillips, F.R.P.S., A.P.S.A., and Leonid 
Skvirsky, A.R.P.S., to mention a few, will 
be the instructors. For information regard- 
ing the course, get in touch with Janet Phil- 
lips, 1830 Peachtree Road, Atlanta, Georgia. 


We Hear... 


HAT the Cleveland Photographic’ Society 
entertained the Women’s Photographic 
Society (Cleveland) at a recent meeting. 

Officers elected for the ensuing year by 
the Ridgefield Park (N. J.) Camera Club 
are as follows: K. M. Thornton, president; 
Walter Hecht, vice-president; Edward Da- 
vies, treasurer; Anna de Wyrall, secretary. 
The club recently sponsored a Photo Contest 
for residents of Ridgefield, N. J. The con- 
test was open to amateurs only and cash 
prizes were awarded in two classes, scenics 
and portraits. This is a good way of build- 
oe will and public support for your 
club. 

The Y. M. C. A. Movie and Camera Club 
(Des Moines, Iowa) has so increased its 
membership, interests, and projects that it 
has decided to be incorporated. 

Edward Alenius has been elected presi- 
dent of the Metropolitan Camera Club Coun- 
cil (New York City). Other officers are: 
Samuel Grierson, 1st vice-president ; Francis 
H. Rockett, 2nd vice-president; Stanley A. 
Ketcher, 3rd vice-president; Raymond I, 
Drew, rec. secretary. Mrs. Romaine B. Car- 
penter continues as executive secretary- 
treasurer. 

Carroll Michener of the Minneapolis Cine 
Club, has been asked by the United States 
Department of State for his ‘“‘cultural” films, 
“Old Man River’ and “Sanctuary.” He be- 
lieves they are going to be used to familiar- 
ize the people of foreign countries with the 
American scene and way of life. 

The Chicago Area Color Camera Club 
members have been giving lectures at the 
various U.S.O. and Servicemen Centers in 
the Chicago area. 

The new official family for 1943-1944 of 
the Joliet (Iil.) Camera Club: Willard F. 
Grayhack, president; George ’. Kelsall, 
vice-president ; Maynard E. Leatsler, secre- 
tary; and Louis Van Den Berg, treasurer. 

The Hub Cine Club (Lubbock, Tex.) held 
its third anniversary party recently. It was 
attended by the group’s women’s auxiliary, 
Hub Hobby Club. New officers for the next 
six months are: A. J. Holtkort, president; 
Marion F. Peters, vice-president ; E. C. Pool, 
secretary-treasurer, 

The American Bromoil Society, has made 
available to out-of-the-city Bromoil enthu- 
siasts, non-resident membership at a nom- 
inal fee. The Society is now located in its 
new and permanent quarters at 20 Vesey 
Street, New York City. 

The Montreal (Que., Canada) Amateur 
Photographers’ Club has made arrangements 
for a beginners and intermediate workers 
course in photgraphy to start in September. 

The La Casa Movie Club of Alhambra, 
Calif., has increased its membership from 
six to 148 in the short space of six years. 
The club celebrated its sixth birthday re- 
cently with all the trimmings. 

The Retlaw Camera Club (San Francisco) 
has moved to more spacious quarters to ac- 
commodate the increase in membership. 

The Delaware County Camera Club (Up- 
per Darby, Pa.) has a club photographer, 
Allen Cameron, who takes pictures of mem- 
bers at the second meeting of each month. 

I. Packer, professional photographer, is 
the instructor in a photographic course for 
beginners conducted every Monday evening 
by the Y. M. € Y. W. H. A. of Williamsburg, 
575 Bedford Avenue, Brooklyn, N. Y. 

J. Ghislain Lootens, F.R.P.S., F.P.S.A,, 
will be the instructor for the course in pho- 
tography conducted by the Tripod Club of 
Central Branch YMCA (Brooklyn). 

The Raritan Photographic Society has 
elected Dr. William H. Koch, president; J. 
Clifford Cosgrove, treasurer; and Benjamin 
D. Karmatz, secretary. 
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Connie Bannister: 
Camera Girl 
(Continued from page 20) 


dozen prints for the piano and to send to 
Cousin Joe, Aunt Mamie, and rich Uncle 
Horace in Kansas City. 

One day she trotted over to the Asso- 
ciated Press and sold three of her baby 
poses for syndication. As she was leav- 
ing, the editor casually remarked that 
there was a spot open in Miami, Florida, 
for a society photographer and would she 
be interested. 

Connie was so interested that all she 
could say was “How soon do I leave?” 
She neglected to mention that she scarce- 
ly knew how to hold a flash reflector 
and that, to date, her experience had been 
limited: to waylaying babies in Central 
Park and clicking the shutter. Here was 
a chance for the Bannister byword: “If 
other people can do it, so can I.” When 
she left the AP office, she had a three 


months’ contract, salary $75 a week, all | 


expenses paid. In the few weeks while 
she was waiting for Miami’s winter social 
season to open, AP gave her daily “waste- 
basket assignments”’—jobs even a sea- 
soned hand would turn down. But she 
learned how to use a press camera. 

“Every night I'd pray for the strength 
and good luck to last another day,” con- 
fesses Connie. “I managed to fill every 
assignment satisfactorily but you can be 
sure I didn’t draw a comfortable breath 
until I got aboard that Florida train.” 

But life in Florida was more like the 
“Perils of Pauline” than the fun she had 
expected it to be. The masculine press 
down there decided to gang up on the 
lady amateur who was making such a hit 
with their clients. 

They put hypo in her developer, 
scratched her negatives, and offered to 
“fix” her camera before her best assign- 
ments. Determined not to be outsmarted, 
Connie finally took to developing her 
negatives in her hotel bathroom. As a 
result, she usually smelled a little like 
acetic acid when she went out to dinner. 

Back in New York, she decided to give 
up the whole idea of picture taking. For 
three months she dutifully practised 
scales and trills and went to her piano 
and singing teachers. But she couldn’t 
keep away from the closet where she had 
stored her equipment. Before she knew 
it, she was taking pictures again. It had 
to be one or the other, and music bowed 
out. 

Babies had brought her luck B.F. (be- 
fore Florida) so Constance decided to 
specialize in child photography. After 
polishing up on the fundamentals at the 
New York Institute of Photography, she 
opened a studio with plenty of high- 
chairs, bassinettes, dolls, rattles, and other 
baby bait. Soon she no longer had to 
jump out of cabs to pursue a carriage or 
frighten a Park Avenue nursemaid by 
velling: “Can I take that baby’s picture?” 
People were begging her to photograph 
their offspring. Through friends, nurses 

ind doctors in hospitals, and model agen- 
ties, she located more photogenic young- 
sters than she had film for. 

She loves to work with babies, claims 
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Though these American bombers have never been “‘over’’ the enemy ob- 
jectives ahead they “know’’ that 200 yards beyond the power stations lie 
the airfields and one-half mile to the left, ammunition and’ supply depots 
@ They “know” — for yesterday reconnaissance planes recorded this vital 
information on film ¢ They “know” — because photographic chemicals, 
designed specifically for use in this theatre of war, revealed clearly and 
accurately the details that formed the pattern for today's action ¢@ 

@ Fink-Roselieve is proud to be producing these ‘chemical bomb 
sights”. In addition to preparing formulas for the U. S. Army Air Force 
F-R, with expanded facilities, is producing chemicals and other materials 
for the U. S. Army Signal and U. S. Army Medical Corps as well as the 
U. S. Navy and U. S. Marines. 


NEW YORK 109 WEST 64 STREET Fink 
, e 
4 
i) Roselieve CHICAGO THE MERCHANDISE MART 


COMPANY, INC 


KEEP ON BUYING MORE AND MORE U 5S. WAR BONDS AND STAMPS 
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Short Cut Mathematics 






DEVELOPED COMBINED WITH 
Bm 36 ENLARGEMENTS Practical Mechanies Simplitied 





8 Exp. Roll Enlarged 35c NEW 2.-in-1 reading course! Now you can learn | 
the speedy, simplified system of calculation used by 


16 Exp. Split Enlarged 550 draftsmen, engineers, accountants, ‘master minds” 
Prove it to yourself—send your next roll to 


= ~4 on the stage. Learn easy way to multiply 4 figures 

us. Fine grain developing, electric-eye by 4 figures without using old-fashioned multipli- 

precision. Modern Beauty prints 3% x 4%, cation; add long columns of figures this lightning 

deckled, with embossed margin and date. short-cut method. Learn horsepower, slide rule, ‘ 

less than 25 prints FREE print credit. Send micrometer, logarithms, wood measure, puzzles, etc., 

money and roll or write for Free Mailers. etc. Large illustrated volume complete with answers, Cah 
e only $1 postpaid. Satisfaction or refund. Amaze 2 x _ 


| friends with your magic-like mental powers. rs) 

| Professional contact finishing. 8 died Complete details... mail coupon TODAY! + vy % 
ge gi Ay ~ —-- - TNELSON CO., 321 So. Wabash, tol. J 309, Chicago 1 
Print A poor exposures, | | Please send free details about “Short-Cut Mathematics and Practical 























Mechanics Simplified.” No obligation. 
U. S. PHOTO SERVICE Es n:0 0 0 00000 0000s5000ueees 
Box 5710-A Dept. A Chicago | Spe [ee ees ae | 
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1266 BROADWAY ° NEW YORK, 1, N. Y. 


Still Available 


Instruction Booklet for Any Camera..... . $ 0.25 
11m14 Eclipse Deluxe Easel.......... ° 



















































10.50 | 
Bolex H8, H16 Camera, f:1.9 Lens—Sixteen 

10 or Revere Proj. Case—30x40 Deluxe 

Sereen—Tripod. New ..........-ceee 325.00 
16mm Magazine f:1.9 & Case...........% 106.00 
Kodak Model 20, $30.50; Model 25...... 43.75 
Keystone K-8 £:3.5, $28.00; £:2.5....... 41.50 
Revere 88 £:3.5, $38.50; m8 B&L..... 44.50 
Korelle II, Latest, 13.5 Cassar, Case, 

shade—4 filters, $127.00; Revere 99 

12.5 . eseece or beeeneeeees 77.50 
Kodak 35, f:5.6, Case, shade, 3 filters... 27.50 
Argus C-2 & Case, shade & 3 filters, new. 51.50 
Perfex #55 Scienar 2.8........+-see88 59.50 | 
Kodak Extra f:3.5, new.........5--ee0+8 304.00 
Kodak Ektra f:1.9, new......... 373.00 
Kime Exacta f:2.8 Tessar, Latest, Case— 

Tele Tessar 18cm Tele Lens, Chrome— 

W. A. Meyer 4.5 Chrome Cases—filters 

—shade .. _ wrTcrrTe 517.00 | 
@u® Zeiss Mirrofiex Biotessar 2.8, Holders, | 

A@apter & Came... ccccccccssesccce 169.00 | 
Natl. Graflex II, Latest -- 72.80 
New—Anniversary Latest, 314x414 Speed 

Graphic B & L Tessar 4:5—Kalart RF— | 

Kalart Gun—De Luxe Case... ++. 206.00 
4Ue%6 Zeiss Nette!l-Tessar 2.7—3 Holders, 

Adapter, New eccccccovcese 89.00 
BU4x8Y%_ B & J Press £:4.5..........++ 79.50 
425 B & Jd Press Zeiss £:4.5.......ee008 93.00 
Super Ikonta A Special Tessar 3.5....... 127.00 
314m4% of 4x5 Graflex D f:4.5........ 110.00 
314%4% Autografiex double extension f:4.5 95.00 
@tereo Veriscope 6x13 Tess. 6.3; Cut Film 

EE edhe ton re cnic dun anda aumee 59.00 | 
Argus Color Slide Projector, new.. 22.74 } 
By4x4%q Aniv. Graphic, latest, new, Dog- | 

mar 4.5 5” Opr. & Case.... even ae | 
Min. Graphic Latest Ektar 4.5 Kalart RF— | 

Abbey Gun—Holder, Case -.«+« 179.00 
President Tripod & Tilt Head........... 17.50 
Leitz Valloy Enl., L.N. ....-+-+e0 34.50 | 
Qxl2 Zeiss Jewel 6” Tess. 4.5 Cpr...... 195.00 | 
PE DOMES ..oc eet civovcccedes 192.00 | 
Medak Medalist .....ccccccccscccceccs - 172.00 
SONNE EE F2S.G. ccccccvevscovvcceseces 108.35 
Cirofiex Wollensak 13.5 ; oe 52.50 
All Letea and Contax cameras, lenses, and 

@pecial finders available 
Zeiss Jewel 5x7 Zeiss Tessar f:4.5 2icm. 

complete outfit ..... 225.00 
21%4"3\%4 Busch Miniature Press camera 

CGB. GP, GUNNER. ccccercececcenee 96.00 
Bamtam Special f£:2.....cccccccssssece 114.50 
Mame Micakta £:3.5....ccccccccccepecce 184.00 


All cameras will be shipped on our ten day 
trial basis with money back guarantee. 


1265 BROADWAY at 32nd Street 


Wesco KODACHROME 


TRANSPARENCIES 


















Scores of Thrilling Subjects .. . Including 
HAWAIIAN AND WESTERN SCENES + MILITARY PLANES 


@ Clear, brilliant Kodachrome Transparencies in 
breathtaking Color. Ex- | 
clusive views of military 
and transport planes in 
flight. Romantic views 
| of Western scenes and 
peacetime Hawaii. All 
35 mm slides in 2'*x2"’ 
ready mount. Available, 
also, in new “Spectra- | 
tone’ process reproduc | 
tions on color cards, 
framed color views. See 
your dealer now, or write 
for FREE color catalog. 


WESTERN MOVIE SUPPLY CO. | 


254 Sutter Street 820 N. LaBrea Avenue 
San Francisco Hollywood 
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that she can understand every one of 
them better than their own mothers. 

“You have to keep a baby softly and 
continuously amused,” she says. “Moth- 
ers always want to make noises or tease 
them into smiling. Babies don’t like that.” 

Sometimes she spends eight or nine 
hours with a baby, waiting for him to 
wake up from his nap, feeding him, talk- 
ing with him. Finally the right moment 
comes along and Connie, camera strapped 
to her body, flash in one hand and stick 
with a feather or flower in the other, gets 
another “Baby by Bannister.” The big- 
gest charm of her pictures lies in their 
utter naturalness. She detests stiff, ar- 
tifical poses, will only snap her babies 
when they are unaware of her interest. 

Although her reputation as a child 
photographer spread countrywide and 
her fees shot up to the $250 and $500 
level, Constance refused to be typed. She 
began taking animal pictures (“You use 
the same psychology on animals and ba- 
bies,” says Connie), then she went in for 
personalities and commercial advertising 
of all sorts. A go-getter, brimming over 
with new ideas, Connie managed to sell 
herself in a dozen directions. 

Magazines that have used her pictures 
for covers include Everywoman, Woman’s 
Day, This Week, and Parent’s. She’s been 
in Saturday Evening Post, Click, McCall’s, 
and is associate editor of Baby Talk. 

The St. Louis Post-Dispatch and the 
Toronto Star carry her pictures regularly 
in rotogravure and color; the New York 
Times magazine has often featured her. 
One of her favorite assignments is shoot- 
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ing the Broadway hits scheduled to ap- 
pear in Chicago, for full-color pages in 
the Chicago Tribune. Thus she’s come to 
know most of the theater’s leading men 
and women (see the backstage picture of 
Judith Anderson, Katherine Cornell, and 
Gertrude Musgrove in “The Sisters” on 
page 20). 

The Bannister color camera has done 
unusually well by the Ballet Russe de 
Monte Carlo, too. Her ballet pictures 
have been seen across the country. Be- 
sides being blown up for billboard dis- 
plays, they’ve even been used for match- 
book covers. 

Constance, who designs eerie hats and 
likes to make her own clothes, is always 
eager to do fashion stories. She does 
photographs for many Fifth Avenue de- 
partment stores, Elizabeth Arden, Helena 
Rubenstein, Louis Phillipe, Realsilk Ho- 
siery. In addition, Heinz, Clapp and 
Beech-Nut baby foods as well as Johnson 
& Johnson Baby Talc have used her baby 
pictures, while among her other commer- 
cial assignments have been Teel, Ivory 
Soap, and Raleigh Cigarettes. 

It is not difficult for Connie to name 
her most exciting job. It was a tour of 
South America for a New York adver- 
tising agency. During it she met and 
photographed notables of Latin American 
political and social life. She knows the 
value of meeting celebrities. 

Connie likes to photograph personali- 
ties in tl.2 news and finds it difficult to 
remember to shelve her “baby tech- 
nique.” When she recently took pictures 
of Madam Chiang Kai-shek, she found 








Shooting this month's cover 
meant a remote control button. 


wiggling baby, it’s harder. 


yellow) and started to pose. 








How Bannister Made the Cover Picture 





A mirror was used for Miss Bannister to check 
the pose. An assistant loaded, aimed the camera. 


AKING your own picture is never easy. 
Add the problem of shooting with a 
one-shot camera (National Photo Color, 5x7) for a magazine cover 
—and you have a job. Constance Bannister found all this out when 
she set up her five flash reflectors, loaded Eastman Super Panchro 
Press plates into holders in triplicate (one each for red, blue, and 
The technicalities included a shutter 
speed of 1/25 second, stopping down the 12” Goerz Dogmar lens to 
f 16, and measuring light-to-subject distances accurately. After she 
had checked all five No. 21 G-E Synchro-Press bulbs, her own hairdo 
and green slacks, and the baby’s pink dress, Photographer Bannister 
was almost in a dither. But she got the picture, made a carbro print 
from the three separation negatives; the results are on the cover. 


When you pose with a 
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) ap- the tables turned, however, for China’s | 
es in first lady insisted on calling her “Child.” | 
ne to Bannister is her own sales manager and | 
men press agent. She tries to be her own sec- | 
ire of retary, too, but the fact that a typewriter 
, and remains a jigsaw puzzle to her rather | 
’? on cramps her stenographic style. For a | 
while she beckoned Southwards for help. | 
done The first of her sisters who came up to | 
se de assist her deserted her desk for marriage. 
‘tures Sister number two grew bored with typ- 
Be- ing letters and picked up a camera her- | 
| dis- self. Today she (Lucille is the name) is 
atch- following close on Connie’s heels and 
holds an important position as a photog- 
s and rapher with a government agency. Doris, | 
lways the latest recruit, is a whizz at taking | 
does dictation but her thoughts are apt to 
e de- 
felena 
¢ Ho- 
. and Bannister's Advice to 
hnson Amateurs 
baby 1) Pick out the camera, film, and de- 
amer- veloper you like best; perfect your- 2s out 
Ivory self in their use and stick to them. While we're giving, 
Don't switch from one to another. ree having fun wo 
one 2) Don't think you have to take rest, we re r tomatoes an 
"fancypants” artistic shots to be a ht to see ou 
f ypa . You oug 
_ © good photographer. Shoot every- 
idver- day events and people around you < . . = -~ (OR q 
t and with as much directness and as ; | > Sint DNS 
— —— as possible if you want — = en commecticut 
vs the real pictures. Army-Navy et ’ TOR: 
3) If babies or animals are your sub- Avarded sigh Achievemen* _" CANADIAN en 
onali- jects, use a little psychology with NEW YORK PLANT: e . en Road, Toronto 12 
ult to them. Never, never try to shoot 99 Hudson Streis ; ad 
eel. them if you're in a bad mood New York City, 
yourself for they're more sensitive 
ctures than you'd believe. 
found 4) Be patient but be alert. It's the 
unexpected pose that makes the 
catchy picture. 
——— 5) Don't hesitate to crop a picture if 
it will improve it. 
wander stagewards. It looks as though | 
Sister Constance will soon have to send 
another S.O.S. home to Nashville. 
Although Constance sighs for order and 
organization (she would like to run her | 
business with Macy-like precision) most | 
of her deals are settled over a luncheon | 
table at “21” or a cocktail at the Savoy- 
Plaza. A shrewd financier, she names 
her price and the client “likes it or leaves 
it.” She likes to picture herself as being 
pretty helpless at figures—but she doesn’t 
make errors. 
The typical Bannister day smacks 
faintly of Ringling Brothers opening show ON MORE THAN 
i or dollar day at Gimbels. The phone be- 15,000 SUBJECTS 
ane. side Connie’s bed starts ringing well be- 











fore nine in the morning. It may be a 
client looking for a new angle in his 
baby food ads, a fashion designer with 
color problems, or a mother whose baby 
just got the measles. Connie’s biggest 
trouble is doting mammas who want her 
to use their children. She tells them all 
to take baby to a model agency but usu- 
ally she has to listen for twenty minutes 
to the details of baby’s charm. 

By 10 o’clock she is hard at work in 
her studio. Amateurs and many profes- 
sional photographers would go delirious 
at the sight of her equipment. She has 








everything photographers dream of—two | 


color cameras for indoors and out; an 


8x10 view camera with a battery of | 



















Inthe S.V.E. Library of Kodachromes, 
are thousands of brilliant 2x2-inch 
color slides of National Parks, nature 
study, art masterpieces and other sub- 
jects. 50c per slide. Selected sets of 5 
slides with 5 S.V.E. Slide Binders (at 
no extra cost) $2.50 per set. See at 
your dealer’s! Write for FREE circular! 


Society for 
Visual Edu- 
cation, Inc., 
Dept. 9PP, 
100E.OhioSt., 
Chicago, Ill. 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 
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ns 
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$498 
ONLY Postpaid 
. Belongs on every 
Walter Winchell man's personal 
bookshelf 
Says: 


“Gayer Than DeMaupassant!" 


A witty, racy, chuckle-provoking collection 
of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 

the rare gems and hilarious esquirish art. 

Petes eee ese ee ee 2 
ARDEN BOOK CO., Dept. 219 

§ 386 4th Ave., New York 16, N. Y. 

i O.K., rush THE BEDROOM COMPAN. 
ION. I’m no maharajah: I’m bored. Here’s 

the mazuma for this bonanza. It will delight g 


or my money back in 5 days. 
1 I enclose $1.98. Se hostage free. 


| Send C.O.D. J’}l pay'$1.98 plus postage. 


City. ... re ee ee ee 4 
= oe ee ee ee ee ee ee ee ee ee oe oe 
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lenses; a 314x414 Speed Graphic; a 4x5 
Graflex; a Super-Ikonta B; an Ektra 35 
mm with 5 lenses; a Rolleiflex; and a bat- 
tery of 10 Kodatron speedlights. 

If she’s working with babies or animals, 
she prepares for a long stretch of patient, 
painstaking “stalking.” Meanwhile, more 
phone calls, more knocks at the door, 
more clients with problems. She believes 
that children photograph best when their 
actions are spontaneous, hates to talk 
them into posing this way or that. 

Her pictures are readily distinguishable 
for their naturalness, beautiful skin tex- 
ture, sharp, clear focus. Her kittens and 
dogs are often so lifelike, Connie claims, 
that people allergic to fur start sneezing 
when they see them. One of her own 
greatest admirers, Connie displays all of 
her pictures to a constant refrain of “This 
one’s terrific,” or “Isn’t this simply a 
knockout?” or “Now here’s something 
marvelous.” 

Connie has lost most of the distrust of 
other photographers acquired in her Flor- 
ida junket. But some male cameramen 
call her pictures “corn” and remain un- 
impressed by her success. 

About women in photography: “Women 
are too darned busy keeping house and 





minding babies and feeding husbands,” 
says Connie. “But you'll notice that when 
a woman does become a photographer, 
she’s a good one. She’s a specialist. Why, 
for every ace woman photographer, Ill 
| bet there are a dozen careless, lousy 
| cameramen!”—e 


Preventing Mold Growth 
in Photo Solutions 


SIDE from oxidation, mold growth 1s 

one of the most frequent causes of 
spoiled photographic solutions. Dilute 
solutions of glycerin, acetic acid, some 
developing agents, and other photographic 
|chemicals frequently develop a mold 
| growth within a few days after being pre- 
| pared. In some climates this presents a 
| real problem. 
| Ethyl mercuric phosphate is probably 
|one of the most satisfactory fungicidal 
lagents which can be used. The small 
quantity necessary to do the job has no 
| effect on any of the common photographic 
solutions, and can even be added to the 
| hard-to-handle dye solutions used with 
| color printing processes. 
| This chemical cannot be purchased in 
| pure form, but it is easily extracted from 
|a common seed treatment known as 
|“Ceresan.” This product can be pur- 
| chased at drug, hardware, and feed stores. 
To prepare a solution containing 100 parts 
| per million, add 500 cc of water to 1 gram 
of Ceresan. After stirring a few minutes, 
filter this mixture. The filtered liquid is 
| the stock solution, and only 2 ce will be 
'needed to treat 32 oz. of photographic 
solution. A dropper bottle can be con- 
veniently used, allowing about 30 drops 
| to the quart. 
| Ethyl mercuric phosphate is a deadly 
poison, and for this reason the stock solu- 
tion should be handled with all the care 
| required for safety in using other poison- 
|ous chemicals. When diluted for use in 
photo solutions, it is relatively harmless. 
—R. L. Winklepleck, Springfield, Ill. 








September, 1943 


Outdoors—The 
Perfect Studio 


(Continued from page 32) 


front of her while standing on the shadow 
side of the model and just outside the 
picture area. The lighting effect produced 
by this setup is similar to an indoor shot 
made with a strong spotlight behind the 
subject and a fill-in flood in front and to 
one side. 

And that’s all there is to it. The two 
illustrations in the box on page 31 show 
the setup and resulting picture. You 
might take note of the sand in the latter. 
The slanting rays of sun coming across it 
create highlights and shadows that make 
the sand look like sand. Here the light- 
ing has portrayed texture and form, 
whereas flat lighting might have made the 
sand look like snow or possibly just an 
even gray tone with no modeling. 

We have seen that when the light is 
behind the photographer it produces flat 
lighting on the subject. Generally this is 
to be avoided; however, all rules of light- 
ing can be broken after you learn to break 
them successfully. For example, the pic- 
ture of the house behind the gate (page 
31) was made with the sun behind the 
camera, but a red filter was placed over 
the lens. This resulted in rendering the 
blue sky black in the picture so that the 
house stands out in vivid contrast with 
the dark background. Had the sky been 
light, the resulting photograph would 
have been a failure, speaking pictorially. 

The picture of the girl on the stone wall 
is a fashion shot made for the Chicago 
Sun. In this instance sidelighting was 
used to produce lights and shadows that 
would show texture and design of the 
garment. The girl was less important than 
the dress, so her face was turned away 
from the light but her figure was turned 
toward it. Once again a red filter was 
employed to produce a contrasting sky. 
Incidentally, you will notice, if you study 
the ads in the “slick” magazines, that 
more and more professionals are making 





Toplighting often is not satisfactory for 
portraits as it results in a long nose 


shadow and deep eye shadows. Here, 
however, the subjects’ heads are tilted 
to take advantage of the overhead sun. 
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use of the outdoor “studio” for their com- 
mercial pictures. They have found the 
sun an ideal spotlight, and natural out- 
door settings far superior to artificial 
backgrounds and props. One famous pro- 
fessional, Fritz Henle, takes his fashion 
pictures at the beach, the airport, tennis 
court, on board a yacht, or wherever the 
setting is in harmony with the costume 
being photographed. He knows how to 





make use of any light condition, and how | 
to place his model and himself to get the | 


best lighting effect. (See the Henle pho- 
tographs on pages 24 and 25 of the July, 
1943, issue. Eb.) 

The picture of the golfer (page 32), 
made on assignment for the Lumbermens 
Mutual Casualty Company, was taken on 
a hazy day, the kind of day when the at- 
mosphere is full of tiny particles of mois- 


ture which diffuse and soften the light. | 


Notice that here are no heavy black shad- 
ows but that the modeling is good be- 


cause the subject was posed so that the | 


brightest light fell on the center of his 
face. 


have discussed here is difficult. As a 
matter of fact, they are not “tricks”; they 
are simply methods of using to best ad- 
vantage the greatest source of photo- 
graphic illumination—the sunlight. Get 
away from the old-time method of shoot- 
ing every picture with the sun behind 
you, and you will find an immediate im- 


None of the lighting tricks which we | 


provement in your work. As we said | 
before, your outdoor studio is equipped | 


to satisfy every desire. All you have to 
do is make use of it— 


HOLDERS FOR DRYING NEGATIVES 





Slotted boards, or “silent partners,” de- 
signed for holding playing cards can be 
used for drying sheet film. The boards 
can be purchased for a nominal sum or 
can be built easily with a handsaw. To 
make your own, get two boards about a 
foot long, 1 inch thick, and 3 inches wide. 
Saw six diagonal slots % inch deep in 
each board, spaced an equal distance 
apart, in each board. Use the thinnest 
saw blade you can obtain. Smooth the 
rough edges created by the saw with 
sandpaper and apply a coat or two of 
clear shellac or quick-drying varnish to 
the entire board. Brush the shellac or 
varnish down into each groove well, but 
be certain not to leave any excess. If 
you make your own holders, they can be 
idapted to any size negative and the 
1umber of slots can be varied. When not 
n use for drying, the holders can be 
utilized to hold negatives to be enlarged. 
-Gus Barr, Childress, Tex. 
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SANDS 
OF DOLLARS WORTH 


oF CAMERAS AND 
EQUIPMENT ) 














“*HARD TO FIND” 
CAMERAS SUCH AS 


Leicas, Contax, Speed Graphics, with normal, wide angle 
and tele lenses—the finest of imported and domestic equip- 
ment of all types—Cine Cameras and Sound Projectors! 
From a Baby Brownie to a 1 shot Camera, write us your 
needs today—we have it! 

CONTAX I—TES- KODAK EKTRA F F. R. REPORTER F 
SAR F 2....$198.50 3.5 4.5—Coupled K.'.— 


CONTAX II—SON- Flash Gun . .$149.50 
\S NAR F 2... $267.00 [{QOAK EMT.) WAxX3e SPEED 
CONTAX I1II—SON- °° ' GRAPHIC F 45 
NAR F 1-5. .$399-00 v.P. NITE EXACTA Complete ...$194.50 

SS LEICA tI! A—SUM-—  F 2 Biotar. .$341.00 - oe: ‘ 
MAR F 2... .$269.50 34x4¥4 SPEED 
LEICA Ill B—SUM- SUPER IKONTA GRAPHIC F 4.5 
MITAR F 2. .$363.00 “B” F 2.8..$196.50 Complete ...$239.50 


TO BETTER SERVE YOU AND TO INSURE PROMPT DELIVERY 
—please direct all orders and inquiries ‘“‘MANAGER” MAIL ORDER 
DEPT., 4 East 43rd St. 





AREMAC, CAMERA ‘CO. 
1 EAST 43rd STREET eek See ee 
‘MUrray Hill 2-8684 











BUY U. S. WAR BONDS AND STAMPS 











Instead of ringing up a sale, | love to give a cheer- 
ful hail, whenever someone comes to sell a lense 
or camera he loved well. | need a lot of stuff these 
days and through the nose | pays and pays. So 
send it on this very day, by mail or truck... 


most any way. 









President 
° 
And in case you want to buy: 
9x12 cm. Zeiss Miroflex, @ 9x12 —. Ernemann F old- 
2 . j 16.5 cm, Carl Zeiss Tes ing Reflex, 6%” Ernotar 
0 eS oe sar F:4.5 and accessories.$ 95.00 F:4.5 lens F.P.A. .......$ 55.00 
yur on $ 87.50 © Six-20 Super Kodak, @ Mercury, fitted with 
e +7 x4 vy Curtis ‘single range finder coupled, Hexar F:2 lens, with in- 
lt. Set olor Camera built-in photo electric terchangeable 3” Te 1 e- 
Kalart range finder, 15 meter, 3.5 lens and case. $167.50 photo F:3.5 lens, com 
em. Carl Zeiss Tessar e@ 6x13 cm. Heidoscope, plete with daylight 
F:4.5, Compur, holders Tessar F:4.5 lenses, roll winder and three car 
hs Sacto. AZ Sextapee "$197.50 holder, plate magazine, OME A? < obbinniceenies .$ 87.50 
ns WE “oc citehastias abe $267.50 @ 34x44 Auto Graflex, 
° Sl nee yr b% Kodak F:4.5 lens and 
Kodak F:4.5 lens and ac- BEE Kc weatrrwemesnaee $ 62.50 
OEE Pe $125.00 © Hall VP. Thane Par- 
vola, Schneider Xenon 
E, F:2 lens in Compur shut- 
RE a $ 57.50 
Ca . e 4x5 R. B. Series D 
Write Graflex, fitted with 21 
em. Schneider Xenar 
179 W. MADISON STREET Dept PP F:3.5 lens, f.p.a. .......$200.00 


CHICAGO, ILL. 














IT’S fun TO KEEP YOUR 


FOTO DIARY 


The Story-Picture-Record 
Book 


HOLDS THE 7 MOST 
POPULAR SIZE PHOTOS 


NO PASTING - NO HINGES 






INSTRUCTION 
SHEET 
bound in front 
of Fotodiary 


shows exactly 24 FOTODIARY 


how and where PAGES 

to insert snap- hold 192 pho- 

shots in pre- tos... Pictures 

pared slits... easily inserted or 
soeasy,achild of removed. ™ 

can do it! Negatives fit ie 


under pictures 
—safe, clean, 


handy. 


FOTODIARY RECORD es 
(3 perforated sheets bound in back of 
Fotodiary — 12 on a sheet — 36 Fotodiary 
Cards in all) you place beneath, alongside or 
under pictures you keep complete record 
of photo: Who, when, where, how taken. 
Eliminates defacing or writing on pictures. 








AT LAST!...A new kind of photo album 
—easy to keep, without muss, fuss or 
bother. A real “family album”, the per- 
fect year-’round gift for any photo fan. 
Handsome permanent binding. Metal 
posts. 











REGULAR EDITION (112 x 112) . . . $2 


DELUXE EDITION (1612 x 114) (Fotodiary Rec- 
ord Cards and Instruction folder included in 
separate container). . . . .. . . $3 


At leading department stores, stationers, 
and photo shops... or order direct 
from manufacturer. 


FOTODIARY, 148 Lafayette St., N.Y. 13,N.Y. 
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‘Camera Ahoy! 
(Continued from page 29) 


In another case, you may want to keep 
| the entire picture area sharp when taking 
| reflections of gleaming hulls and towering 
| masts in the calm harbor water. This is 
| more of a problem than is commonly sup- 
|posed. The total distance from the re- 
| flected object to the water, as well as the 
| distance from the water to your camera, 
|must be taken into consideration. To 
“beat this depth,” longer exposures with 
a small aperture are required. Therefore, 
| the tripod is necessary. 
| One advantage of taking pictures from 
| the shore or wharfs is that you can select 
| the exact camera angle you want. This 

factor contributes to correct arrangement 

| of mass, balance, emphasis, and harmony 
in the composition, and can make or 
break a picture. It is easy to be led 
astray in composition by a helter-skelter 
collection of boats in taking harbor scenes. 
Rather than confusing your pictures with 
a mass of detail, however, try to select a 
camera angle that will make one boat or 
'a closely clustered group of boats your 
center of interest. With such a subject, a 
“three-quarters” side view of the boats 
would probably be the most flattering. 

Although good sailing shots can be tak- 
en occasionally from the shore, more op- 
portunities obviously present themselves if 
you are out on the water. Here you can 
maneuver for a good position if on a mo- 
| tor boat, or you can use the ship’s props, 
such as life ring or ropes, to frame your 
shots, if a sailboat is your vessel. The 
well-known marine photographer, Morris 
Rosenfeld, prefers a motorboat to ma- 
neuver around for the best camera angles. 
This was how his famous “Flying Spin- 
nakers” was taken. 

If there ever was a place for high- 
speed emulsions, it is on the water. The 
sailboats are moving, and you are going 
in two directions at once—forward with 
| your own boat, and up and down with 
|the waves. In real sailing action shots, 
you will know why they call it the 
“bounding main!” 

If the shots are timed correctly, speeds 
as slow as 1/50 second should catch some 
nice action, but speeds around 1/200 sec- 
ond are preferable. There is a great abun- 
dance of light on open bodies of water 

|and the surface acts as an excellent re- 
flector. It reflects more light than the 
earth or foliage. Therefore, from one to 
two stops less can be used (or equivalent 
faster shutter speeds) when taking sail- 
boat pictures than for average scenes 
elsewhere. 

Incidentally, it’s a good idea to keep the 
camera and lens dry. On “smooth sail- 
ing” days, this will present no difficulty, 
but if you’re out after the dramatic shots 
when the lee rail is at the water line, 
watch out for the spray! 

It’s probably best to keep the camera 
under your raincoat for protection. Have 
it focused and set, ready for quick action, 
as far as it is possible to anticipate. Then 
when the right subject presents itself, 
take the shot with a minimum of delay. 
Remember, mist or spray on the lens will 
give you hazy, indistinct pictures while 
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large drops of water may seriously rust or 
damage camera parts if not wiped away as 
soon as possible. 

It is difficult to tell when boats will be 
in the best position for a picture. There- 
fore, take as many as you can and do the 
weeding out at home in your darkroom. 
The rule is—“when in doubt, shoot any- 
way.” 

For some exciting sailing pictures, try 
to shoot a regatta. If it is satisfactory 
with contestants and judges (a promise of 
some prints may pave the way), a good 
idea is to wait near a buoy marking a 
turn in the course. That buoy may be 
just the object to include in the fore- 
ground when you shoot as the boats come 
toward you. Take them heeling over to 
make the turn when the decks are a hub- 
bub of activity; as they go frothing by; 
and again as they line up in picturesque 
pattern in groups of threes or fives to 
head down the home stretch. 

Generally speaking, broadside sailboat 
shots are not as attractive as front three- 
quarters views. The crew will much pre- 
fer to see their boat being sailed and 
photographed properly, especially if they 
are prospective print customers. They'll 
like a picture taken from the lee side with 
all hands on deck and the sails smartly 
trimmed. 

Probably the best choice of film for sail- 
ing shots is double-duty (both high-speed 
and fine-grained) panchromatic film. 
This will not only give a pleasing rendi- 
tion of color values in monochrome, but 
will also permit the use of a wide selec- 
tion of filters. It would be unfortunate 
to have your camera loaded with ortho- 
chromatic film, then suddenly decide 
that a particular sailboat would look its 
best if photographed with a red filter. 

Incidentally, I believe that filters are 
much to be preferred to polaroid screens 
for sailboat photography. The screen 
may eliminate a lot of those sparkling re- 
flections that so often help to make the 
picture. 

Another suggestion for sailboat photog- 
raphy is to take along some infrared 
film. Although the startling effects ob- 
tainable with this type film are usually 
demonstrated with landscapes, in sailboat 
photography it really comes into its own. 

The secret of good infrared pictures is 
to include sunlit objects that are very 
light in tone as the main center of in- 
terest. Light-colored buildings often 
serve this purpose ashore, but on the 
water the pleasing outlines of a sail make 
a natural subject for this type of treat- 
ment. Infrared film will pick out strik- 
ing cloud formations you didn’t know 
were there at the time that the shot was 
made. The sails will stand out in strong 
relief against a darkened sky that will 
give the impression of a romantic moon- 
light scene. This moonlight quality is 
otherwise difficult to achieve with any or- 
dinary filter-film combination, except by 
deliberate underexposure and overprint- 
ing of strongly backlit sailboat scenes. 

The exposure for most of the available 
infrared rollfilms, used with an appro- 
priate blue-extinction (absorbing) filter, 
is approximately 1/25 second at f 3.5 (or 
its equivalen{) on bright sunny days. 
There is no need for deep red filters that 
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st or are almost visually opaque with this film 
av as because an ordinary red or medium 
orange filter will give the same dramatic 
ll be rendition without the increase in expo- > ~ 
1ere- sure due to an excessive filter factor. pan “4 aT ZZ 
> the Although sailboat pictures taken on hie Wie DAT QCOLAAL. ee 
oom. panchromatic film generally look good ; We 94 3 r 
any- toned blue, they can hardly compare with 7 fo ‘< { bey o 
those taken with infrared and toned the ae 4 itt mein 
, try same color. A gold-chloride toner used | e ¥ om 
ctory with a finegrain projection paper will 
se of yield excellent cool or warm blue tones, 
> . . | 
good depending on the warmth of the original | - 4% 
ig tenia. Aen teams Rhee Sonear aeaiee | TESTIMONIALS PROVE 20% BIGGER RETURN 
y be results in a very brilliant blue ON HERBERT’S CONSIGNMENT PLAN! 
fore- One day’s picture taking can give you 
come } enough negatives of sailboats and sailing There's nothing mysterious about it. Just send us your camera, and tell us how 
? much you want for it. We look it over; if we think we can get more for it than you 
er to scenes to keep you busy many days or | asked—by goliy—-we do it. When we sell it, we rush you your check, less our com- 
hub- nights in the darkroom. So, don’t let the mission. That’s fair enough, isn't it? Here are some of the cameras sent in by fans 
s by; summer slip by without taking your cam- which we now offer for sale: 
= 4x5 Series B RB Graflex—f4.5 K.A........ i ieheciedaig om vaca ta wane $ 80.00 
»sque era down to the waterfront— | 4x5 Tele Graflex—f4.5 B & L Tessar perk 110.00 
es to 314x4 Series D Graflex—f4.5 K. A.—case—roll film holder........... 110.00 
| 34x44 Series B RB Graflex—{4.5 K. A.—case—tilm pack adapter ......100.00 
f [ 34x44 Ensign Reflex—f4.5 Butcher—film pack adapter................ 60.00 
lboat : } aud 214x3 4% Speed Graphic—f3.7 Ektar—Kalart R.F. Speed-Gun—f.p.a.— 
’ E i : 3 holders...... Saahtrecins % eciogh Baie teadine wena Reels 200.00 
ree- F | 24x34 Recomar 18-——{4.5 K. A.—f.p.a.—3 holders—Meyer R. F . 90.00 
pre- { i 24x3 \{ Speed Graphic—f4.5 Zeiss Tessar—Meyer R.F.—Abbey Flash— 
d i 6 holders......... RE eae» ae ; oft lade sind tis Bin eee ark's 6 190.00 
/ an i 9x12 Maximar—{4.5 Tessar—f.p.a.—Kalart flash—tripod................ 100.00 
they } 4x5 B & J Press—{4.5 Trionar—Compur—Kalart R.F...............00005 125.00 
hev’ll = 3\x4\% Linhof Technika—Graflex back—no lens...............2200-: 175.00 
ey 9x12 Ideal B—f6.3 Tessar—Kalart R.F.—case—f.p.a........ 0.00 cece eeeeee 115.00 
with CIGAR INSTITUTE OF AMERICA, INC., 630 Fifth 6” £6.8 Dagor—Compur Rimset..... wet ee eee e eee e teen eee seeeeeee 75.00 
lartly Avenue, New York City, is holding four news oe £6.3 B & Re nae - National Graflex I]. ....... esse erg eeeees 45.00 
photo competitions. Pictures in which cigars 1 we £4.5 Heliar Dial—Set eee 22> $2: Eee cee Sass 9) ¢-9 96a SES - 80.00 
play a newsworthy part, taken in the regu- — 1S ere Technika—{4.5 Tessar Kalart R.F.—t.p.a .ccccscoccces 225.00 
 o lar course of a professional photographer’s obot odel ee aE Se. ao ore. prarip enaiehanmarera dnmceusiauiaunens 75.00 
sal lon an i of pla iene ne ee RT eee Peete eS ee 60.00 
duties, are eligible when accompanied by 2\n3%, P “ae Enl 5K A i” 80.00 
speed evidence of publication. Press photogra- Biante Sameer pe “Be 3" {45 ig ie Nebo s ashe Sede ee SRO 90.00 
film j phers now in service may also submit en- re ae a MSc © 8SS Sts 4 ss ie Rahs Foner eat aes . 
i tries if given permission by public relations 
endi- | authorities of their service. First prize is 
> but $50, second prize $25, and five awards of $20 HENR 
2 f each, five of $10 each, and extra awards for 
selec- special merit will be’ made. ,The first and 
unate second competitions are over’ but the other 485 FIFTH AVENUE NEW YORK 17, N. Y. 
two are still open. The closing dates on 
rtho- these two are as follows: third, September : 
lecide 30; fourth, December 31. 
»k its EDMUND SALVAGE CoMPANY, 41 W. Clinton 
ter. Avenue, Audubon, N. J., announces a Gadget | 
Contest. Ideas, both useful and novel, on | a ied e 
Ss are how purchasers have used and what they | mM 
reens have made with Edmund Chipped Edge | | e 
Lenses are wanted. Prizes are: first, $25.00 F 
creen war bond; second, $10.00; third, $5.00; and ' 
is re- ten honorable mentions consisting of choice . ° 
& of ten lenses listed on the General Price List. | dedi i) Ye) Min U tes 
e the Entries are unlimited and no entrance fee or 
blank is necessary. Purchasers of the firm’s . 
lenses in the past are urged to send in their 
otog- ideas at once. Others interested will find ce) 3 Min utes! 
‘rared the ad of the Edmund Salvage Company list- 
ing their product on page 92 in this issue. 
s ob- Closing date for all entries is September 30. 
sually % 7 
ilboat bay +ERMAN Legg oy — bg eel ag ce 
OF AMERICA, INC., ; iver Road, Frank- 
own. j lin Park, Ill., announces its Second Annual USE THIS HIGH 2 SPEED 
° h Salon of German Shepherd Dog Photog- 
res 1S E raphy. The competition and salon are open FIXING FORMULA 
very 5 to all camera enthusiasts. Pictures are re- 
fj stricted to the German Shepherd breed only. made with 
ot in- The Salon Class is to consist of black and 
often white 8x10 or larger prints mounted on 
standard 16x20 vertical mounting board. 
n the The Miscellaneous Class will consist of any 
make size black and white prints. The front of 
prints submitted should carry only the title 
treat- Name and address, title of the picture, name Thiamate is the new powdered form of the 
strik- of the dog and name and address of the - nE ° - 
dog’s owner should be listed on the back of fixing agent in dwal Quick-Fix (the pop- 
know each print. For entry forms, write Mr. Ches- ular reliable 3-minute read y-mixed fixer) 
t was ter Madison, Salon Chairman, 7874 Cressett ’ ; ' er 
Drive, Chicago, Ill. (Elmwood Park Sta- . . 
strong tion). Prizes in the Salon Class will be | Here is the formula for making 1 quart 
t will 25, $10 and $5, in the Miscellaneous Class, of solution: Thiamate 6 oz., water 1 pint, 
$10, $5 and $2. First, Second, Third and : sulfate 180 grai boric acid 14 
noon- Honorable Mention Ribbons will be awarded sodium sulfate 180 grains, boric acid 14 
ity is in each class. Closing date: August 15. oz., 28% acetic acid 14% fl. oz., water to 
ny or- THE WOLLENSAK OPTICAL CoMPANY, Roches- make 1 quart, potassium alum 1 oz. Mix 
pt by Lorene ee ony i interested. in photographs | Ges. Carton Thiemate 5 aie sey im order given and use without dilution. 
4 é > -) é > é ( ensak , kine 4 3- i ite p 
print- lens, which are suitable for advertising pur- ee ee ee ee Ask your dealer for Thiamate 
nes. Wolff & het tte tare 1'/2-Ib. Carton Thiamate tenes $1.10 today. Write for laboratory data 
‘ilable ester 4, N. Y. 3iographical details of pho- (For making 1 gal. of 3-minute fixer) sheet No. 1L10PP. 6 
i tographic achievements, awards, salon ex- 
ippro- hibits, club memberships, and technical data 
filter concerning the making of the prints should The E DWA 4 OLIN TAIT y, 
| : be included. Payment will be made for all ’ MC. 
9 (or pictures accepted. The pictures will be used ' 
days. in full-page ads in national photographic 732 FEDERAL STREET, CHICAGO. ILLINOIS 
s that — cxclusive rights are not de- In Conode: W. E. Booth Co., Lid., Teronto and Montreca 
Also see page 73. 
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Until victory is won there 
will be no Omega Enlargers 
for civilian use. The master 
craftsmen who once made 
Omega a quality instrument 
are now devoting 

100% of their skill 

to producing for (OMEGA 
Uncle Sam. 


SIMMON BROTHERS, Inc. 


Manufacturers of Fine American 
Photographic Equipment 


Dept. B, 37-06 36th Street 
LONG ISLAND CITY, 1, N. Y. 














Entire Research 
Facilities of 


TECHNIFINISH 
- LABORATORY 


Now Devoted to 
WAR EFFORT! 





Despite this fact, we are still giving the same 

fine photofinishing service at low cost. Since 

thousands of service men and their families are 

sending us work each week, we feel that it is 

our duty to carry on the photofinishing part 
% of our business as before. 

Meanwhile, what we are doing for the war 
effort is keeping our wits sharp, our equip- 
ment up-to-date, and, after Victory we'll give 
you even better service at lower cost. 


35mm. ONLY 
ECHNIFINISH LABORATORY 


ROCHESTER, N.Y. 




















35mm 
ROLLS 


DEVELOPED FREE 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4c credit per print. 
Enlarged to 34% x 4%, with Photo-Electric Eye. 
Velox paper only. High class work guaranteed. 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. plus 
postage.) 


MINIPIX LABORATORIES 


P. O, Box 1144, DEPT. 29 CHICAGO, ILL, 
Copyright 1939, Mini pis Laboraterie 
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Bas-Relief 
Is Easy 


(Continued from page 24) 


If the images are too close together the 
effect will not occur, the bas-relief effect 
depending upon the amount of displace- 
ment in the negative and positive com- 
bination. The photographer must use his 
own judgment in determining the amount 
and direction of displacement between the 
negative and positive films. This will vary 
with each picture, the greater the dis- 
placement, the greater the depth. But if 
they are displaced too far apart, the re- 
sult will only be a poor picture. Where 
photos are composed of fine lines and de- 
tail, such as facial features, hair, and de- 
signs in clothing, the amount of displace- 
ment should be very slight. 

Once the position is determined, the 
negative and positive are bound together 
with cellulose tape on at least two sides. 
Using the taped combination as you 
would a regular negative, make your final 
print by enlarging. With my enlarger, 
some of the bas-relief prints took four 
times more exposure than regular prints 
made with the same lens stop. That is, 
where a print from the negative alone 
took four seconds exposure at f 16 on No. 
3 Kodabromide paper, the negative when 
bound with the positive would take four 
times that exposure, or sixteen seconds. 
Since the films are now double it will be 
necessary to make trial test strips to get 
the exact exposure required for the final 
bas-relief print. The print is developed 
and finished in the usual manner. You 
will be amazed at the strange illusion of 
depth that will result. 

In making bas-relief prints from orig- 
inal Kodachrome positives, all that is 
necessary is a negative to be bound with 
the Kodachrome. Any good panchromat- 
ic film is suitable for this purpose, and 
a fast one like Tri-X Pan developed in a 
soft developer gives excellent negatives. 
The negative is made by contact print- 
ing from the original Kodachrome trans- 
parency. A quick flash from the light of a 
25-watt bulb about four feet from the 
films will be adequate. Four minutes de- 
velopment at 68 degrees in a soft devel- 
oper made up of one-fourth ounce of 
Elon and three and a half ounces of 
sodium sulfite dissolved in 32 ounces of 
water will give the density required. 
After the negative is fixed, washed, and 
dried it is bound with the Kodachrome 
positive, the same way as above, and the 
combination enlarged. 

The second method consists in print- 
ing from a film negative and a paper posi- 
tive bound together, emulsion to emul- 
sion, and slightly out of register. Having 
the emulsions together will necessitate 
printing through the back of the nega- 
tive, which will result in a reversed 
print. In some subjects this reversed 
position will not matter. In printing 
through the back of the paper positive, 
the resulting print will be too grainy for 
good results. However, printing on rough 
or semi-rough paper sdmetimes offsets 
this defect. 

The third method makes use-of a paper 
negative and a paper positive in combi- 
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nation. From the positive print (enlarge- 
ment) a paper negative is made by plac- 
ing.the emulsion side of the print to the 
back of a sheet of bromide or contact 
printing paper and exposing with the 
back of the print to the light. The paper 
negative is then developed, washed and 
dried and bound with the paper positive, 
slightly out of register, in the same man- 
ner as when making the negative. The 
bas-relief print is made by exposing a 
fresh sheet of paper in contact with the 
emulsion side of the paper negative. The 
resulting print will be in reverse position, 
but this can be rectified if the original 
print is made by enlarging through the 
back of the film. This will give a reversed 
print to start with, but the scene will be in 


Amount of displacement between posi- 
tive and negative will vary with each pic- 
ture, but should not be so great as to 
produce the unpleasant result shown here, 
where the bas-relief effect is entirely lost. 


the correct position when carried through 
to the final bas-relief print. Single-weight 
paper with a smooth or glossy surface is 
used for making the original print and 
paper negative. The final print can be 
made on any paper desired. 

This third method will be especially 
useful for 35 mm workers since it would 
require very delicate work to make bas- 
relief prints from 35 mm negatives and 
positives. Another advantage in using 
either the second or third method would 
be the saving of film material by using 
paper. However, extreme care must be 
exercised in processing the single-weight 
paper as it has a tendency to stretch 
when wet and to buckle’ slightly when 
placed face to face. 

The public is always in the market for 
unusual pictures, and there is a good 
chance of selling bas-relief prints for 
magazine and newspaper illustrations, 
magazine covers, greeting cards, book- 
plates, and other uses. Try this method 
for a change. Your regular black-and- 
white work will benefit from the enthusi- 
asm stimulated by this delightful and 
practical experiment.—_ 
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A Home-Made 
Telephoto Lens 


(Continued from page 53) 


about 900 mm focal length giving an im- 
age 18 times larger than that obtained 
with the regular 50 mm lens. And the 
parts for this home-made telephoto will 
cost only about five doilars! 

All this may sound too good to be true, 
and so it is, for we must accept the dis- 
advantages as well as the advantages. 





| 
| 
| 


Our inexpensive lens, because of lack of | 
correction, will not permit prints larger | 


than 5x7 nor a working aperture larger 
than f 16. The accompanying illustra- 
tions show what the lens will do under 
ordinary operating conditions. The re- 
sults are not as good as could be expected 
from a highly corrected objective costing 
hundreds of dollars, but if the negatives 
are not enlarged beyond the size sug- 
gested, the pictures will be satisfactory. 

Ordinarily we think of a lens as re- 
quiring a minimum bellows extension (or 
tubular extension) equal to its focal 
length. This would mean that a lens of, 
say, 14-inch focal length would have to 
be fixed at a distance of 14 inches from 
the focal plane of the camera and in such 
a manner that the lens-to-film distance 
could be increased for focusing objects 
closer than infinity. But when a positive 
lens of a given focal length is combined 
with a negative lens, as in telescopes and 
telephoto objectives, a shorter barrel will 
permit the same effective focal length. 

For our home-made telephoto we will 
need a positive front element and a nega- 
tive rear element, combined in an ad- 
justable tube as shown in Fig. 1. A sim- 
ple lens is not quite good enough for the 
front element, so it is best to buy a single 
achromatic telescope objective with a 
focal length of anywhere from 10 to 14 
inches. 
from the larger photo supply dealers or 
scientific supply houses, and cost in the 
neighborhood of three dollars. The rear 
negative element is a —10 to —14 diopter 
spectacle lens (— 4” to — 2.8”) which you 
can get from your oculist or an optical 
supply house for about one dollar. The 
tubes are made from 3” stovepipe, with 
one tube crimped slightly so it will fit 
inside the other. I used the outer shell 
from a worn-out quart-size fire extin- 
guisher for the outer tube, but the pipe 
will work equally well. Heavy cardboard 
tubing might be satisfactory if reinforced 
with gummed tape. Lens supports and 
filler blocks are made of wood and card- 
board, and the completed telephoto is at- 
tached to the camera by means of a 
standard adapter obtainable from manu- 
facturers at a slight cost. This can be 
ordered through your camera dealer. 

The principle involved in making the 
telephoto is simple. A negative lens 
placed between a positive lens and its 
focal plane will apparently increase the 
focal length of the positive—that is, the 
beam will be spread and the image will 
be larger. The exact degree of enlarge- 
ment will depend on the distance between 
the two elements, and as this is changed 
the focal length of the combination is 
changed, necessitating an over-all adjust- 





These lenses can be obtained | 
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Write, call 
AREMAC C 





CAMERAS WANTED 


for your 


® CAMERAS @ 


Projectors, Lenses, Photographie Equipment 


CASH WAITING 
PRICES ARE AT THEIR PEAK—SELL NOW! 


You may ship your camera via Railway Express Collect for free estimate 
with privilege of inspection. 
camera same will be returned to you prepaid and insured. 


Dept. PR 
1 East 43 St., New York, 17, N. Y. 
MUrray Hill 2-8684 
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If we do not purchase your 


or telephone 
AMERA CO. 











OFFICIAL 


Aone WOU LLL “iy 
8 SLIDES 0 


ALLIED ano AXIS PLANES 


Fighter—Bomber—Transport 
Cargo—Observation. etc. 





duction has been for the 
United States Air Force use 
only! 

Now—because of the im- 
portant service they per- 
form, FOTOSHOP is en- 
abled through special per- 
mission to offer these Air- 
craft Identification Slides 
exactly as produced for 
ground observer groups 
for general distribution. 


You Get 56 CURRENT 
DIFFERENT PLANES 


This exclusive set consists of 112 black & white 
slides, standard 2 in. x 2 in., and made to fit all 
standard projectors. They are mounted on the best 
type fibre mount, labeled and identifi 
You get—56 slides on which are pictured actual 
detailed views of planes in flight as seen from the 
ground; 56 slides displaying head on, side view and 
plan view silhouettes. 

The complete set of 112 is also available in 

a Strip Film for those with strip film pro- 








jectors. 25 
Complete Set, 11 lides 
56 Flight Views, 56 Silthovettes..........+.- $9.52 
Set OF SS Fae Vlas once ccccescceseves 5.60 
Sah Or Ge Ba is n's 0:0 460460000 banes 5.60 
Complete Set in Strip Film... .......e.ee0+ 3.25 
(112 Flight Views & Silhouettes) ‘i 
SR SIG 60.0% chew eeiescwsees 12¢ each 


(Minimum order 10 slides) 
Order these authentic, educational aircraft identification | 
slides today. Schools, Plane Spotting Centers, Air Warden 
units, etc., will find them interesting and helpful 


Send for list of currently avatilable slides 


FOTOSHOP, INC. 
18 East 42nd Street, N. Y. C. (Dept. 438) 
Branch: 130 W. 32nd St. 
NIRS Se RN 





Heretofore our entire pro-| | 


SLIMMER 
1 YOUNGER 
pe anna 


Ure 4 tantly : 


Now you get. sensa- 
tional results—at once 
—with the new 


Commander Supporter 


Don’t let them talk about your 
“Bay Window’’—stay slenderized 
with this amazing free-action, ever 
comfortable, supporter belt! Once 
you try it, you'll never be without 
the Commander. 


pon “Tue Intertocxire Hanns” 
. } The Sensational 
NEW PRINCIPLE 

Of Abdominal Support 
Clasp your hands over the abdo- 
men, as in the picture—then raise 
and press gently against it—and 
notice how much better you feel! 
Sturdy porous fabric is BUILT 
IN with the special stretch weave 
of the Commander for EXTRA 
DOUBLE SUPPORT across the 
abdomen. Instantly the Com- 
mander flattens your ‘‘corpora- 
tion’’—BRACES YOUR BACK— 
Improves _ your posture. gr lothve “4 
fit smartly—You look bette 
No binding, no riding, no sagging! 

md for this famous _ all-purpose 
supporter belt today! No buckles, 
laces or straps. 


TRY ET 10 DAYS At Our Expense 


Do this today! Send the coupon 
ear a Commander for TEN DAYS 
XPENSE—and if you do 
not get all the results you wapect ct, 
} return it and YOUR ae ILL 
BE REFUNDED promptly. 





























} Ward "Green “Company. Dept. & 
| 342 Madison Ave., 
Send The Commander ® Supporte’ or sas Trial. ¥ will M4 
F = an $2.98 plus postage. (Sizes 47.) If not satis 
ed after 10 days I may return it.’ 8 to 60, $3.98 s) 
My Waist Measures... 2au.\ai- My a 
NAME ree ee + we we wee ewe eee Oe we mee ee ee eee 








Pay postage chaties 
Sboose eeeteeeeeeeree 
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You Can Add Sparkling Color 
% to Any Photograph— 
: from Summer Landscapes to 

Military 

Snapshots 


The Easy persed Way! 


All colors available — including Khaki, 
Summer Khaki and Navy Blue. 

If you haven’t yet tried the Roehrig Way 

to transform your best Black and White 

photos into sparkling color prints—try it 

today — for permanent remembrance in 

True Color. 






Here’s How! Just lay in Roehrig rich natural colors 
in an easy method created especially for Amateurs 
and Professional photographers. Anyone can do it 

you don’t need artistic talent—and you can alter 
until satisfied. No fuss. No mess, These clean 


colors wipe off easily 
You'll be delighted! ‘with the sparkling color qual- 
ity of your best photographs and you won’t worry 


about color film for the duration. Matte Prints 
Recommended! 
Complete Set— 
ready to use— plus 
with full instrue- Only $4. postage 
Mee Your Dealer or— 
Free, Descriptive Folder 


Write for 
Roehrig Oil Photo 
Colors are sold 
in complete sets 
or single tubes. 
Free descriptive 
folder shows how 
easily you can 
attractively color 
your favorite 
photos, 


DEPT, P 
ROEHRIG- 
BIELENBERG 
COMPANY 
39 Henry St., Brooklyn, N.Y. 


ROEHRIG FOR TRUE COLOR — SINCE 1912 


CANADIAN REPRESENTATIVE 
W. E, BOOTH CO., LTD. 


















12 Mercer St. Toronto, Canada 
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PHOTO SUPPLY CATALOG 


Just off the press! You will be amazed 
at how many hard to get items are 
listed in Lafayette Camera Photo Sup- 
ply Catalog C-743. Exposure meters, 
flash guns, movie screens and slide 


projectors, enlargers, printers and 


many other items now in great de- 
mand. You’will have to see this cata- 
log to appreciate the many bargains 
listed. Due to shortages, the supply of 
catalogs is definitely limited—so write 
for your copy today! 

Cash For Your Old Equipment— Lafay- 
ette will pay highest cash prices for 
your used or idle photo equipment. 
Send us a description of what you 
have or forward the items direct to 
Dept. AD-C for immediate cash 
appraisal 


Photo Supply Cataloy ¢-743 
LAFAYETTE CAMERA 


901 W. Jackson Boulevard, Chicago, Hl. 
265 Peachtree Street, Atlanta, Ga. 


























We Won’t Do 1. Des Developing 


Fine developing and printing can't be done at Bargain prices 
Perhaps your best negative is on your present roll, , . but unless 
it ig expertly developed and printed you'll never know. Edwards 
individually develops, hardens and vaporates every film. Each 
print ig eeparately made by hand, with full consideration of 
negative characteristic; Edwards’ service is unequaled and 
Teasonably priced. Write today for FREE price list, 

EDWARDS FINE GRAIN LABORATORY 
30 E. Adams St., Dept.P., Chicago, til. 
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ment. However, when this approximate 
adjustment is found it will be possible to 
focus the combination by changing the 
distance between the lenses. In practice, 
the negative element is fixed about 3 
to 4 inches in front of the film, and the 
front element is moved back and forth 
in focusing. 

You do not have to use elements of a 
definite focal length so long as they fall 
within the limits given. Get the lenses 
first and then build the tube around them. 
After the lenses are purchased, go out 
into the bright sun with the positive ele- 
ment, a piece of paper, and a yardstick. 
Place the paper upon the ground or on 
a table, then stand the yardstick on the 
paper with the l1-inch marker down. Now 
point the yardstick directly at the sun so 
the shadow of the stick is limited to the 
base. Place the lens against the edge of 
the yardstick and move it up and down 
until you get a “burning spot” on the 
paper. Note the reading on the yardstick. 
It is the focal length of the lens. 


Make a temporary tube from card- 
board or heavy paper so that it just fits 
the postive lens. Its length should be 
about two thirds the focal length of the 
lens. Fasten the element at one end with 
tape, and the smaller negative element at 
the other. The latter can be taped over 
a hole cut in the center of a cardboard 
disk that fits the lower end of the tube. 
Now set up your yardstick and sheet of 
paper again, this time in a room or under 
a shade tree where you can point it to- 
ward some distant object such as another 
tree, a water tank, or building silhouetted 
against the sky. Lay the tube along the 
yardstick and move it back and forth un- 
til you get a sharp image of the object 
on the paper. Also move the negative lens 
with reference to the positive until the 
best results are obtained. Again move 
the two together for best focusing, then 
note the readings on the yardstick which 
mark the position of each lens. These 
readings give you the final data for mak- 
ing your finished tube. 


There is one important thing to remem- 
ber in working out these distances. The 
rear or negative element must be far 
enough from the focusing screen (the 
sheet of white paper) to allow for the 
thickness of the camera and attachment, 
and not so far as to make the lens tube 
unnecessarily long. I might also add that 
while it would be possible to calculate 
these distances mathematically, this sim- 
ple trial-and-error method is quicker and 
easier in the long run. 


Now you are ready to make the finished 
lens barrel. If you decide to use heavy 
cardboard mailing tubes, be sure that one 
slides snugly but smoothly within the 
other. Give them two coats of shellac, 
one of enamel, and one of spar varnish. 
The sliding adjustment must be sufficient 
to allow for the painting. Notice in Fig. 
1 that the inner tube (B) which holds the 
front element is sufficiently long to allow 
for an extension beyond the lens. This 
serves as a lens shade and insures better 
pictures. 

From 14-inch wood cut a circular block 
(F) that wil! fit snugly into the end of 
the outside tube (A) Fig. 1. In the cen- 
ter of this block cut a hole slightly 
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smaller than the negative spectacle lens 
(G), then cut a recess around the open- 
ing large enough to take the lens and 
deep enough to permit it to lie flush with 
the surface of the block. Cut a corres- 
ponding circular piece from cardboard 
(J), with a center opening slightly smaller 
than the lens and glue it to the block 
after the lens is in position. This acts 
as a retaining ring, and holds the lens in 


, G -« c 
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If-ADAPTER RING 
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Fig. 3. A flanged adapter ring should be 
fastened to block (F) with small screws. 


place. The adapter ring (H) which permits 
the telephoto to replace the regular cam- 
era lens is attached to the block (F), and 
the method of attachment will depend 
upon the adapter itself. If it has a flange, 
small screws will hold it in place as 
shown in Fig. 3. If it is threaded, cut a 


= 
——— _  #&£ 


K 
L-ADAPTER RING 






































Fig. 4. If threaded, the adapter is screwed 
into a second block (K) cut from '/44” stock. 


second block (K), Fig. 4, with a central 
hole that is of such a size that the threads 
will cut into the wood, as shown. Blocks 
(F) and (K) are then screwed together. 
You can use 4-inch instead of 14-inch 
lumber for the blocks if two are required. 

The smaller tube (B) Fig. 1, must fit 


LENS 





Fig. 5. Mount for front lens is made from 
a number of cardboard disks as described. 


snugly into the larger one and still be 
large enough to admit the larger front 
lens. If it is larger than the lens diam- 
eter, cut a number of cardboard disks 
with their diameters the same as the 
tube. Then cut circular openings in these 
disks as shown in Fig. 5. Notice that the 
outer disk and four inner disks have 
openings slightly smaller than the lens, 
while those between provide a snug fit 
for the lens. The disks are glued together 
in a pile and the unit is inserted into the 
tube. When its final position is ascer- 
tained, it is anchored with glue. This 
completes the telephoto lens. 

In order to calibrate the lens, it is at- 
tached to the camera, and a piece of 
groundglass is taped over the film open- 
ing. The lens and camera can be strapped 
to a tripod, or some sort of tripod mount 
incorporated into the outer tube to sup- 
port the assembly during testing and pic- 
ture taking. Measure off distances from 
50 to 500 feet in front of the camera. 
These can be 50, 75, 100, 125, 150, 175, 
200, 250, 300, 400, 500. Using some sort of 
a target or the assistance of a helper, 
focus carefully on each of these points, 
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“a and make a scratch mark on the inner | Seal Your Own Kodachromes 
mo FILE YOUR NEGATIVES! barrel just at the edge of the outer bar- 
“ mata te rel, with figures indicating the distance IN 30 SECONDS 
e Nega- @ prov . . 
i a new and inexpensive focused on, as shown in Fig. 2. 
a method for filing nega- The final job is to determine the speed with the 
oe ee oe of the new lens. First cut a cardboard 
er professiona . ‘ ; 2 
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equippe w 1 i 
cts glassine envelopes, Ys the diameter of the front lens. Blacken THERMO- 
: an Index and Visible it with India ink, and fasten it against 
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of each File is 200 en- in. Assume that the aperture is approxi- 
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RING strip negatives @ Envelopes permit view of of %4, 4, 2, and 4 times the first exposure. | 
negative without handling @ Standard models © 
of maroon simulated leather and heavy chip- For purposes of comparison make a few 
e board at prices listed below @ De Luxe models exposures at f 16 with the 50 mm lens, 
Ss. of solid quarter-sawed sycamore and varnished j 
in natural wood finish available at $1.25 above — the same —— n 
’ prices listed below. Mail orders filled. P.P. Develop the negatives. Examine the 
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from 110-200) made at 2 times the initial exposure is to hermetically seal transparencies 
Wrile for Calhlooin nearest in density to the shots made with a 5 ek ik oun f 
the 50 mm lens, then the effective aper- ee 
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17. times. As the standard lens has a focal 
length of 50 mm, the equivalent focal 
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m | 50 or 850 mm. Thus you have both the 
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on use in front of the lens. 
<- Admitted that a cardboard or stove- Z¢ Z. Oue Bui— 
isks iti , ns : . 
den The chemical-resistant quelities of ACE pipe lens with inexpensive elements is a You Cau ay 
3 Hard Rubber make it a vital war material. keshift diaet id f highl 
ese | After Victory, your dealer will again be | Makesnitt gadget aside Of a nigniy cor~- When you bought your new TIME-O-LITE you 
tl A / bber T | rected objective that costs a great deal got a precision instrument. You made an in- 
- able to supply Ace Hard Rubber Trays. more, you can still have lots of fun with vestment and bought a timer that gave you 
ave igi Pat A , rofessional results and you probably wouldn't 
sie : AMERICAN HARD RUBBER COMPANY | this optical device. It will enable you to | Pots with your TIME-O-LITE for love nor money. 
| fit j | bring your camera “closer” to subjects If you have taken care of your TIME-O-LITE 
ane | such as timid birds and other wildlife you know that you have a valuable piece of 
& } at d with little tieno u darkroom equipment that wiil give you one 
the t | creatures, anc wi 8 per © yo print or a thousand, in uniform tone and col- 
er- i can be sure of getting some interesting or. So cherish your TIME-O-LITE because no 
his E es and unusual pictures.— more are available for civilian use. 
a We're Mighty Busy, However — 
at- We want you to continuously enjoy your 
° TIME-O-LITE. So if it's not giving you perfect 
of New Weston Ratings service return it to us for repairs. It may take 
en- , a bit longer than usual fo fix it—important war 
ped HE following film speed values have work comes fiirst—but we'll put your TIME- 
unt FOR been determined and recently an- —s in ay ohn —_ “y ” it back to 
f you. © in between Buying bonds, use your 
— oan vane nounced by Weston: TIME-O-LITE for split second accuracy in en- 
D1C= EASTMAN atin larging, contact printing and fiood lighting. 
rom 4 Your 35 MM roll ultra fine grain ‘ ie ~~ the wa 
era ; processed and each exposure enlarged + Sars re tinadnenng MADE ... INDUSTRIAL TIMER CORPORATION 
i to 3%x4% on deckle-edged gloss or Superchrome (roll)........... 40 16 
175, matte paper —only $1.00. 18-Ex- | Ultra Panchro (sheet)......... 40 16 oust 
t of 4 posure, 60c. 16-Exposure, 50c. Superchrome (sheet).......... 40 16 INDUS ry 
: Reloading with H 
wy ae Oe A Quality that Excels These values become official on publi- 
nts, exp., 50c; 18, Dent 2-0 cation of the next regular issue of the 101 Edison Place Newark, N. J. 
RAY’SPHOTOSERVICE LACROSSE, WIS: | Weston film speed sheet. 

















88 
World's Largest Mail “hg 
Onder Department « 


It’s a question whether we are or are not, but 
we can safely say we are the most prompt and 
efficient. So Order NOW! 
UNITED'S LATEST BARGAIN RELEASES 
. 
Special 


MOVIE FILM 


8mm Double 8 Film. 50’ 6 Weston, $1. 39 
includes processing o° 

16mm—100’—6 Wonton, “ taahetien 2 29 
processing Si . 
Magazine Cine Kodak, 16mm 11.9 eececees $120.00 
Bolex 16mm Camera, f2.7, Dallmeyer, New 220.00 
Vieter 4, Turret, 98.7, Well. .cccicce . 89.50 
Victor 3, Latest, f2.7, Woll........+e6+ 59.50 
Exakta B. Chrome V.P., Latest, f2.8 Tess.. 194.50 
Leica G, f2 Summar, Chrome, L.N .. 265.00 
Leica 3B, f2 Summitur, Chrome, L ate st. .. 369.00 
Contax I, f2.8, C.Z. Tessar, Perfect...... 179.00 
Robot I, f2.8 Tessar, Chrome, Latest..... 219.00 
FExakta Jr., {3.5 Lens, Perfect 79.50 
Univex Mercury, 3.5, Latest ceeeevees 29.50 
Altifiex, [2.9 Twin Reflex Compur.......- 64.50 
6x9 Erneman, f2.7 S.E., Film Pack.....-. 69.50 
V.P. Erneman, f1.8 S.F Complete.....- 97.50 
Midget Marvel ssmm, f2.9 Compur 59.50 
Midget Marvel s5mm, f4.5. Case eee 29.50 
6x9 D.E. Bebe Film Pack, f2.9 Compur. 89.50 
4x5 Graflex D. f4.5 Ilex, Like liga 139.50 
4x5 Graflex R.B. 2B, K.A., f4.5, Perfect. 89.50 

DEFENDER, AGFA, KODAK, GAVAERT 


ENLARGING PAPER-——-FRESH, NEW DELIV- 





ERY. ALL GRADES AND FINISHES FOR 
IMMEDIATE DELIVERY 

5x 7 | Doz. S.W. 32c D.W. 39¢ 

Sx 7 Ye Gross ....... S.W. $1.42 D.W. $1.77 

SE F GID ..ccvceess S.W. 2.54 D.W. 3.20 

8x10 Y% Gross ...... $.W. 3.20 D.W. 4.01 

Lbs ho eee S.W. 65¢ D.W. 82c 

OH TD BIGGS ..ccccoces S.W. 5.65 D.W. 7.05 
tix 14 Y Gross -S.W. 11.97 D.W. 13.47 
OC Mee © GU sccwcenex S$.W. 1.22 D.W. 1.51 

GAVAERT PROOF PAPER 

5x 7 Gross S.W. $1.98 D.W. $2.52 

8x 10 Gross SW. 4.38 D.W. 5.40 
UNITED'S SPECIALS FOR AUGUST 

Wollensack 2” f4.5 Enlarging Lens $12.50 
Wollensack 3” f4.5 Enlarging Lens 16.00 
Korelle Tele Lens, 170mm, [6.3 Lens 29.50 
Univex Mercury Enlarger, Latest . 24.50 
Univex Mercury Copy Stand, Latest 29.50 
Kodak Senior Syn., New, Latest 10.29 
Kodak Senior Ext. Unit, Latest.......... 12.50 
Kodak Ready Mounts, 35mm, Bantam (50). 1.40 
liltops for Tripods, Reg. $1.25, Spec ee -69 


FREE CONDENSED PRICE LIST ON REQUEST 


UNITED Bane 


WW NCe 
78 Chambers Street, New SAY, N.Y. 





FINE 
GRAIN 


35 MM FILM 


developed and enlarged 


Any 36 exposure roll of film fine 
“rain processed and each good $ 
negative enlarged to approxi- 
mately 3”x 4” on single oo 
weight glossy paper, only 


& expos. rolls developed and enlarged 
to approximately twice orig- 

inal size for . 25¢ 
Rush your films today. Ask for book- 
let on other services with your order. 


MINILABS 


PAT OF 


ENGLEWOOD-NEW JERSEY 


PATIL 


Men and Women trained for the interesting 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing, Enlarging, Operation of 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Portrait, Illustrative, Architectural, Interior and 
Exterior, Industrial, News and other variations. Personal 
training plus individual advancement. Excellent equipment 
and environment. Day, Half Day and Evening classes. Write 
116 South Michigan Blvd., Chicago, Dept. 79 








Commercial, 
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ture element. Just as your oven tem- 
perature must be correct so must your 
developing and rinsing and fixing solu- 
tions be of a correct and uniform tem- 
perature (68° usually) and the timing of 
your different steps must be accurate just 
as a cake must be baked a given number 
of minutes. The total time element is 
just about the same; it takes about 60 
minutes to bake a cake or develop and 
wash a roll of film. 

The printing process is no more com- 
plicated. You use the same type of solu- 
tions and the same time and temperature 
element must be considered. In the dark- 
room lit by a safelight lay your film on a 
piece of photographic paper, expose it to 
white light for a given number of sec- 
onds (10 to 20 usually, experience is the 
best judge of this) put it in the developer 
and watch the print come alive before 
your eyes. When dark enough, rinse in 
water for a couple of seconds and put it 
in the fixing solution; this solution is what 
makes your prints permanent. Now you 
can turn on the white light and there’s 
your picture! A thrill? Well why don’t 
you just try it and see? Making a con- 
tact print, or an enlargement for that 
matter, takes about ‘5 minutes. 

What I am trying to tell you is that 
photography isn’t mysterious, it isn’t too 
difficult, it isn’t anything to be frightened 
of, and it’s the ideal hobby for any wom- 
an. So get that camera off the shelf and 
learn to use it! 

You may never get beyond the snap- 
shot stage but you'll get a great deal of 
pleasure and satisfaction out of even that 
much workable knowledge. If you don’t 
do your own finishing, and you don’t have 
to, be sure to take your film to a good 
photofinisher. 

Picture taking and making is especially 
suitable for the busy homemaker and 
mother. Here are the reasons. 

Photography is definitely a stay-at- 
home hobby, a patriotic hobby. A mother 
has some of the best picture material in 
the world right at her finger tips. First 
and foremost, of course, are the children 
and their antics, in all the stages from 
screaming little viragos to sleeping cher- 
ubs; brother and his pals; Nanny, the 
family’s pet goat; the little old lady down 
the street; the sunset glimpsed through 
the trees from the back steps; grandpa 
cleaning his catch. Why not keep a com- 
bination picture album and scrapbook for 
each of your children and one for your 
husband and yourself? Can you imagine 
what such books would mean to you and 
to your children when they are grown? 
Little folks don’t remember so much of 
their life before they start to school: 
wouldn’t it be fun to keep it for them in 
pictures? 

Photography “has” something for your 
whole family. It promotes a feeling of 
unity, of pride and achievement. It is in 
fact a Family Hobby. A whole new field 
of learning opens up—the children will 
soon learn to see pictures in everyday 
things, in play, in nature, in all the things 
they see others doing. 
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Sale 


BRAND NEW 
CARL ZEISS 


LENSES 
immediate Delivery 








Tessar F3.5 10.5c/m Sunk Mount................... 

Tessar F3.5 12 c/m Barrel Mount... eee 

Tessar F3.5 13.5c/m Barrel Mount... 

Tessar F3.5  13.5c/m Sunk Mount...... 

Tessar F3.5 15 c/m Sunk Mount...... 

Tessar F35 16.5c/m Barrel Mount... 

Tessar F3.5 16.5c/m Sunk Mount...... 

Tessar F3.5 16.5c/m Focusing Mount 

Tessar F3.5 er —— Shutter. “2 ‘00 

Brotar F1.4 7 G/mm Barrel Mawet,.......0..0.-ccccces 294.54 

Tessar F. 5c/m Focusing Mount................. 45.00 

Tessar F2.8 6c/m Barrel Mount................... 49.09 
Biotessar F2.8 13.5c/m Barrel Mount................... 170.00 
Biotessar F2.8 16.5c/m Barrel Mount................. .210.54 

Tessar F3.5 ; = me ..Compur shutter... .. 44.72 

Verses FOS 8 8 FO/M......2.-000 Compur Rapid shutter 53.00 

Dagor F7.7 secim Barrel Mount................... 388.00 

fm... 





8 c/m 
¥ c/m Barrel Mount) 
59 c/m Barrel Soeunal penocetustencemed 
69 c/m Barrel Mount 
All prices shown include 
Federal Excise Tax 
Many More Focal Lengths in stock 
with and without shutters 
Write us now on your needs 


Cae 
HABER & FINK’. 


Protar F12.5 















12-14 WARREN ST., N.Y. BA. 7-1230 
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Coior His Photo 
the Marshall Way 


KkKakKKKKKK 








Give added 
beauty to your 
black and white 
prints—by color- 
ing them with 
Marshall’s Photo 
Oils. No expe- 
rience is needed. 
Full instructions 
in each box. 


Color those pictures of your favorite soldier. 


The new ‘‘Khaki’’ was especially mixed for 
this use. If he is a navy lad, the new “‘Navy 
Blue’ will do wonders to his uniform. You 
can rely on the permanence of Marshall’s 
colors. 

Have you a color problem? 
Write us fully. Our color con- 


sultant will be glad ta help you. 

Regular and Extra Strong col- 
ors—among the most concentrated 
colors in the world. Sets from 
$1.00. Sold by leading dealers or 
from the manufacturer. 


John G. Marshall, Inc. 


Dept. A, 167-173 North Ninth Street 
Brooklyn tt, N. Y. 








Simplifies your 
ENLARGING 


A sturdy, all-metal easel—faster 
and easier to use. Fits stand- 
ard papers without adjustment. 
Compactness and light weight 
permit complete flexibility — en- 
able you to get many Spo 
effects and compositions f r 

the same negative. Special finish 
assures wire-sharp focusing 
without eye strain 








At Pre-War Prices 
x 5...$ .90 
~ 


‘ 3 co. Se 

A. J. GANZ CO., 112 N. Hay 8 x 10 1°75 
worth (Dept PP-9 Holly- see e 

ood-36, Cal ¥ S 8 V0. Bae 

Dist. By: Arei, Eastern, Hornstein, Levit, Raygram, Craig 
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Picture taking and making fits right in | [ 
Vhe C 0) = % ER On the with the routine of homemaking. No WhlLy 
matter how much we complain of our Peg . 
/ M arket ee many tasks the fact still remains that at 
om ” mother is usually boss of her own time. . A, 
sie If you want to stack the dinner dishes 
while you take pictures of the twins or i f# 
ry want to use the afternoon nap time to Write Us What You Want , 
' , ; ».. and What You Have » 
0.90 make prints that is your own affair. You t 
16.36 _ o Trade-in! 
37.27 can study the camera instruction book 
om while the potatoes boil and mix your SPECIAL NOTICE 
6.36 developing solution while the biscuits 
18.35 E Attention! Government agencies, War Plants 
0.00 bake. Yes, it really works. and others with high priorities. For hard-to- 
4 Then there is the financial angle. If get-quickly professional and semi- -professional 
5,00 a equipment (new and used) we maintain a spe- 
9.09 you are interested enough to really get cial department trained in priorities procedure. 
oe into it and put that camera and darkroom For prompt action, write, wire or phone. 
a j to work once more (and many of you will 10-Day Money-Back Guarantee 
+4 MADE IN 10ns q be because when you get started photog- 
11.63 HANDY STRIPS verze’ || raphy grows on one, your enthusiasm will 
T OF a grow by leaps and bounds) the profits Lib | T d ba 
5.00 from your pictures can add a very sub- j era ra e-ins 
stantial sum to the family purse. Perhaps We are allowing highest 
uel the school or Sunday School class or the trade-in values ever offered 
In 11 Beautitul ball team wants some group pictures on all cameras and equipment. 
Cofors/ taken or Mrs. Smith liked that picture of 
Sally Sue Jones so much and would you 
make one of Johnny next week? You CASH 
0 can make enough at least to pay expenses. 


How t t started? Well, first get b 
out tle phonge dhe back pe sii FOR YOUR CAMERA! 


husband’s photographic magazines and 





Turn your extra camera and 





















pick out all the articles and items put equipment into cash todayl! 
C. there for the benefit of the beginner. No - «+ « We buy cameras, pro- 
3 doubt he has some very fine books and jectors, lenses, microscopes, 
Yes, we have film! Good, clean, r ; ; binoculars t ii 
—— brand new film!, And we have pamphlets lying about on beginning pho- oculars, etc. ... or consign 
8S perfect. . “4s . 
scratches. No, short ends’ We tography, picture composition, simple film them to us to sell at your own 
€ as 
man, or Agfa film at these low prices: processing and print making, ete. Hunt asking — eee m4 —— 
36 exp. roll 35mm, 50c; 3 for $1.25 tion, write or ship to e- 
36 amp. voll Bleemn, Shes 3 tee 64.080 them up and study them. If there are partment C. 
It you prefer to buy in bulk, order, at these. low any camera catalogues handy you’d be 
yours! We cay. “Se, plus shippink Charges, for extra surprised at the wealth of information e0 | evine g S ons 
cartridges’ you. send us, ‘he better we, can serve you. you can get from studying them. Go g * 
send us er « € ! i + 
photography aurvive the Wart psothanpeses through your husband’s equipment and CAPitol 8254 
“1: . . . > 
TS FILM DEVELOPED & ENLARGED 604 familiarize yourself with it but don’t use 15 CORNHILL. BOSTON 8, MASS 
We, sive you betibiant “Mogte oe Timed, Vaporated, any of it until you are sure of your “9 Q e c a hill” ; 
enlargements on eckled- ze elo: ,aper a . 
these ‘low prices: 5mm, 136 EXP. $1.00; Ne exp. ground. Ask your photo dealer for in- ver © Seen Seewy en. See 
C3 ” 2 " es exp. No. 7 . ° 
service”, Np : aclay: Not toe ane” each | Se. | 24-hour formation—most of them are very glad to (a 
oO « — 
C0. B.nor write for “F yo I as pele rs te help you get started or Photographic 
‘emiu offers 4 4 b 
upplies are getting a little scarce now 
AMERICAN STUDIOS ring ‘ nrg Sh ns “de 
Dept. 551 La Crosse, Wisc. ut learn to use what is on the market. 





If you want to take indoor pictures and 

j : think you can’t because flashbulbs and 
This New Springback Doubles floodlamps are frozen don’t give up—try 
the Value of Your CM Camera using regular 200-watt bulbs (frosted) in 













’ , 
Lets you use double cut film nold- your husband’s No. 2 reflectors—you'll 
ular ‘news cameras, "and in reg- | find them very satisfactory. 
nuisance. ‘Springback is attached So get that camera off the shelf, blow EQUIPMENT 


Ss 
just like original single holders, 











' 
t 
( and double film holder slides un- | the dust off the enlarger and when John- aaiine 
2iiyx panel, Made in two sizes; | ny comes marching home and the rest of Ps 
Send your $9 975 eras. AN’ thetal, except round our men return to their peacetime hob- EXHIBITION 
F Camera, segy Sinan snd ctoth beod Save bies we wives, mothers, sweethearts and ‘ys FILM 
} or if you can ro FITTED TO YOUR CAMERA sisters can go marching right along with | See whatis actually still available here at Wards. Practically 


resetscale send single = °/"“ foou" Erasstean dochic uslnen ont tie them. Photography should be a hobby | everything you'll need... and at Wards moderate prices 


holder that Gts O.K, pack, sdavtere. Goring back is 56” Shick: a. | too! Get what you want while stocks of various items ore still 
Double film holders made Sthedard ‘atting ie tie a Pd ing ae for the whole family ° a 




























ix, | complete. Don't Delay. Act Now... write for this Big 36 
sod caer ts mars dogbie caiman teint holder iy ox1 12 om | Page FREE Photographic Catalog todoy. 
olde: : 's wi w 7 . 
$3.00 saa 6 t of $18.00, Can be Stted to other om. oxmers for $3.00 Under-Water Copying Tips Monlgomery Wtard 
ee Cle lee” wnat Potente Dales acmaen f the b f di 
LEONARD WESTPHALER, Dept. B-943, 506 W. State St., CHICAGO NE of the best aaa Le) — er SUI- | PHOTOGRAPHIC DEPT. PP-943 - CHICAGO, ILLINOIS 
face texture in copying prints on sal 
WE HAVE 8mm & 16mm FILM rough-surfaced papers is to place them Fine Grain Negative Developing and 
Bulk Film — Spool Your Own and Save $ $ $ under water. You can keep them flat by “KING SIZE PRINTS” 
100. ft Smm—Weston S—$1.05 first soaking the print to be copied, and Goer ight by Hollywood Service.) 
NEW, IMPROVED HOME PROCESSING OUTFIT @ ag 35 M 3_Exposures $1.00 Reprints 41/2c 
only $17.95 complete %°"¥'Hing needed to develop then placing it in the bottom of a dry wf 36. Exposures $1.25 
e your ow ™. u t pa r . 
2 itself in short order.” Reel tray. Fasten down the corners with cel- LEICA XRiiss* (Westonsmy SOE (,2i21.) 
o) 100 ft. 1l6mm. or - “i 7Sc per 36 exp. roll from 
treme fa tsi | | lulose tape, and then, pour. in enough 


uncut developed negatives 


oa, Sane water to cover it well. After copying, 











film. ¥.0.B. | Chi pour out the water and remove the tape, r2p Seidel = 
De vcccanceceteuac¢ 12.5 . . ° be 3 12, SOc; 16, 
sos Sf 'eal et Reversal Chcimicals pulling it outwards from the print. The ee Oe eS a oe lias 
. eal or large ut e . . 7 
Wis tes" teas’ Yoiess Be adhesive that remains on the print can be Hollywood Seruice 
euler ca fim end qcocssoriss rolled off with the fingers.—Roland A. P.O. BOX 789-K HOLLYWOOD, CALIF. 

















P co. FREE Mailin Bags and Price-lists, etc., upon 
188 Ww. ma t. Chicago, tI. | Jeannotte, Waltham, Mass. recei oe of self-addressed stamped envelope 
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EAGLE “Cheb 





with a 


WONDER WAND 
of ‘Electronic Graphite 


Wrinkles, light streaks and other 
defects disappear as if by magic : 
when you retouch with satin- 

smooth TURQUOISE pencils. The 

graphite in TURQUOISE leads is so 
fine-textured that it anchors in the : 
tiniest pores of the negative. j 
Opaque areas are built up quickly y 
and evenly for perfect prints. | 
FOR FREE SAMPLE write us naming this { 
publication, your dealer, and grade i 
of pencil or lead desired. 4 


“CHEMI-SEALED” 


(SUPER BONDED) 


*9tG.u & Pal OFF 


UAGUOISE 


RETOUCHING PENCILS AND LEADS 


EAGLE PENCIL COMPANY, NEW YORK 
EAGLE PENCIL COMPANY OF CANADA, LTD., TORONTO 














* 








Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras 


The all metal American made 


twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroit, Michigan 
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Halleck Finley 


(Continued from page 35) 


interpretation of how each person should 
look. Then he takes up the all-impor- 
tant problem of casting. 

Usually Finley tries to avoid using 
fashion models in story illustrations. 
Their constant preoccupation with ma- 
terial things and their self-consciousness 
often makes them unsuitable for this type 
of work. Theatrical people and dancers 
are successful and so are non-profession- 
als. Finley has many friends and innu- 
merable acquaintances that he often 
presses into service as models with 
astounding success. If a bank president 
lunging at a golf ball reminds Finley of 
a riveter, the next time a picture calls 
for a riveter, that bank president will 
find himself dressed in the correct out- 
fit, registering whatever emotion the 
script requires. What is more, he will 
probably love it. 

Having selected the proper models, 
Finley turns to the actual picture taking. 
A description of how the photograph of 
the people in a fishing station was made 
(page 35) will show his methods. This 
picture was used as an illustration for the 
novel published in the April, 1943, issue 
of McCall’s. 

According to the story, the people are 
supposed to have taken refuge in a fish- 
ing station from a hurricane. A bedrag- 
gled group, they are sitting around a win- 
dow that is streaming with water. A 
Coast Guard auto has just driven up and 
the car lights are shining through the 
window, adding to the room illumination 
provided by a single lantern. 

In building the set for the photograph, 
Finley covered the window with mud, 
sand, and water and substituted an elec- 
tric bulb in a socket for the wick in the 
lantern to get more light. Then he 
turned a hose on the models and the set 
until he had a miniature flood on the 
studio floor. The models felt as uncom- 
fortable as they look. 

Most of the models for the picture were 
professionals. The young man in the 
foreground, however, is Finley’s assistant. 
No one else would do, so the youth had 
to alternate between posing and adjust- 
ing the lights during the taking of the 
shot. 

As the shooting time neared, the set 
was dark and gloomy outside and inside. 
The models were shivering and feeling 
miserable as Finley told them the story 
behind the picture. They felt like hur- 


ricane victims, and the photographer 
hoped they looked it. It was so dim in 
the studio he couldn’t even see the 
camera. 


Finley talked to the models, established 
the mood, and then added just enough 
illumination to record the scene on film. 
This realistic approach and painstaking 
application to detail resulted in an emo- 
tion-charged picture, abstract illustration 
rather than a factual, descriptive photo. 

Finley occasionally violates the rules 
of photography without compunction. 
Some of his pictures, for example, are not 

needle-sharp and detail may be lacking 
in several places. But he is able to break 
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HOLLYWOOD 
VIEWER 


For 2”x2” SLIDES 
and 

35mm STRIP FILM 

Streamlined, lightweight, 

affords penn ag \ 

on memati 8 third- 

dimensional effect. 


AS" $9.45 
DEALER 





Only. . 


are 


you receivin 
our ‘‘Sales Booster”’ 
If not, write for it NOW! 











Intercontinental Marketing Co. 


A | a 
Ave New York N 


Dearborn St Chicago 











6mm. BRUNO GLAMOUR FILMS 16mm. 


LAST! Gorgeous Home Movies by BRUNO of 
HOLLYWOOD, Starring the World’s Most Beautiful 
Girls. Movies for grown-ups; oe children. Latest 
Releases, Castle, Official, Holly ‘ilms, Color, 
B&W Silent or Sound. 2x2 Co or Slide sample 50c 
coin. Stamp brings lists. 

**GLAMOUR IN GRASS Starts Y : —s Hula Girls, 
B&W sample 8mm, reel $1 16m $2.00; Com- 
plete lists, sample 10c coli 

‘“‘“GLAMOUR NEWSREEL, 4, featuring stun- 
oe beauties. 50 ft. 8mm. 33. 00; 100 ft. 16mm, 
$2.50. Sample, complete lists 10c coin. 

SUPER CINEPAN REVERSAL 
spre? 3 24-16 Laboratory packed, 
B ...33 ft. 81.50; 100 ft. $4.00; 490 ft. $15.00 


Sgl. 8... 33 ft. -90; 100 ft. 2.50; 400 ft. 8.50 
POs 606 42 4b eo ban 100 ft. 4.00; 400 ft. 15.00 
SUPER CINEPAN PLUS REVERSAL 

Sneed 64-40 Laboratory packed 

Bbl, 8... .33 ft. $1.75; 100 ft. $4.25; 400 ft. $16.00 
Sg. 33 ft 1.15; 100 ft. 2.75; 400 ft. 9.00 
a OP er eer 100 ft. 4.25; 400 ft 16.00 


Processing Instructions Free with Film Orders. 
MOVIE TITLES ARE EASY TO MAKE 
CINE-KODAK POSITIVE TITLE FILMS 


Sp yet 6 in. = potatiood Light. Laboratory Pac ef 

Bbl. ee 3 ft. 6 Se; 100 ft. $1.50; 400 ft. $5 

Sel. 8: see 33 ft. 45c; 100 ft i. 00: 400 ft. 3. 59 

7 ‘ 100 ft. 1.25; 400 ft. 5.00 

Clear, Yellow, Amber, special Blue Title Instructions 
‘ree with Film Orders. 


STUART BUSSEY CINE FILMS 
17 East St. Joseph St. Indianapolis, 4, Ind. 
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America's Beauty Spots 
Now! in Your Own Home 
* 





2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 
By some of America's foremost 
color photographers 


U. S. and Canadian National Parks; N. Y. 
and San Francisco Fairs; Mexico, Hawaii; 
scenic and historic spots; famous gardens. 
Quality high but price moderate. Send for 
list of hundreds of subjects. YOUR MONEY 
PROMPTLY REFUNDED IF NOT SATIS- 
FIED. 


ELK STUDIO, Dept. A, Elkton, Maryland 
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WANTED | 
CAMERA ENGINEERS | 
and TECHNICIANS 


In critica! war industry. 
lent opportunity for 


Here is an excel- 
several competent 
men in research and production engineer- 
ing on Government contracts. You will | 
work with a company well known in the | 
camera industry, located in a_ pleasant 
Michigan city. 

Write full particulars of your experience 
and enclose photo. 


GUY C. CORE CO. 
Advertising—Reynolds Bidg. 
Jackson, Michigan 




















IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 











We finish all other miniature and split size films in 
our famous 334 x 4% Beauty Prints — Deckled- 
Em Margin and Embossed Date. 8 exp. 
No, 828 and 127. 35e. 12 exp. spiits, 45e. 16 exp. 

splits, 5Sc. Send roll and money or write for free 
— and complete price list. You will on 

ur Modern mathods and long experience mak 
: “BIG differe: 














* e . 
Artistic Centact Finishing. 8 exp. rolis 
complete set of deckled-edge em 

wide-margin prints. Credits for tailures, 
FREE Enlargement coupon with each roll, 











Dept. % 





Box 5440A, . im, 











® Ready-made 

® Portable 

® Easy to assemble 
® Big and roomy 
® Light-tight 














— © Sturdily built 
Use wn darkroom, 
Bind bin te pn af ue ft, wide, oe tt Yo ong. Heavy 


duty box board reinforced construction, mahogany 












color. Easy to assemble with wing-nut bolts, no tools 
required. Complete in one pans, ready to assem 
ble, shinped prepaid (U.S. 4.85. — for 
complete illustrated folder idcohe Dept. P- 


MODERN PRODUCTS Co. 














1154 Nebraska Ave. 
TOLEDO, OHIO 


DOWNTOWN NEW YORK HEAD- 
QUARTERS FOR EVERYTHING 





PHOTOGRAPHIC 


WE BUY FOR CASH 
YOUR USED EQUIPMENT // 


Still Available 


DARK ROOM EQUIPMENT—CAMERAS— 
PROJECTORS— ENLARGERS—ACCESSORIES 


Write or call, Liberal Trade-in 
get our PRICES Allowances 


CAMERA EXCHANGE ORIGINATORS SINCE 


NEW YORK CAMERA EXCHANGE, 








116 Fulton Street, New York City 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


Different 35mm Cc 

11 Services Films “°" 60° 
Different , Roll Cc 

1 4 Services Films -_ 40° 
Studio enlargements, strictly indiv. work 


Attractive folders and mats, 5x7 and 8xt0 
Salon enlargements, in 16x20 mounts, titled 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
130 W. 46th St.,N.Y.19 Dept. P. LO. 5-5483 
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the rules because he has learned them 
well and knows what effects he will get 
by breaking them. 

Finley has found that the best way to 
get exactly what he wants in a set is 
to build it himself. And when time and 
the job warrant it, that is what he does. 
When he needed a Victorian doorway for 
a story illustration, a carpenter wanted 
to take two or three weeks to build one. 
Out of scraps and studio odds and ends, 
Finley constructed a doorway that is the 
epitome of everything Victorian. 

He likes lighting to be realistic. When 
a situation takes place in the sunlight, 
Finley uses a blaze of light as harsh, 
contrasty, and sharp as the sun itself. 
But when the story tells of lamplight or 
moonlight, his pictures have the soft, 
muted quality that genuine lamplight or 
moonlight convey. The lighting must do 
its part to tell the story and evoke a mood. 

For this reason, most of his magazine 
illustrations are made in the studio, even 
the picture of the two girls and a boy 
riding bicycles in the moonlight, shown 
on page 34. Before you ask how it could 
have been done in the studio, consider 
if it could have been done anywhere else. 
Finley pondered over it, too, because he 
had never done anything quite like it 
before. In the finished picture, not only 
the bicycles and the models who ride 
them are photographed realistically, but 
the rocks appear genuine. 

The forethought and preparation that 
Finley lavishes on the McCall’s illustra- 
tions are worthwhile because of the divi- 
dends they pay. With everything organ- 
ized in advance, the actual photographing 
is reduced to a mere recording. That puts 


| the mechanical side of photography in its 
| proper place. The tendency of some pho- 


tographers to stress the mechanical dif- 
ficulties and excellences of photography 
is decried by Finley. Instead of talking 
abou: pictures they speak of developing 
processes, he feels. They boast of the 
number of lenses they own instead of the 
thought they want to express. 


Immediately after his first encounter | 


with a camera, Finley decided that too 
much equipment was a nuisance. His is 
far simpler than that of the average pro- 
fessional. Although he has a large bat- 
tery of lights, he uses them only when 
the situation demands their use. He 
works with a Graflex, Speed Graphic, and 
a view camera according to the dictates 
of the job, but owns only a few lenses. 
In fact, a large proportion of his work is 
done with the first lens he ever owned, 
a 14-inch Goerz. If a tricky shot calls 
for a lens he doesn’t have, he borrows it. 

It is on this side of photography, the 
mechanical side, that Finley believes 
shortcuts are admissible. He uses only 
two grades of paper and one developer 
for his illustrations. If he finds that he 
cannot get a good picture out of these 
materials, then the picture was bad in 
the first place. 

It is this emphasis upon his final result, 
photographic illustrations, rather than 
upon all the photographic tricks and 
techniques, that is responsible for Finley’s 
writing, with camera, lights and models, a 
new chapter in photographic history.—m 
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35mm Ansco Memo f6.3................ $ 12.50 
35mm Univex a 5 Eveready Case........ 29.50 
1 Se eeegeet = 373.50 
35mm Leica Standard Fokos R F eepeed 

f.2 all chrome, case. 20000 See 
35mm Kodak Retina f2.8 and case....... 135.00 
35mm Contax II Sonnar f.2 ft........... 295.00 
85mm Sonnar f4. and Finder - 
135mm Hektor f4.5, Leitz.............-- . 


35mm Leica IIIB, case ft: f.2 
35mm Leica III, case: f.2. 


35mm Leica ITLA, case ft: f.2............ 275. 
35mm Leica III A Summar f.2 242.50 
35mm Contax ITT, case f.2 and accessories 350.00 
VP Ihagee Exakta B, Night Model, with 
Biotar f.2, case, Hugo Myer l5em’ Tele- 
photo, 5emm Tessar W A-F, 8, 2 Filters, 
sunshade, hood, like new........ 399.50 
Bantam Special f.2 115.00 
6x9 a ropical Deckrullo Model Tessar 
f3.5, Comb. case, holder and F P adapter; 
like new..... i 
Voigtlander Bessa R.F. Helomar f3.5..... 84.50 
Welti Perle Tessar [2.8 4% of 120, C ‘omp. 75.00 
Super Sport Dolly new [2.9 44 of 120 Comp. 62.50 
6x6 Automatic Rolleifiex, Tessar [3.5 with 
Proxar Set Bayonet . 269.75 
6x6 Ciroflex [3.5 and case and accessories. 69.50 
6x6 Rolleicord 1A f4. . 77.50 
6x6 rer Reflex IL , RE 2.8 160.00 
2\4x3\% F & R Press Ektar [4.5 Kalart R. F. 128.50 
= B & J Press Camera. 54.00 
a 4 Graphic Anniversary Tessar [4.5 or 
ye Myer Trioplan [4.5 Comp Kalart 
hg | epee Gun, Hinson Comb. 
IR ep 247.50 
am 70. ‘DA Filmo Cooke f1.8 and May- 
fair ¢ Bes +» 267.580 
16mm SMageaine Eee eee Saree ee cee 110.00 
8mm Keystone f3.5..........eeeeeeeees 26.50 
Cae” GU... 5400660006000 00%6 21.50 
i a on a dednee habe eed 35.00 
ee NG ae ow iw diab 32.50 
to fit Keystone or Buddy 
8mm Kodascope Viewer................. 20.00 


16mm Film Magazine Models, Reels and 
Cans, Film Chests, Screens, Enlarger and 
Dark Room Supplies. 





Turn your camera, projector, 
lenses into cash—we'll pay 
highest prices 
WE TRADE—Highest Allowance 

















CONWAY CAMERA CO. 


34 N. CLARK ST. « 


CHICAGO 











PHOTOGRAPHIC 
Y CATALOG 
Most everything you'll 
need, you'll find in our 
big 1943 Catalog...and at Wards 
moderate prices... either cash or 


EQUIPMENT Time Payment Terms. Order now 
AND —_— and pay later. Get what you want 
ITION while our stocks are still complete. 
= Act Now... Get this money-saving 
ACCESSORIES 36 Page Free Catalog. 


Montgomery Ward 


PHOTOGRAPHIC DEPT. PP-943-A« CHICAGO ILLINOIS 








For IMMEDIATE Delivery 


3i4x4% Anniversa reer Syeed Grephic, £.4.5 

ens, compur, Ka art R. F., Abbey Gun, 

Di £2 Cah SMeS nh Owe eae kd 164 os & O8 Bt $200.00 
Bantam Spec - St Peer rrr. er ere 116.00 
4x5 a Graflex — _- £.4.5 Kodak 


Anis is equal to ne 
— “s sty Cine, 


Magazine, 
We have Leica and Contax cameras and acces- 
aortes. State your needs 

will buy 8 and 16 mm Movie Projectors at 150% 
off list price; will also pa high prices for lenses, 
meters, Rolleis, Granhics, odak 
tax, complete outfits. 
State price wanted. 


The Camera Place, Inc. 


101 West Sist St., New York City, Near Radio City 


Ss, Leicas and Con- 
Write describing in detail and 
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7—DON’T WORRY ae eg 
* SHORTAGES 


YOU CAN STILL 
GET LOW COST LENSES 
\———— Finely Ground and Polished 


New, but edges 
very, very slightly chipped 


FREE 10 PAGE IDEA BOOKLET WITH ALL SETS 


Set No. i-P “Our Advertising Special” 

15 Lenses for $1.60, Postpaid 
For copying, ULTRA CLOSE-UP SHOTS, macro- 
photography, experimental optics, magnifying, and 
for making a two power f/16 telephoto lens, Koda- 
chrome viewer, stereoscopic viewer, ground glass 
and enlarging focusing aids, TELESCOPES, and 
for many other uses. 


Set No. 5-P “The Gadgeteer’s Delight” 
35 Lenses for $5.00, Postpaid 


Contains all the lenses in Set No. 1-P plus at 
least twenty others of our more expensive lenses. 








Set No. 10-P “The Experimenter’s Dream” 
70 Lenses for $10.00, Postpaid 
Contains all the lenses in the above sets plus 


— -five others that make this a “sensational 

” The variety of lenses in this set will enable 
ns to conduct countless experiments, build a 
great variety of equipment. With film rationing 
and a scarcity of many other photographic items, 
a set of these lenses is a real investment that will 
give you hours of real pleasure. Every serious 
amateur and professional photographer should 


have a set for present and future use. 


% Very Popular 
with Servicemen 


Satisfaction 
Guaranteed 





p——GADGET IDEA CONTEST! 


Win $25 War Bond—$I0 Cash Second Prize—$5 
Third Prize—I0 Honorable Mention Prizes of Ex- 
perimental Lens Sets for your ideas on Lens 
Gadgets. Contest Rules Included with Every 
Lens Set Purchased. Past Purchasers invited to 
submit ideas. 


Contest Closes September 30th. 











EDMUND SALVAGE CO. 


41 W. Clinten a P. O. Audubon, 
Ave. New Jersey 


ALBUMS 


EDITION 


“6 


4 


| 


®))) 


" DRAMATIZE YOUR TREASURED SNAPSHOTS 


The smoothly woven binding, gayly colored, lends 
a country air to a sophisticated album. Black pa- 
per mounts, plastic binding rings, 6x7” size, $1.75 
8x10”, $2.50; 11x14”, $3.50, 


A Fine Gift for a Friend or Yourself 
At stores or direct prepaid on money-back trial. 
Free Catalog of Amfiles for Reels, Slides, etc. 


AMBERG FILE & INDEX CO 





1667 Duane Bivd. 
* Kankakee, Illinois 


END DAMP AIR 
| WITH “DRI-AIR” 


New DRI-AIR Chemical draws mots- 
ture from air in dark rooms. 






tects photo equipment and sup- 
Plies against dampness. Set 
sists of 1 complete unit and 10 
Ibs. of Chemical. eg coaree sent e 
cnt ply as r ditec $5 

Chicago, ALERS. Write Topayi 


sitica COMPANY 
228- PP x. a? alle St. Chicago, tll. 
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Rainy Day 


(Continued from page 26) 


rain, continue to sail their toy boats in the 
puddles of water. 

Many novel effects can also be obtained 
with the aid of transparent umbrellas and 
raincapes used by pretty models. The 
wistful child, confined indoors by the 
rain, looking pensively out through the 
rain-spattered window will make an 
ideal picture, too, whether taken from 
an indoor or outdoor viewpcint. 

Stalking pictures in the rain, of course, 
presents problems not usually encoun- 
tered in dry weather. The most essential 
problem, naturally, is to keep your equip- 
ment from getting wet. This can be done 
most of the time by protecting the camera 
with an oiled silk cover, your coat or 
jacket, or some other cover when the 
camera is not being used. 

Since your camera is exposed to rain 
during the taking of the picture, several 
other precautions are advisable. Keep 
the lens cap on until you are ready to 
shoot and replace it right after the ex- 
posure has been made. A lens shade also 
will protect your lens from the raindrops 
to some extent, but enclose it within a 
small oiled silk cover when not shooting. 

If you have a companion with you 
when taking pictures in the rain, ask him 
to hold an umbrella over your head for 
more protection. Lacking an umbrella, 
you can still take advantage of many 
well-protected locations from which to 
shoot, like doorways, awnings, and trees. 

An auto, if available, is especially 
suited for rainy weather photography be- 
cause it offers maneuverability as well as 
shelter. Pictures can be taken easily 
through the open car window or door. 
You can even shoot good rain pictures 
from the shelter of your own home, as a 
glance out the windows during a shower 
will show you. 

Take along a supply of lens tissue if 
you are working outdoors. Some rain 
probably will splash on your camera de- 
spite all your precautions, or steam may 
form on your lens, so you will need the 
tissue to wipe off the moisture. 

Since light conditions vary consider- 
ably even on a rainy day, no arbitrary 
rule for exposure can be given. If pos- 
sible, use an exposure meter to determine 
correct shutter speed and stop opening. 
Because of the dull, flat light of the av- 
erage rainy day, fast panchromatic film 
should be used to permit shorter shutter 
speeds. Exposures for such film will 
range from 1/50 to 1/100 second at f 4.5. 

The best procedure to follow in order 
to obtain contrast in the negatives with- 
out sacrificing shadow detail is to develop 
slightly more than normal. This will help 
intensify the highlights after the shadow 
detail has come up in the negative. Such 
negatives should print well on normal 
paper, although in some cases a harder 
paper may be needed if more contrast is 
desired. 

Rainy weather photography becomes 
especially fascinating at night because of 
the glistening streets and misty atmos- 
phere. City lights that fail to disperse 
the deep, empty shadows on the pave- 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P12, New York, 3, N. Y. 
Write for price list and mailing bags 


All men inthe U.S. and Allied Armed Forces receive 10% special discount 


























AVAILABLE at LOTOCK 
Sonar ye bane. -8 ones 16M Bolex, Hektar 1.4, 


Goerlitz W. A.2.5, Woll. 

3” 3.5 case acc. |. n. 
300 W Spencer 35M Pro 
Lamps for indoc 1r—500w 
B&H 70 Be - at Ww. “Ye 


70. 

8-16 Craig Editeers in sto ock air THC gin lL. n. 450.00 
Argus Proj. 35M Case 28. 4x5 Graf. Dogmar 4.5 
Keystone Camera 16M F2.752. 4x5 Woll. W.A. F4.5 5 Bri. 35.50 
6x Hendsoldt Bin Dialyt. 72. Leitz Summar F2 F rt 90.00 

TRADE-INS—CASH FOR USED EQUIPMENT 

OTOCK CAMERAS, ne. 

138 E. 42nd St. (Chrysler Bids.) Y. c. 


B&H 16M Cam. F3.5 Guar.62.50 
) Contax Bernotar,....... 
Contax III F1.5 Case L.n. 
Contax Cartridges....... 
50M Leits Lens F3.5. 






r ae S 
ges 888s 


MU 4-7617-8 








20 woe 2x2 SLIDES 51 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-9, Canton, O. 


NEWS*%WORLD 


GUARANTEED 35mm RELOADS (36 exp.) 
































$ SUPER xx 3 SGpreme pap eel 
e su x 
@ PLUS X $ FINOPAN @ SUPERIOR 


@ PANATOMICX @ TyvP—e 1,2, 3 


YOUR CHOICE—49c EACH (Siini'si'b0) 
Limited Bulk Film Available—25 ft.—100 ft. 
Sc CREDIT FOR EACH RETURNED EMPTY CARTRIDGE 
Write for free mailing bag. 
Postpaid or C.0.D. 
Miniature Film Supply Co., 723 Seventh Ave., N.Y.C. 








FOR SUPER GLOSSY PRINTS 


with that professional finish 


A E 


Heavy Duty Squeegee Piates 


| WILL NOT BLISTER OR PEEL ] 


Play safe! Ask your dealer for ACME 
Look for the name on the plate 


ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 




















“BETTER PICTURES” 


ANY 35MM, ROLL—36 exposures developed 
inted to size 314x414—$1.00. 18 
EXPOSURE, ROLE~60e."“No° 2a? SPLIT 


x only 50¢ 


EXPOSU 
CANDID ROLL—16 exposures 
fe . onipeged, 


developed and printed to 
BU4K4 gy 2c cece eesccsees 
Films 
give contact quali 
roll _, money tod: 
si ie ror 3e EACH 
VAPORATED — t00 Additional Per Roll 


BETTER PICTURES 


3523 Lawrence Ave., Dept. P, Cotenee. 8 i. 
charges. 


Sc stamps or nm to cover mail 








FAO AAA NARIOR EERIE 
POSITIVES FOR SLIDE PROJECTION 


These Positives are made from your 35mm or Bantam 

negatives. They have the same fine grain as your 

negatives. You can project our positives to any size. 
35MM (36 exp 

Three rolls... .$1.25 - $2.00 
Bantam 
SINGLE FRAME, Sc NIMUM ORDER, S00 
SEND your ‘énven TODAY 
-> Money Back Guarantee: Negative Returned Intact 
Projection Slide Co., Box 319, General P.O. N.Y. C. 














ULTRA FINE GRAIN DEV. 
& enlarged to 3'4 x 4'2 
THE BETTER WAY. 







of it all... 
GUR USUAL 


Double weight velvet $1.50 8 
Glossy $1.25 @85¢ 












PROMPT SERVIC 


“Spiratone Fine Grain Labs., Dept. P, 
i 49 W.27St., NewYork 1, N.Y., Mu 4-1329 











S 








SS Peer 





7 


1943 


LITY 


N. Y. 





discount 
—_—_—_—_— 











September, 1943 


PAPER 
3¥4x4V%~ from fe 


DOUBLE-WEIGHT MATT OR 
ON SELECTED cincie-weiGHT GLOSSY 


2 


at 25 es ete Y - "Sys0 
Guaranteed Fresh 36 Exp. Reloads +0 55C 
NATIONAL PHOTO LABORATORIES 


OR DIFFERENT NEGATIVES 
ny size minia oped and enlarges 
Your Money Back, if not sati 
Dept. P, 509 Fifth Ave. (42nd St.), N.Y.C. 
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IT COSTS MORE 
....BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a bit more than the ordinary— 
but in comparison—it *s worth a Jot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you’ve had pro- 
in these superior laboratories. 
Write for information about special club member- 
ship and price lists. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 











35MM HIT OF 1943! 
36 exp. rolls fine grain dev. ‘ 
today (include postage with re- $5 


Vapor. and enl. to 3%x4% 
mittance) to 18 exp. 55c¢ 


glossy (except Univex). Free 
STUDIO 35 BM 0S New York city 








mailers & samples. Rush films 


























Nationally known new and used cameras 
lenses and photographic equipment at low 
est prices Old equipment accepted in trade 


WRITE 
US FOR 
PHOTO 


EQUIPMENT 


Largest Stock of Cameras and 
Equipment in the South 








CAMERA REPAIRS 
Bellows Made To Order 


Shutters repaired. Prompt 
expert service. All makes. 
Low cost. Fully Guaranteed. 


WRITE TODAY FOR 
FREE estimate. Give make and, mode, 
NITED CAMERA Inc [£'3'S Betmont 















CHICAGO 
$ We will pay for Leica 
G, Contax Il, Contax 
Ill, —— Rollei- 

flex 
Highest prices for Cine Gendate. 
35mm, Eyemo, Sound 


lenses, 
projectors, ete. 
MINIATURE FILM SUPPLY CO. 
723 7th Ave., New York, N. Y. 
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ments on clear nights reflect brilliantly 
from wet streets, producing myriads of 
highlights. In fact, the wet streets act 
as light reflectors, pepping up the com- 
position of your picture and bringing out 
texture in various objects. 

Considerable exposure is required for 
pictures taken on a rainy night. In most 
cases you will probably need to make a 
time exposure. Naturally, you should use 
a tripod in taking shots at night to get 
best results. 

On a rainy night you may also be able 
to take some unusual pictures of light- 
ning. Simply point your camera toward 
the horizon where the lightning appears 
most frequently, stop down to f 8 or f 11, 
open your shutter, and permit several 
flashes of lightning to record on the film 
before closing it. 

Another excellent pictorial condition 
resulting from rain is fog, which often 
adds a mystical atmosphere to night 
street scenes, especially if street lights 
shine through the mist. Good fog pic- 
tures can be taken both at night and in 
the daytime, but night shots taken in 
parks, along deserted streets or highways, 
or down by waterfronts seem to be fa- 
vorites with many amateurs. Daytime 
fog on a waterfront can be photographed 
so it will give boats the appearance of 
sailing on the mist itself, an effect which 
is different from the ordinary. 

Try to get some foreground interest in 
fog pictures to add depth to the compo- 
sition and provide contrast. The fore- 
ground subject will not be noticeably af- 
fected by the haze, and it will contrast 
much more sharply with the misty back- 
ground matter. 

You can make novel rain pictures in- 
doors, too, by the skillful use of props 
and models. Still-life studies can be 
composed around wet, muddy rubbers 
and dripping umbrellas making pools on 
the floor. Other possibilities are wet 
clothes drying over the fireplace or radia- 
tor, and wet-stockinged feet being 
warmed and dried near the stove. For 
outdoor closeups, photograph water pour- 
ing out of the rain trough into a barrel, 
plants and flowers weighted down by 
raindrops, and similar subjects. 

When the sun comes breaking through 
after the shower and the wet streets be- 
gin to steam, don’t put your camera away 
until you’ve recorded this restful scene. 
Then take your negatives into the dark- 
room and get set for some topnotch pic- 
tures. And if any misguided soul ever 
tells you that taking pictures in the rain 
is just a waste of precious film, bring out 
your collection of knockout pictorial rain 
pictures and show him that any further 
argument is just a waste of time. 


FLASHLIGHT FOR YOUR DARKROOM 


Many times the safelight in. your dark- 
room doesn’t furnish enough light for 
you to see when you want some equip- 
ment. A flashlight of the pencil type will 
serve this purpose. Before using it, 
however, place some red paper over the 
entire inside of the lens so that only a 
red glow shows. Use several thicknesses 
of red paper.—Everett W. Earle, Saint 
John, N.B., Canada. 
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GOERZ 


© Sl Sy St 


“Goerg American" 


CRAFTSMEN 
are doing 

thein share 
lo win the war- 


ur production is keyed to fill. the re- 

quirements of our Government. With- 

in limitations we may still be able to 
supply "GOERZ AMERICAN" lenses of 
certain types and sizes for civilian use. 
We suggest your inquiries through your 
dealer or direct. 





Se ee ab eb ee 


Address Dept. PO-9 


C. P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 
317 East 34th Street New York 16, N. Y. 


KKKKKKKKKK KK KKK kkk Kk 


FINEST FINISHING 
cum | FOR ONLY 25c MORE 


d 

¥ Pay a little more for extra quality 

extra care — your insurance agains’ 

disappointment and loss of pictures. 
Any 35mm roll (incl, Univex) 

ultra fine grain “seveloged, ‘vaporated 

and 36 outstanding enlargements 

1. 




























Bq KH AMD. cccccccccccvece 25 
SS OM, FONG. .ccsccccccccce 00 
hee o GOR wccccccecece 04 
Any 8 ex. roll 120, 620, 127, 
828 Bantam (except 116 and larger} - 
ultra fine grain — and en- i 
larged to 314 x 412........ .50 
2s ex, split rolls (ine. 116). 7s 
12 ex, split rolis (ent. to 4x4) 75 
Reprints, each ....-.0200-. OS 


8 ex. roll 116 ultra fine grain 
and contact printed to 
Covesceceseboos $0.5 


41/ 
Reorinte, rrr reres o. 
_mriereomenss (from a. % 
6. .$0.18 5 
s x io. 45 11x14, 


‘A write for. free foider and mailing : 
=a bag, or better—send your film today, 


Beta Photo Laboratories 


Box 745, Grand Central Annex, NewYork. N.Y, 




















NEW RED, WHITE & BLUE 
VICTORY MOUNTING CORNER 


@ The perfect mounting corner for photos, clippings, 
and V-Mail from your boy in the Service. Keep a 
Victory Album for him, with NuAce mounting cor- 
ners. Also available in by Pink and Blue and 
9 other colors, Send 10c ‘Wr package and samples. 


The Best By Every Test 
ACE ART CO., 14 couto st., reavine, mass. 








NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 &C-3) 
and KODAK EKTRA Cameras! 


For new pleasures in all types of pho- 
tography, especially around the home, 


INVESTIGATE SPEED-0-COPY ropay: 


WRITE FOR FREE FOLDER to: 


—-—D. PAUL SHULL —— 
(Dept. P-5), LOS ANGELES, 26, CALIF. 












240 S. UNION AVE. 
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Only 
COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 
«% «gives you the @ss “a 
finest professional 8 x10 
wash-off relief enlargements for the 
lowest price.* 
Original prints 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made trom 35 mm. Kodachromes, or 
the 35 mm. area of a Bantam size. on 


quality semi-gloss PAPER and sent 
to you in fine removable mounts. 
oe because we are by far the 


largest producers of 8° x 10” 
washoff relief prints in the world. 


10 Send us your Kodachromes 
TODAY! 


* Include 35¢ Mailing Charge with Total Order 





4 
OLOR PRINTS. Ine. ~ ey 
COLOR PRIVTS, Ine. 
1707 NORTH VERMONT AVENUE @=Re® 
HOLLYWOOD CALIFORNIA 


NOTE: 





See our advertisement on opposite page 
for color prints from cul film sizes. 





In your own home you can now prepare for 
— time opportunities in many fields by 
earning to speak in an amazingly short time 
any of 29 languages by the world-famous 
LINGUAPHONE Ear-Eye METHOD 
It’s quick, easy, correct 
SPANISH JAPANESE RUSSIAN 
PORTUGUESE FRENCH GERMAN 
ITALIAN CHINESE NORWEGIAN 
and 20 others. 
Successfully used by Army, Navy, Flying and 
Signal Corps and other services; in thousands 


of schools and colleges; endorsed by lead- 
ing educators. 


Send for FREE Book— 
Call for FREE Demonstration 
LINGUAPHONE INSTITUTE 
82 RCA Blidg., Rockefeller Plaza, N. Y. (20) 











GORGEOUS MODELS! 


Hollywood's Most Beautiful eo Photographed in 


Color for Art Stud 
3 for 51% 


2x2 Natural Color Art Figure Slides! 
7 tor $2.00 


All New! No Two Alike! Sparkling 
10 for 51% 


Color! Indoor and Outdoor Shots. 


35mm Art Figure Negatives! Fine 
Grain! Guaranteed to Make Salon 


Quality Enlargements! All Different! 25 for $2.00 
35mm Art Figure Transparenc , - 

Projection! Critical Detail! All 15 for $100 
ferent! Supplied Unmounted, 55 for $3.00 
Art Figure Post Cards! 10 for $1.00. 25 for $2.00 


CINEMA ARTISTS STUDIOS 


Box 328-8 HOLLYWOOD, CALIF. 














P tect and Sate Prints 
fo'in an album - to full advantage 
with Engel PoC} xet “Art Corners” 


— Get the Genuine! — They 
mount prints tight or loose. 
Negatives may be filed in back 
of prints for ready reference, 

c buys 100 of a color - 
black, white, gray, gold, silver, 
sepia, red. 

At your dealer or write to 

Engel Art Corners Mfg. Co., 


Dept. 30-W. 4721 N. Clark St., Chicago. 
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Ceeil Beaton 


on Desert War 
(Continued from page 37) 


it appears to the human eye, that over- 
exposure generally results. 

Yet, it is a light without modulating 
contrasts, without shading or shadow, so 
that no matter what exposure you give 
the result will be similar to a negative 
taken on an average dull wintry day in 
London. Neither are filters of much help, 
for there is little contrast in tone value 
to register. Taking pictures in a sand 
storm is like photographing in a Novem- 
ber fog. 

Desert light, however, is not always 
bad. Immediately after dawn and just 
before sunset, it gives a third dimensional 
quality to pictures. I remember passing 


a ruined bank at Sollum in a dust storm. 


| charged cartridge cases, 


| more remarkable. 


| 
| 


Aside from the strange shape that re- 
sulted from its destruction by shelling, 
the building created no effect on me. Aday 
later I saw the same scene wrapped in the 
brilliant apricot light of evening, against 
a blue sea, the color of a Brazilian but- 
terfly’s wings. The edifice was trans- 
formed by light and color into something 
of mystery and romantic magic. 

Photography in the desert, like pic- 
ture making elsewhere, is largely a ques- 
tion of bringing contrasts into play. But 
there is not only a lack of light contrast, 
but a lack of subject matter as well. Vast 
areas are as empty of incident as the 
crater of the moon appears to be. Almost 
any object that presents itself above the 
surface of the mottled rubble looks won- 
derful. But to the man at home, that 
small hillock, wrecked bank, or destitute 
tank is of little interest. 

Because of the danger of air bombard- 
ment, dispersal is carried to such an ex- 
tent that every tent is isolated. In fact, 
even a couple of trucks are seldom seen 
close enough together to be photographed. 
The scale is so vast here that a photog- 
rapher soon loses his sense of ordinary 
proportions. Sometimes he will excitedly 
photograph something over the horizon 
which seems to loom near. When the 
negative is developed, however, the ob- 
ject appears as only a pin-point in the 
distance. 

It takes time, even for the experienced 
photographer, to realize that it is useless 
to concentrate upon any subject that is 
not almost at arm’s length. It is the dis- 
gas masks, and 
empty tins lying at one’s feet, rather than 
the larger scenes that create the most 
vivid photographic impressions of life in 
the desert. 

Taking into consideration these diffi- 
cult conditions, I find the photography of 
the superb film “Desert Victory” all the 
(See August, 1943 is- 
sue of PoPULAR PHOTOGRAPHY, pages 68 and 
69.—Ep.) Not only have shots been cap- 
tured through instances of great daring 
on the part of the camera operators, but 
the effects of lighting, moving dust, heavy 
clouds, sand storms, and shell flashes at 
night are all captured here, as a result 


not only of technical skill, but of great 


imagination. There are some extraordi- 
narily good closeups of everyday exist- 
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for1O MINUTES Nw 
Your Nw Time ! 
= a newspapers, advertisers 
to $20 and more for 
EA that take 10 minutes or 
wna to make! Scores of Universal- 
trained men women regularly add $15 to $50 a 
— - Se earnings that way. FREE Book tells how 
ou, v. — a home—to take pictures 
that weed om ou where to sell them. 


UNIVERSAL Ae PHOTOGRAPHERS. INC., 
Dept. 2, 10 West33 St., New York 1, N. Y. 








STAY AT HOME AND SEE THE WORLD 
Write for FREE catalog describing world's great 


KODACHROME SLIDES 
50¢ each, "ish cash prices paid 


for used cameras 


| MEDO Photo Supply Corp. 


15 W. 47th St., New York City 














NEWS‘ WORLD 












CARTRIDGE REFILL 


35 MM —36 EXPOSURES 


VERE, 


DEVELOPED FINE GRAIN PROCESSED 
ENLARGED [ium enr \ g 
and RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing beg — Returned Postpaid 


z _ ESSEX STA. BOX A 














Preserve and File Your Negatives in Transparent 


GLASSINE NEGONTAINERS—$t oe Beayes 
450—234x3, 2%x3%, 254x4, 4) 

400—254x4'/2, 2x5, 3x4%4. "300 xb. peste 1Y2x9%4 
350—3x5, 3x5, 234x6, 334x4¥e, 334x5, x6, 2x7. 
250—2x9, 2x10, 234x8, 41/4x5'/2, 354x6. 100—8'/2xI10. 


150—1/ax18, 634x9, 175 —594X7%4, 294XI1, 2%4x14Ya, 2x14, 
LARGE HARDWOOD FILING CABINET —S$1.28 


sever 1900 | 
hotographers’ 
All ‘orders 





capacity! Yo ‘ou a 
Release Bianks, 35. 25e; ~ for 
Postpaid! C.0.D.’s Acce 


ey Back! 
ANDREW E LUT LUTZ, 414-K AVERY « " Syracuse, N.Y. 


WE BUY --- USED 
PALL: Bk 


Leica Cameras & Lenses 
(all modeis)—Contax Cam- 
eras & ye eg yom 
nee — 8 & 16 MM Movie 





Cameras & Pro, ——- (sound 


+ andsilent)-NE DEDAT ONCE 


EXCHANCE 












‘eit-Gmeesiens efit! 
i ideal for KODACHROMES— 
oF _s mm. Strip Film 








CAMERA FILM 
100 FEET—$2.40 
8mm. Double, 25 feet—$1.25 
Prices Include Lrocessing 
Silly wry y Charlie mages other fea- 
tures at 1 per foot for complete subjects. Write 
for catalog “of finished subjects. 


LIFE OF CHRIST—-7 REELS (Sound) $100 


CROWN OF THORNS—8 REELS (Sound) $100 
EXHIBITORS FILM EXCHANGE 


630—9th Ave. 





Film Center Bidg., 
















MAKE MONEY Senay te 


Fascinating new occupation quickl 
arned by average man or woman. Work 
full or spare time. — to understand meth- 
od brings out astral, fe-like colors. Many earn 
while 1 maori Lew canvassing. 
Free Book te! to make good 
money doing thie gang tg 
r stud 
ae a ie ao today for 
copy. No obliga 
NATIONAL ART sc HOOL 
1315 Michigan Ave., Dept. 2266, Chicago, U.S.A. 
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aTKINsON J \ /4 LABORATORY 


FAST FIXER 


Containing Acid Hardener 
1 Qt. to Make 1 Gal. $1.25 
Por This and Other Products 
See Your Dealer or Write to 
ATKINSON LABORATORY 
7273 Santa Monica Blvd., Los Angeles 46 

















ofl Saami 
Xv 


ALL FILMS ULTRA FINE GRAIN 
€qh. tenn reser: 

NA Writefor Malling Bag & Price List 
©*" pews PHOTO LABORATORY 


36 EXPOSURE RELOADS 50c 
BOX $1, STATION E, BROOKLYN, N. Y. 














ROCHESTER ATHENAEUM 
rudy iy MemmtHiN ee Veer 
Photography jisruyr. secins serr.s 


@ FUNDAMENTAL PHOTOGRAPHY (1Yr.) 
@ PROFESSIONAL PHOTOGRAPHY (2Yrs.) 
@® PHOTOGRAPHIC TECHNOLOGY (2Yrs.) 


ADDRESS, DEPARTMENT OF PHOTOGRAPHIC TECHNOLOGY 





Popular PHOTOGRAPHY 


ence that are very telling. The results 
constitute a picture which has much more 
of the reality of desert life than any other 
film or painting I have yet seen. 
Despite the fact that photographic con- 
ditions are so difficult, it is often possible 
to obtain a “fluke” picture that is as suc- 
cessful as the carefully arranged photo- 
graph taken by the experienced photog- 
rapher. 


his picture, but in looking for an op- 
portunity when an effect can be caught. 
Britain’s experiment of sending out a fleet 
of sergeants with service cameras has 
produced some excellent results, includ- 
ing some pictures which not only have 
the drama of certain Delacroix paintings, 
but which have already acquired his- 
torical value. 

The next time I am sent to photograph 
warfare in the desert, I shall try to re- 
member to take only those things that 
are within twelve feet of me and I shall 
take some color plates. Paradoxical as it 
may sound, I believe color photography 
is only effective where color is almost 
non-existent. The lack of color in the 
desert should offer an opportunity for 
some most impressive color pictures.—f 


law, BOOS . 
ET cae ees, ME 9 Peer 4 
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Photographic Prints. 
Black and White 
Movie Films. 
Titles, Slides, Prints. 


Dip once and it's done! 


Write for Literatur 


P.O. BOX 123 
CORONA, N.Y. 





Teitel Laboratories 





WANTED Cine Kodak 


Special and lenses and accessories—Rollei- 
flex—Rolleicord—Leica and accessories— 
Contax and accessories — Kodaks, 16 mm 
Sound and Silent Projectors, 8 mm Pro- 
eget Write stating make, model, condi- 
ion and price. 


RABSON’S INC.,111 W.52ndSt., NewY ork City 











DON'T BUY PHOTO SUPPLIES... 


UNTIL YOU'VE SEEN OUR LATEST LIST 
OF SENSATIONAL MONEY-SAVING VALUES! 
Huge and timely factory purchases permit us to 
offer standard brand equipment of all kinds at 
record low prices. Send immediately for list 

new, amazing bargains. 


of 
Orders shipped within 24 
hours anywhere in the U. 8S. 











N. J. PHOTO SUPPLY CO. 
17 Academy St. Newark, N. J. 









x POWELL’S 


BUYS ¢ SELLS ¢ TRADES 


You'll get a better deal at POWELL’S. Top prices 
paid for used equipment. New cameras, accessories 
and supplies are still available at Powell’s. Get 
our prices first. Film rental library catalog free. 
Write today. 


POWELL’S 











153 W. Randolph Street 
Chicago, Illinois 
r—-FREE NEW 
CATALOGUE 
and iler on request 
35mm services from 45c 
frame numbered reloads 
Individual ENLARGING our specialty 
Write for catalogue today 
SPIRATONE FINE GRAIN LABS., Dept. X 
49 W. 27th St., New York 1, N. Y., Mu 4-1329 











CHINA, by Kwok Ying Fung. Published by 
Henry Holt and Company. Cloth bound, 9x12, 
192 pages, illustrated, $5.00. 

An interpretation of his native country 
by a brilliant young Chinese-American, 
in words and pictures. For years Mr. 
Fung has collected pictures of China. 
The 84 included in this volume comprise 
the first such collection to appear in this 
country for many years. They were edited 
and arranged by Fritz Henle, well-known 
American illustration photographer. The 
photographs are arranged in sections and 
accompanied by interpretative captions. 
The sections, each introduced by a writ- 
ten account, deal with China’s history, art 
and architecture, people, education, re- 
ligion, and her part in the war. 

e + * 
THE WIND THAT SWEPT MEXICO. Text by 
Anita Brenner, 184 photographs assembled by 
George R. Leighton. Published by Harper & 
Brothers. Cloth bound, 7'/4x10, 302 pages, 
$3.75. 

This book, a history of the continuing 
Mexican Revolution, is more than half 
photographic. It is not just a collection of 
Mexican pictures, but a flowing, con- 
nected picture story of the people south 
of the Rio Grande, edited with a sort of 
cinematic technique. Because many of 
the photographs have never before been 
published, because they are excellently 
printed, and because they prove how 
photographs can tell a story better than 
any other medium, it is a book worth- 
while to students of camera work. In- 
cluded are the first news pictures from 
the air, taken by Jimmy Hare, and pho- 
tographs by Casasola, whose four sons are 
now well-known Mexican cameramen. 
One chapter, by Mr. Leighton, tells the 
stories-behind-the-pictures, the adven- 
tures of the cameramen. 





This is because the work of an | 
| experienced photographer in the desert 
| consists, almost entirely, not in arranging | 


and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 


4i 4a 
- « « gives you the & x10 
finest professional (approximately) 


was relief enlargements from 
2Y4x3%q, 31/4x4%q and 4B 


CUT FILM size 
KODACHROME 


ot the low cost of $750 caen 


(for original prints) 
DU 
PRINTS 
(Matte Finish Paper, 75 Additienal) 


Made on quality semi-gloss PAPER and 
sent to you in fine removable mounts, 


us your Ki 





NORTH 
HOLLYWOOD 


VERMONT AVENUE 
CALIFORNIA 





NOTE: 


See our advertisement on a page. 
for color prints from 35 mm. sizes. 
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POSITIN ELUXE ENLAR 
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|) PLEASURE or PROFIT 


} Prepare for profitable business or 
¥ fascinating hobby, at home under 


for well-paying positions m grad 
yp Send coupon below at once for free booklet, 
AA “Opportunities in Modern Photography.” 

partiovlars and requirements. 


— — <—— = a ae oe oe oe 
AMERICAN SCHOOL OF PHOTOGR a 

1315 Michigan Avenue 1p Chicago, It. 
Send booklet, “Opportunities in MM phy,” full particulars 
and requiremente. ~\' 
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ACEH) Ao, LA 74 fa 


SPEED Graphic, miniature; Zeiss Tessar f 3.5 WANTED: Leitz Reflex Housing only or with 
CAMERAS AND EQUIPMENT lens; Kalart rangefinder; Abbey flashgun; G.E.  ‘Telyt lens, cash, private. Kleiman, 228 E 45 St., 



































T Oo S E L mt exposure meter; compartment case; tripod, _ New York City. 
head ; 6 film holders ; pack-adapter; 6 dozen film ; i these att i aoe ee ee 
40 flash bulbs; 3 reflectors & bulbs, set Complete V E buy still, Cine cameras, Projectors, lenses. 
* . Pa “ Write for quotations. Lafayette Photo Supply Co., 
3%x4% SPEED Graphic, Zeiss 4.5; Kalert; Ab- Photographer books. Solar enlarger f 4.5 lens; 12 Broadway, Buffalo, N. Y. 
bey; 33 packs ; Filters tripod ; 60 items complete enlarging easel; 100 sheets 8x10 Kodabromide ; SN — 
$280. Barnes, Williston, No. Dak. washer; paper cutter; 5% gal. cans D-72; 4 qt. WIDE Angle Lens for Kine Exakta 35mm. State 
———_ oe ee bottles DK-20; 6 in 1 safety-light; thermometer; price. T. O. Langager, 2401 Grand Av. So., Min- 
SEOTERED ee eae * — ? marhors, auto printer; trays; funnel; graduate; roller; neapolis, Minn. 
chrome, perfect, )0. Sgt. Cochran, Hq, Det., squeegee plates & misc. All Like New. Going to CASH: We b ahh, /aaah memhaanee : 
; — : oa . P . - uy “cameras, sound projectors, lenses, 
Normoyis, San Antonio, Te x. ™ , Army. Lory for $325. 2915 Ridgewood Ave., Bal- binoculars, microscopes, etc. The Armed Services 
5”x7” PRESS Graflex—1—1500 4.5 Tessar-6 Hold- timore, Md. a= and War Plants particularly need certain camera 
ers-perfect Crosson, 3465 Wager, Detroit, Mich. _ FOR Sale 5x7 Premo view No. 4 Kodak Anas. ;. lens equipment. Highest prices paid. For quick action 
GRAPHIC—34x4%-—f 4.5 Z T—Press Compur, speed shutter. 4x5 view. P:O. 937, Akron, Ohio. write or ship to George Levine & Sons, Dept. C, 
Coupled Range Finder, Syncro Flash, 6 Plate DRAFTED—RBest offer takes Victor 4 turret Dall- 15 Cornhill, Boston, Mass. _ ; 
Holders, Film Pack Holder, Lynch Developing meyer f 2.9 Elwood AM enlarger 35mm to 24x3% WANTED—Kodak Medalist, accessories. New or 
Tank, 4 Doz. Films, all for $175.00. William C. with French Roussel Trylor f 4.5. Both excellent. like new. Cash deal. Lichtenberg, 2843 North 
Gruner, 1650 Eastern Parkway, Louisville 4, Ky. Also Irwin 16mm projector, FR tank, etc. Box Ninth, Milwaukee. 
EXAKTA B, f 2.9 Schneider Xenar, no slow speeds, 1045, Salisbury, N.C. NEV a = 
case, perfect, $135 cash. Huebner, 16355 Jefferson ROLLEIFLEX Automatic, latest model, with case. NEW A Tnonte D616, Ne gative 
Ave., East, Detroit 30, Mich. Perfect Condition. Six Rolleiflex filters, shade, byville, Indiana. Be jor, § , 
BANTAM Special and accessories . Excellent con- sheet film back, Kodachrome adapter, Heiland syn- Shona: — : 
dition. Write for detailed description. Robt. chronizer. All for $275.00. Box 174, % Popular | WANT latest reflex, accessories. 4x4 Rollei | pre- 
Johnson, 6631 Hartwell, Dearborn, Michigan. Photography. og - oe Che lowest price. Manelia, 
DUO, Series Il, accessories; 8 and 12 inch aerial LEICA G, Summar, case; 90 Elmar, Thambar; 135 12481 State, Chicago 28, Me 
lens. R. S. Jones, PhoM2c, N.A.S. Hutchinson, and 28mm Hektor; Leitz finders ; Leica Speed- 0- WANTED—Eastman Bantam "Special f2 (either 
Kan. sll : Copy; Weston Mastermeter ; Leitz Focomat en- model). R. McKinzie, 1921 Scott Ave., Los An- 
BAUSCH & Lomb automatic display lantern slide — Dd poe tg one Bor is se geles , California. omer 
projector, Catalogue No. 41-21-95-03 DMAN, ex- Popular yular Photogr aphy : ‘ e CASH for Leica, Contax, 20 em Telyt o1 or ~ other 
cellent condition, complete with spare bulbs and — pane “aoe oa . Leica accessories, lenses. J. D. Mitchell, Se- 
special heavy wooden shipping case with hinged ST ANDARD Bolleifies ~~ May Bg Tessar. bring, Fla. 
oor é andles. S. P. Kinney, 233 Oliver Av- -roxars, Filter eather Case. Me escoping a 
— 5 Amery Pa ms = tripod. Excellent condition. $125. No trades. NAUT Photographer, Foreign Base wants Ikoflex 
Paa— - a _—___— — = Address Box 176, % Popular Photography. III, Rolleiflex, Contax or Bantam. Write air mail, 
LATEST Automatic Rolleiflex, perfect. Proxar. H. J. Newcombe, Pho M 1/c, 30th Construction 


Rolleifilters. Rolleikin 35mm. adapter. Best offer. 
Lichtenberg, 2843 North Ninth, Milwaukee. 


SVE slide projector, AK, 300 watts, used twice. 
Best offer. Lichtenberg, 2843 North Ninth, Mil- 
waukee 


Battalion, Fleet Post Office, New York 





SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 days 
for your approval of our price. Free estimates— 
Trade-ins. Highest prices in the U. S. for photo 









CAMERAS AND EQUIPMENT 
WANTED 





5x7 VIEW; B&F Tessar 4.5 in Compur, reducing WANTED: Bantam back for Recomar 18. Ahl- equipment. ‘‘Cleveland’s Camera Super-Market.’’ 
back 2%x3%4. 4.5 B&J Press. Never Used. All ers, 1203 Dean Street, Brooklyn. Rotbart and Reitman, 1900 East 9th St., Cleve- 
$150. R. J. Martin, Roscommon, Mich. land, O. 








: 2 ——_—————— WANTED Leica or Contax camera or complete out- ne — 
9x12 cm. AVUS, d.e., Skopar f4.5. Compur, f. fit. W. Allen, 677 West End Ave., 13C New York WANT Zeiss Sonnar f2 8.5 lens for Contax 3. 
p.a., 12 holders, filters, hood. Used. $55. Bill City. W. E. Schwenzer, 3619 Peach, Erie, Pa. 


Mitchell, 2144 Harbert, a. 2... — ROLLEICORD or Rolleiflex with case wanted. Wil- WANTED for Cash—Zeiss Sonnar 13.5 cm f 4 
BELLOWS for all types vordign or _——— liam Alden, 300 W. 93 St., New York City. Lens for Contax. New or Used.  Senninger, 
‘s aras ‘nlargers aC sations. — a - « . . _ y + a ? 
— ees. ae ee ae : N.Y 35mm back for Rolle siflex, 35mm negative carrier A.M.M. 3/C. E.O. Shop, U.S.N.A.S., Glenview, 
OW ZOEK = se so wath for Omega DII. Anderson Photo Service, Santa Ill. 

SUPER D Graflex—automatic diaphragm. 3 hold- Barbara, California. 
























































a pote SPEED Graphic f 4.5 Tessar rangefinder, 4x5 En- 
> , *erfec ) *enhalig« 2326 - i. , -essar, der, i 
bg k ——— bea tS.00, Funhalige, 22) 8 Cia: ; Spot cash for cameras, lenses, binoculars, larger. Will sell 6x9 Zeiss, accessories, 2%4x3% 
Rasko A ins Met — - peso or still, sound projectors. Send full de- Enlarger, $150. Edward E. Shanklin, 100 Second 
PLAUBEL en — J an —_ —— scription by mail, or Wire for prompt cash offer. St., Radford, Va 
Adapter, g.g.back, 35mm Ko ‘ilm Holder, 6 late Over 30 ars of dependability insures honorable Tric ahaa an, = Sillvorstn’ 
Holders, Abbey gun, 2 Front Lenses, 2 Filters, dealings. Bass Camera Company, 179 West Madison ey _. pein ee ‘Silverstein, 
Case and new Carryall Case. E xcellent condition, Street, Chicago, Illinois. ~— ——_———— 
POrk . ~ > i, 52 ————_—_—_— —— -—— - > > P x 8 
$275. Rabsons, Inc., 111 W. 52nd St., N _Y. C. 4 WANTED: Cash for Kodak ¥ Ektra, Precision En- WANTED Zeiss Tessar, 13. 5 or re em., f 4.5 in 
QUARTER Plate R.B Auto Grafiex, Zeiss {4.5 larger. Capt F. H. Butler, 329th Fighter Group, Fim set Compur. would accept Aenar or Heliar. 
Tessar. New Condition. $190.00. Saville, 5905 Glendale, Calif. Carl Sorgen, Marion, Mlinois, _ <ees 
Douglas Street, Pittsburgh, Pa. : WANTED 35mm cartridges—will pay 5e each. WANTED: Rolleicord II with f 4.5 or f 3.5, in fair 
UNUSED R. B. Graflex 4x5, f 4.5 K A Lens Cost Write 0. H. Covey, 714 No. Fairfax Ave., Los condition. R. Stahl, 7732 East Jefferson, Detroit, 
$172.00. 2%x3% Double Condenser Enlarger, Ac- Angeles 46, Calif. Mich. 
cessories and aan one Se 0 a ag Sen- = WANTED Contax Tl f 2, $190 or Model Il ¢1.5, WANTED: Ideal B 9x12 cm with Zeiss Protar or 
eca, Apt. 32, 1435 N. Dearborn, Chicago, —— $290. O. H. Covey, 714 No. Fairfax Ave., Los Zeiss 4.5. New condition. Warren L, Wymore, 
NEW, never used, Anniversary Speed Graphic, Angeles 46, Calif. New Sharon, Iowa. ; 
tn a — 3S "ote Hartfo we WANTED: Good Cameras. Kodak Leica Contax WILL Buy complete outfit, Leica, Contax, Auto- 
finder. $200. Chas. i). Stewart, Hartford, Wis Rolleiflex. Enfield’s Camera Shop, 409 Lincoln matic Rolleiflex or similar good Camera. State 
TIME Lapse Timer for Eastman Cine Special or Road, Miami Beach, Fla. condition, price. Box 177, % Popular Photogra- 








Bolex, AC or Battery uperated. Panflex for close Te : = "RE phy. 
work on Contax; Wollensak 5” f 4.5 Telefoto, fits WANTED: Cash for 85 Revere, or Filmaster 8mm 





all 16 ‘w $75, supply limited. Zeiss Juwel Proiector. If A-1, write me! Describe fully. KINE Exakta. Built-In Synchronizer. Box 179, 
MO ae ey inte ess du, Price. Ernest H. Fox, 425 West Tennessee St.,  % Popular Photography. 
B $295. 7 ugo Meyer anc ausen-Ls Florence, Alabama. 





f 2 for Leica Contax, Contaflex, Speed Graphic 


, Grafle Miroflex, Bolex, B&H and others. WANTED: Perfex 22 or 55, or Twin Lens Reflex. 
By po Rag 7 No list State your needs. John Girard, 39 Ward Street, Norwich, Connecti- CAMERA REP AIRS 
What have you to sell? WELLS-SMITH, 75 E. cut. 























Adams St., Chicago, Ill a BANTAM Special, Wide-angle and fast lens for PRECISION Repairs, Shutters, Lenses, Rangefind- 
NEW Elmar 90mm lens. First check for $100 gets Filmo-8. Lt. R. D. Good, 3818 Beech Ave., Bal- ers. Accuracy guaranteed. Camera Craftsmen, 15 
it. Paul D. Wilson, % PO Box 536, Danville, Il timore, Md. a rat ln W. 44th St., N. Y. C. 

AT WOLKS—4x5 Watson Press $35.00 Anniver- WANTED : 8x10 or 11x14 contact printer also 5x7 =EXPERT | repairing of all Compur and Compound 
sary Speeds with Lens $109.50 up. Rolleiflex Tes- Graflex with or without lens. Lester A. Grisham, shutters by the U. S. Manufacturer Representa- 
sar f 3.8, $149.50. Exakta B’s—Korelles, Ikonta 1461 Forest St., Reno, Nevada. tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 
B&C Leicas, Contax, $185.00 up. Eastman Ko- $150. CASH for 85mm Sonnar f 2 lens for Con- 





daslide 300 Watt Proj. with case, $45.00. Weiss tax, accessories appreciated. Hall, Box 10, Van 

Maximar B., Burgheil Hilcar f 4.5, $85.00—6% Nuys, California. INSTRUCTION 

nae Gong A yd = See. ot o ake ANY Kodak “camera, a, if in go good working order, 
UXaKla, dic te J v, bs ° 7 9 i 0 e 

135mm Elmar, $132.00, 8x10 Eastman View 5x7 wanted. Frank Halliday, 248 124 St., Rockaway CORRESPONDENCE Courses and self-instruction 








reducing back lens and holders. Richard Vero- Park, N.Y. books, slightly used. Sold. Rented. Exchanged. 
scope Tessar lenses, Richard automatic Viewer ZEISS Contax 35mm, f 2.8 Biogon lens, connected All Subjects. Satisfaction guaranteed. Cash paid 
plate Film Pack Holder, many accessories. $125.00 to distance meter, new or used. William T. Kel- for used courses. Complete details and 84-page 
Illustravox sound disk and S.V.E. Slide Projector, sey, Washington Block, Madison, Wisconsin. illustrated | soe gg catalog Free. Write Nelson 
$85.00—a real buy Spencer Filmascope 35mm Company, 321 S. Wabash, Dept. J237, Chicago, II. 











REDUCED RATES MAKE money in photography. Learn quickly at 


home. Easy plan. Previous experience unneces- 
FOR READERS sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago. 
@IL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fled method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2254, 
Chicago. 


projector $35.00; like new Tripple extension im- 
ported 9x12 em View focal plane shutter 4.5 lens 
like Speed Graphic, $89.50; Valoy Enlarger Varob 
lens and filter, $25.00 complete Enlargers, Tri- 
pods, Screens—Hard-to-get items; we have ’em— 
Write us—we buy, sell and exchange. We pay top 
prices and honest dealings always. Wolk Camera 
Co., 231 So, Dearborn, Chic ago 4, Ill _ 
SUPER Ikonta B, two “window, 2.8 lens, Zeiss 
case, like new Original owner, 1022 Clinton St., 
Ottawa, Illinois. 
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MISCELLANEOUS 


Popular PHOTOGRAPHY 





THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See page 14 for complete list of titles. 


MINE scout, 45, experienced, clear reputation, will 
work mining country for a reliable backer capable 
of financing search and operation of mine when, 
and if, found. John Boulton, 2119 Scott, San 
Francisco, Calif. 

ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 

FOR Sale Motion Picture Studio. Fully equipped, 
with Simplex projector, Cooper-Hewitt ultra violet 
lamps, spot lights, twin stereopticians, cutting and 
editing tables, 35mm cameras and tripods. Fire- 
proof film storage vault. 8-room dwelling on 
premises with completely equipped weather record- 
ing station. Tap room in basement, enclosed dog 
run, three-car garage. Oil burner in both studio 
and house. Corner plot 120x120. Residence of 
the late Dr. Raymond L. Ditmars, 885 Post Road, 
Scarsdale, N.Y. Communicate with Ditmars, 55 
Larchmont Avenue, feces N. Y. or apply any 
broker. Price $15,00 

SONGWRITERS! Ses convincing ing proposition. 
Hibbeler, C16, 2157 N. Avers, Chicago. 


FLASH sialanas are easy and sure with a Morgan 
Flashguide, only 25¢ postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 

















HAND Made Cigars. Off Colors 10 and 15 cent 
tobaccos. Only 6 cents. Free Catalog price list. 
Sidney Ram, 59 West Monroe, C-37, Chicago, Tl. 















MOVIE FILMS 
Rented—Sold—Exchanged 





MOVIE Camera Outdoor Film—100 ft. roll 16mm, 
$2.50, 25 ft. roll Double 8, $1.25. Free Process- 
ing, Better Films, 742 New Lots Avenue, Brook- 
ivan T, B.. ¥. 








EXCHANGE: Silent pictures, $1.00 reel, sound, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 


New Lots Avenue, Brooklyn, N. Y 


8-16 mm FILM- SUBJECTS—Black and ‘white and 
color; sound or silent. Largest selection ever 
compiled ; 75c to $100. Write for new, DeLuxe 
1943 catalog—profusely illustrated! 25c (coin or 
stamps) refunded first purchase. Hollywood Movie 











Supply, , Hollywood, | Calif. aa. 
ESCAPADE at Dawn, 8mm., 50 , s , $2 00; 16mm., 
100 ft., $4.00. Glamour lists, samples, dime. Jen- 
kins, 392, Elmira, N. Y. 








WANTED 8mm and 16mm Kodachrome and black- 
and-white movie film. Cash. Box 178, % Pop- 
ular Photography. 





MOVIE EQUIPMENT 


Bolex H-8 3 lens turret, half-inch Meyers lens 
f1.5, one-inch Meyers-Gorlitz lens f 2.5, one and 
a half inch Dallmeyer lens f 1.9, 1 filter, carrying 
case, 25 and 100-foot reel. $350. W. J. Devere, 








508 No. 32 S&t., Omaha, Nebraska, 

UNIT Purchase: 3 years old, like new. B&H 
7ODA with hand crank, critical focuser, T.H.C. 
f1.5 B&H 2” Acura f 2.8, B&H 4” Acura f 2.8, 
case, Type A Filter for each lens. $425.00. Gary 


Camera Company, 619 Washington Street, Gary, Ind. 


FILMOMASTER 16 projector, silent, model U, 
750 W., f£1.6. Like new. $95. Box 101, Shel- 
byville, Indiana. 





PHOTO FINISHING 





BEAUTIFUL Oil hand-colored enlargements from 


your negatives: 5x7—$1.35; 8x10—$2.10; 11x14 
—$3.00. From photos 50c extra. Specify coloring 
wanted. Special 2%x3% negatives and prints 


from 16mm films—8 for $2.00; 2144x3% negatives 
and 4x6 enlargements from 35mm Kodachrome 
Transparencies—8 for $2.00. Specialists in minia- 
ture finegrain photo-finishing. Ysera Photo 
Supply, 146 Columbus Ave., New York, N. Y. 





PHOTO SUPPLIES 


WILL Pay Highest Cash Prices for all sizes of East- 
man ee | Positive Paper. State expiration, any 
amount. . Bonomo, 25 Park St., Brooklyn, N. Y. 
Teton "ines (715) good condition. Frank 
Porter, AMM 1/c, U.S. Naval Air Station, VF-2, 
Melbourne, Florida. 








SWAP Guns and Ammunition with Klein’s—or get 
Cash. We pay More—you pay Less, because we’re 
America’s best known, biggest traders. Thousands 
upon thousands of new and used Guns from $5 up 
to the finest. All models, gauges, calibers, makes: 
Winchester, Remington, Colt, Savage, Smith & 
Wesson, etc. We also buy, sell or trade Ammuni- 
tion, Fishing Tackle, Outboards, Binoculars, Cam- 
eras, Watches. Describe fully what you have to 
trade or sell for ‘cash. ‘‘Money Back Guarantee” 
backed by 58 years’ fair dealing. Free ‘‘Guar- 
anteed Bargain Catalog’ featuring thousands of 
“Hard-to-get” items; send dime (refunded with 
first order) to cover handling costs. Klein’s Sport- 
ing Goods, Milton Klein, Pres., 506Z South Hal- 
stead, Chicago. 
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KODAK Anastigmat f6.3—170mm in Wollensak 
Optimo Shutter, for approximately 6” f4.5 in 
Barrel. J. Cargile, 509 N. Waggoner, Electra, 
Texas. _ 
SOLAR Enlarger f 4.5 Wollensak with easel and 
new Luxor photo timer for Argus or Novex color 
projector and Weston Master. Box 162, Weather- 
ford, Texas. 











NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This oe not apply to Box numbers where 
ty and State are shown. 
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Paris CALLING, Universal’s time- 
ly filming of intrigue and high ad- 
venture in the French underground 
movement, has just been released 
for showing at approved non-theat- 
rical locations through the Filmo- 
sound Library! It’s a great wartime 
thriller that will keep you and your 
friendsenthralled from start to finish. 

Get Paris Calling for your next 
feature . . . and then for fun and 
spice, choose a group of shorter 
Filmosound Library films to com- 
plete your program. You'll find al- 
most any sort of movie you can think 
of in this great collection—cartoons, 
sport shorts, travel, battle films, OCD 
subjects, first aid training . . . and 
on and on through thousands of 
titles. 

Plan the movie program you've 
always wanted to see... Filmosound 
Library has the very films you'll want. 


Put Your Projector to Work for Victory 


Your projector is a victory weapon 
...and so is every other projector 
in your town whether owned by 


*Opti-onics is OPTIcs 
. - - electrONics ... 
mechanlICs. It is re- 
search and engineer- 
ing by Bell & Howell 
in these three related 
sciences to accom- 
plish many things 
never before obtain- 
able. Today, Opti- 
#Trade-mark registered onics is a WEAPON. 

Tomorrow, it will be a SERVANT o<« &@ 

and entertain. 


Op “ae fVICS 





work, protect, educate, 


MOTION PICTURE CAMERAS AND PROJECTORS 


Popular PHOTOGRAPHY 


school, club, or industry. For these 
projectors can help train war- 
workersand teach firstaidersand Ci- 
vilian Defense groups. Seek out these 
idle projectors. Team them up with 
Filmosound Library’s extensive col- 
lection of special-purpose training 
films. Put them to work for Victory. 
Projectors are not available now for 
civilian purchase, yet there need be 
no shortage if all civilian equipment 
is shared when the need is greatest. 


There’s No Shortage of Expert Servicing 


Don’t be satisfied with less than per- 
fect projector efficiency. Bell & 
Howell factory experts inspect, ad- 
just, repair, and replace until your 
Filmo projector is again in factory- 
perfect working order. Your dealer 
can tell you the standard costs of re- 
pairs your Filmo may need and will 
help you pack it for safe shipment 
to the factory. 

The peerless Vap-O-rate film treat- 
ment protects your irreplaceable 
home movies ... makes them im- 
pervious to oil and moisture... re- 
sistant to scratches, heat, and finger 
marks which mar so many good 
films. The coupon below will bring 
you information on this proved pro- 
fessional process. Bell & Howell 
Company, Chicago; New York; 
Hollywood; Washington, D. C.; 
London. Established 1907. 









THESE WAR WEAPONS 
WILL BE YOURS... 
WHEN PEACE IS WON 


FILMO SPORTSTER— 
Popular 8mm. cam- 
era with F2.5 lens. 
Four speeds, includ- 
ing slow motion. Has 
single-frame control. 
Film footage dial re- 
sets automatically. 


FILMO AUTOMASTER 
—l6mm. magazine 
loader with 3-lens 
turret head (which 
mounts finder ob- 
jectives, too). Four 
speeds include sound 
and slow motion. 








EYEMO CAMERA — 
Seven standard mod- 
els plus complete 
accessories fit Eyemo 
to any task from 
quick field work to 
complex studio proj- 
ects. 


FILMO 7OE CAMERA 
—Has many features 
of more expensive 
Filmo models. 
Single-lens seat pro- 
vides for quick lens 
changes. Accurate 
spyglass viewfinder. 
Four speeds includ- 
ing sound and slow 
motion. 






e) 
FILMOARC PROJEC- 
TOR — Engineered 
as an arc projector, 
this 16mm. model 
has ample light for 
large auditoriums. 
Amplifier and dy- 
namic twin speakers 
are included. 





FILMO DIPLOMAT 
PROJECTOR —This 
750-watt machine 
takes 400 feet of 
16mm. film. Famous 
B&H all-gear drive 
and power rewind. 
F1.6 lensand magni- 
lite condenser which 
steps up screen bril- 
liance, 


BURNED-OUT PROJECTOR 


BUY 


BONDS 


LAMPS must be returned when 
you order new ones. 

“E”’ FOR EXCELLENCE. How 
the Army-Navy “E"’ award is 


won and presented is shown by 
this one-reel sound film. Serv- 
ice charge 50c, 


Kell & Howell Company 
1806 Larchmont Ave., Chicago 13, II. 


Filmosound Library titles ( ). 
I'd like information on the ‘‘Vap-O-rate”’ 
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« Please send catalog and supplements of 
. 
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« Film Treatment ( ). 
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ee 
Address... -& 
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PRINTED IN U.S.A 


‘“‘THE ARTIST,’’ by Eugene M. 
Sourla, mewspaperman and 
member of the Manhattan Cam- 
era Club. Although he started 
submitting prints for exhibit 
only last year, his work has al- 
ready been hung in 36 salons. 
This unusual enlargement was 
made with a Wollensak 5” f4.5 
enlarging lens. Shown in sey- 
eral important salons, its excel- 
lent detail and fine textural 
quality have won wide praise. 
Gene Sourla says, ‘I find Wol- 
lensak enlargi lenses produ 

sharp, even illumination; giv 
remarkably true rendition. Im- 
prove your photography with a 
Wollensak. BUY WAR BONDS 
TO PROTECT YOUR FUTURE, 


-) 





DREAM OF GENERATIONS—Kodacolor snap- 
shots are printed on paper—made from color 
negatives in an ordinary roll-film camera. 


Use the limited amount of Kodacolor Film 
now available to send your Service man an 
occasiona! FULL-COLOR snapshot from home. 


Koglale research has made Color Photography 


a part of everyones life 


Back in 1928, Kodak brought out a 
film for making home movies in full 
color. It was merely a start, in the 
light of what has been done since, 
but it was the first of its kind, and it 
brought joy and satisfaction to a great 
many people. 

In 1935, Kodak introduced full- 


color Kodachrome Film for home 


movies — and it “had everything.” 
Projected on the screen, it showed, 
in radiant color, the big moments of 
“family history”... Now, Kodachrome 
is shooting records of actual combat 
for the Army, Navy, and Air Force— 
for military study, and for training. 


The year after, Kodachrome “still 
pictures,” shot with a Kodak Bantam 


or 35-mm. camera, and projected on a 
screen, were a new joy to thousands. 
In 1938, the introduction of Koda- 
chrome sheet film led to full-color 
photographs as illustrations in maga- 
zines and newspapers. By showing 
attractive foods and new things in 
home decoration, color photography 
was a guide to better living. With pic- 
tures of remote, colorful countries, it 
brought home the world “as is.” 

In 1941, color photography moved 
closer to the familiar black-and-white 
snapshot—Minicolor prints from 
miniature Kodachrome Film were 
made available by Kodak. And for 


professionals, Kotavachrome prints 
made from Kodachrome Film in larger 
sizes. Projection on a screen was no 
longer the only means of enjoyment 
... But full-color prints on paper 
were still to come. 


Last year, 1942, the cycle was com- 
plete. Kodacolor Film, usable in ordi- 
nary cameras and processed by Kodak, 
yields Kodacolor prints on paper. 
The methods of making full-color 
photography as universal as black-and- 
white are now fully known. 

Now, Kodak Color Films are “in the 
service’ — better to watch our enemies 
from the air, and penetrate their cam- 
ouflage ... to record our troops and 
ships and planes in action... and to 
train our men... Eastman Kodak Co., 


Rochester, N. Y. 


Serving human progress through Photography 





